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FOREWORD 

I GLADLY respond to the desire of Dr. Raghavan that I 
should contribute a Foreword to this book. He has been 
carrying on researches in the field of Sanskrit literary criticism 
for several years past, and the material which he has brought 
together here shows how extensive is his acquaintance with 
the literature on the subject. He draws his data, it will be 
seen, from unpublished manuscripts as readily as he does from 
published works. The opinion formed on any aspect of the 
subject by one, who has devoted so much time to its study 
and whose knowledge of it is so wide, is of special value and 
deserves the careful attention of all scholars. 

The particular problem considered here is that of the 
number of rasas, and its consideration necessarily involves 
the discussion of many important points relating to their 
nature and scope. As in the case of other problems investi- 
gated by the ancient Indians, we find here also an astounding 
variety of solutions. While some thinkers have held that 
there is but one rasa, others have maintained that the rasas 
are many, there being a wide divergence of opinion respecting 
their exact number. The usual view, however, is that there are 
eight rasas or nine, with the addition of what is termed s'anta : 
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Although Dr. Raghavan considers all these views more or 
less in detail, the main part of his discussion is concerned with 
the admissibility of s'Stiitcf as the ninth iccscc. His tieatment 
of the question is quite comprehensive, and he examines 
it both from the historical and the aesthetic sides. A brief 
reference to each of them may not be out of place. 

Owing to the uncertainty of our knowledge of the early 
phases of Indian classical literature, it is not possible to say 
when poets began to portray this t(zscc. The ascetic and 
mystic elements, however, which form its distinctive basis, 
are very old features of Indian life ; and they were highly 
valued by those who followed the teaching of the Veda as well 
as by those who did not. So we may assume that the s'mta 
attitude found expression in literature quite early ; and this 
is corroborated by the works of Asvaghosa even if, on account 
of its chronological indefiniteness, we leave out of consider- 
ation the Mahabharata, the usual example given of the s'dnta 
rasa. As regards w'riters on Poetics, the earliest to recognise 
it definitely, so far as our knowledge at present goes, was 
Udbhata. Possibly its recognition by them was even earlier. 
Bharata’s view in the matter is somewhat doubtful, by reason 
of the Unsatisfactory character of the text of the Ndtyas'dstra 
as it has come down to us. Some manuscripts of it mention 
only eight rasas, but others nine. The w'eight of evidence 
bearing on the point seems, on the whole, to be on the former 
side; and Dr. Raghavan adduces several convincing argu- 
ments to show that the references to this wstr in Bharata are 
all spurious. But it should be added that the Natyas'dstra 
contains nearly all the essential points necessary for a theore- 
tical formulation of it. 

Before we pass on to the aesthetic aspect of the question, 
it is desirable to distinguish the emotive content or theme of 
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a literary work from the aesthetic sentiment which, according 
to the prevalent Indian view, its idealised representation 
evokes in the reader or the spectator. Thus in the case of the 
S' akuntalam, Dusyanta’s love for S'akuntala forms the chief 
theme while the emotion, which it awakens in us as we witness 
the drama enacted, is s'pigara. When we ask whether s>anfa 
can be a rasa, we mean whether situations in life involving 
the .quietistic sentiment lend themselves to be similarly dealt 
with in literature. If they do, then s'anta is B.rasa; otherwise, 
it is not. The practice of great poets like Kalidasa, which is after 
all the true touchstone in such matters, shows that s'anta situa- 
tions can certainly be thus delineated in literary works. In the 
last act of his play, just alluded to, Kalidasa describes the tran- 
quillity and holiness of Marica’s hermitage in a manner which 
affects us most profoundly. But, however splendidly depicted, 
the S'anta rasa occupies only a subordinate place there ; and 
a doubt may therefore arise whether it can be the leading 
sentiment in a work, i.e. whether it can be portrayed in such 
a manner that it will impress us at the end as the predominant 
element in the unity of rasas which, according to the Indian 
view, every work of art is expected to achieve. Some of the 
works of As'vaghosa, to whom I have already referred, show 
that it can be so represented. The Mahabharata also, at any 
rate in its present form, illustrates the same truth, as set forth 
by Anandavardhana in his masterly way in the last section of 
his Dhvanyaloka. 

Yet there were theorists who denied that the s'dnta could 
be an art emotion. It is hardly necessary to examine their 
arguments when we have the practice of great poets and the 
opinion of great art critics to the contrary. But a reference 
should be made to one of them which appears, at first sight, 
to possess some force. This argument is that the attitude of 
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mind for which santa stands is altogether a rare one, and that 
its representation in art cannot therefore appeal to more than 
a very few. The objection, it is obvious, is based on the sup- 
position that the test of true art is in the wideness of its appeal. 
The advocates of s'anta brush this argument aside usually by 
saying that such questions are not to be decided by a plebis- 
cite; but, by thus admitting the narrowness of its appeal, 
they seem to give up their position. Their conclusion that s'anta 
is a rasa is irresistible. Indeed, it would have been a strange 
irony of circumstance if Indians, of all, had excluded it from 
the sphere of art. The way in which this particular objection is 
met, however, is not satisfactory. May it be that the conten- 
tion that the appeal of s'anta is only to a very few is wrong ? 
No unwonted occasion in life — whether it be one of joy or 
one of sorrow-— passes without bringing home to man the 
supreme desirability of spiritual peace. It means that the 
need for such peace is fundamental to the human heart ; and 
this conclusion is confirmed by the pure satisfaction which 
the contemplation, for example, of the images of Buddha in 
meditative repose brings to so many. If so, the sfanta mood is 
by no means uncommon ; and the s'anta rasa need not be an 
exception to the rule that the appeal of art is general. What is 
uncommon is the capacity in man to capture that mood and 
cultivate it, so that it may come to prevail over all other moods ; 
but this deficiency does not matter so far as art is concerned 
for it has the power, of itself, to enable him to attain, albeit only 
for a while, the peace of spirit which, as an old Indian 
critic has observed, even a yogin has to strain himself long 
to win. 

Dr, Raghavan makes a valuable contribution to the 
study not merely of Sanskrit literary criticism but of Indian 
Aesthetics as a whole, for the conception of rasa^ though it is 
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here dealt with chiefly in its relation to poetry, is general and 
furnishes the criterion by which the worth of all forms of fine 
art may be judged. I have no doubt that the book will be 
•read and appreciated very widely. 

M. H. 



PREFACE 

Rasa, Aucitya and Dhvani form the three great contributions 
•of Sanskrit Alamkara S'astra to the subject of Literary 
Criticism. Rasa is the very ‘ soul ’ (Atman) of poetry and 
•drama. Of this concept of Rasa, one aspect namely the num- 
ber of the Rasas — whether they are only the eight mentioned 
by Bharata or are more — is studied in the following pages. 
"The study now and then does. necessarily touch more funda- 
mental aspects of the concept of Rasa also. 

This study was originally published in the form of articles 
in the Journal of Oriental Research, Madras. It was suggested 
to me that I might bring them out in book-form. That 
they have appeared now in book-form is due to the kindness 
■of Dr. Srinivasa Murti, Director, Adyar Library, to whom my 
thanks are due for the inclusion of this publication in the 
Adyar Library Series. I must thank also Dr. C. Kunhan 
Raja, D. Phil., Reader in Sanskrit, University of Madras and 
Curator, Adyar Library. 

Thanks are also due to the authorities of the Journal of 
■Oriental Research, Madras, and to the authorities of the 
University of Madras for permitting this publication. 


Madras 
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SYNOPSIS 
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The Advent of S'anta 

Bharata mentioned only eight Rasas and Kalidasa knew 
only eight Rasas. Dandin describes and illustrates only eight 
Rasas, (p. 1) Bharata says that S'rngara etc. are the eight Rasas 
mentioned by Brahman. What is the significance of the men- 
tion of Brahman here ? (p. 2) The names Brahma, Sadas'iva^ 
Bharata and Tandu in the history of Natya literature, (pp. 2-5) 
The question whether Taridu and Nandikes'vara are identical, 
(pp. 5-8) Rajas'ekhara’s reference to Nandikes'vara as the first 
exponent of Rasas and its explanation, (pp. 8-9) Vasuki the 
first to speak of the S'anta rasa according to S'aradatanaya. 
(pp. 11-12) Kohala and S'anta. (p. 12) The questions which 
arise regarding the S'anta rasa. (pp. 13-14) 

II 

The Controversy over S'anta 

Bharata did not mention the S'anta rasa ; the S'anta 
texts in Bharata are interpolations, (pp. 15-16) But ideas 
related to S'anta are present in Bharata's accepted text ; pas- 
sages recognising the quietistic element, in Bharata. (pp. 16-20) 
The real nature of Bharata’s drama is secular as Abhinava 
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also explains in his commentary. The incoming of S'5nta 
stage by stage. The view of the Candrika on the Dhvanyaloka 
that S'anta can only be the secondary motive, (pp. 20-21) 

Probably the Buddhists and the Jains were responsible 
for making S'anta the ninth Rasa. The Saundarananda kSvya, 
the S'arlputra prakarana and the fragment of an allegorical 
drama of As'vaghosa. The Jain Anuyogadvara sutra of the 
fifth cent. A. D. mentions the S'anta rasa. The probable 
theorist who might have introduced the S'anta rasa : Rahula ? 
S'riharsa the Varttikakara ? It is likely that it was the play 
Nagananda which was responsible for starting the discussion 
on S'anta. (pp. 21-24) 

The objections to S'anta becoming a Rasa and the replies 
to those objections, (pp. 24-30) Literature depicting S'anta, 
Kavyas and Natakas. (pp. 30-42) 

The writers who accept S'anta and those who reject it 
<pp. 42-47) ; the view that it is admissible in Kavya but not in 
drama (pp. 47-8 ) ; the view that S'anta is a Rasa but can be 
included in one of the eight old Rasas (the Antarbhava vada). 
(pp. 48-9) 

The Alambana vibhava, the Uddipana vibhava, Daivata, 
Varpa, Vrtti and Guna of S'anta. Haripala’s Brahmi vrtti for 
his Brahma rasa^ the counterpart of the S'anta rasa. (pp. 49-52) 

in 

Some Peculiar and Original Views on S'anta, 

The peculiar and original view on S'anta in the (i) Rasa 
Kalika of Rudra bhatta, (2) Samgita sudhakara of Haripala- 
deva, (3) Prapanca hrdaya and (4) Anuyogadvara Sutra 
(Jain), (pp. 53-58) 
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IV 

The Sthayin of S'Inta 

Discussion of the several Sthayi bhavas proposed for the 
S'anta rasa ; S'ama, Samyagjnana, Trsnaksayasukha, Sarva- 
cittavrttipras'ama, nirvis'esa cittavrtti, Dhrti, Nirveda, Utsaha, 
Jugupsa, Rati, Any one of the remaining Sthayins, All 
the eight Sthayins together, and Atman or Atmajnana or 
Tattvajnana. 

S'anta the basis of all Rasas, (pp. 59-90) 
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The Text of the Abhinavabharati on the S'anta rasa 
(corrected) (pp. 91-106). 

VI 

Other Rasas 

Preyas, Vatsalya and Bhakti ; their Sthayins ; controversy 
over these Rasas, (pp. 107-112) 

Sneha, S'raddha, Laulya, Mrgaya, Aksa and other Rasas, 
(pp. 112-114) Lollata’s view that Rasas are innumerable, as 
cited in the Abhinavabharati. Rasatva for all Vyabhicarins and 
even Sattvikas, — the view of Rudrata and Namisadhu. Pratlha- 
renduraja’s acceptance of this view. The restriction of 
Rasatva to eight or nine is ‘ conventional ’ almost. The men- 
tion of the possibility of additional Rasas, — Laulya, Sneha, 
Vyasana, Duhkha and Sukha, in the Natyadarpana. Vyabhi- 
caritva and and Sthayitva names of stages, rather than of a 
fixed set of Bhavas. (pp. 115-120) 
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Bhoja’s view of Rasa in S. K. A. and S'r, Pra. His 
Udatta and Uddhata Rasas; his acceptance of S'anta and 
Preyas. These four Rasas are accepted for the four types of 
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Rudrata’s position ; not only Vyabhicarins and Sattvikas, but 
many other states like Svatantrya and Paravas'ya are con- 
sidered as Rasas by Bhoja. The largest number of Rasas to 
be seen in Bhoja. The accommodation of this view in his 
main theory of one Ahahkara Rasa. Bhoja’s critique of the 
old view that only a few, Rati etc., are Sthayins. (pp. 120-125) 
A state of chaos in the world of Rasa, recorded by Abhinava 
an his Locana. (pp. 125-126) 

Criticism of the above view ; clear statement of the 
theory of Sthayibhava and Rasa, according to Bharata and 
Abhinava. (pp. 126-128) Jagannatha Papdita proposing to 
stick to Bharata to avoid a complete overhauling of the system. 
<pp. 128-9) 

Bhakti and Madhura Rasa ; the Vaisnava Alaihkarikas of 
Bengal (pp. 129-132) ; Madhusudana Sarasvati on Bhakti Rasa, 
<pp. 132-137) 

The Maya Rasa,— -Bhanudatta and Ciranjlvibhatta- 
■carya (pp. 138-140) ; the Karpanya Rasa, (p, 140) 

The Vridanaka Rasa in the Anuyogadvara Sutra and its 
commentary by MaladhSri Hemacandra. (pp. 140-143) 

VII 

The Varieties of the same Rasa 
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Sambhoga and Vipralambha ; the question of Rasabhasa and 
the question whether all Rasas are pleasurable ; Vidyadhara 
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versus S'ingabhupala on Rasabhasa; the Rasakalika holding 
some Rasas to be painful, (pp. 144-15.0) 

2. The varieties of Hasya, Karuna, Bhayanaka, Bibhatsa, 
and Adbhuta. (pp. 150-1) 

3. The varieties of Vira, — Dana-, Dharma-, and Yuddha- 
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other Viras. The Anuyogadvara on Vira and its varieties, 
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5. Dharma S'rhgara, Artha S'rhgara and Kama S'rhgara 
in Bharata; Moksa S'rhgara also in Bhoja. (pp. 153-4) 

VIII 
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Are all Rasas pleasurable or are there some which are 
painful ? The Natyadarpana and the Rasakalika hold that 
some are painful, (pp. 155-6) Madhusudana Sarasvatfs con- 
sideration of the question of bliss in Rasa from the view- 
points of the Saihkhya and the Vedanta. All Rasas are 
pleasurable, (pp. 156-7) 


IX 

New Vyabhicarins and Sattvikas 

Examination of the three categories of Bhavas distin- 
guished as Sthayin, Vyabhicarin and Sattvika. Reduction of 
the Vyabhicarins and additions to the same. (pp. 158-9) The 
distinction into Vyabhicarins and Sattvikas. The addition to 
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the set ‘ Bhava, Hava etc.’ by Rahuia, Padmas'rl, Bhoja and 
Vis'vanatha. Bhanudatta’s inclusion of the ten Madana-avasthas 
in Vyabhicarins. (p. 159) Bhanudatta’s new Vyabhicarin, 
Chala.. (p. 160) The meaning of the name Sattvika, Bhanu- 
datta’s additional Sattvika, Jrmbha. Bhanudatta’s distinction 
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Rasa-synthesis 

Attempts at postulating one Rasa as the Prakrti and the 
rest as Vikrtis. (p. 163) The Karu^ia-synthesis and Bhavabhuti. 
(pp. 163-5) The S'anta-synthesis of Abhinavagupta. (pp. 165-7) 
The Ahankara-S'rhgara-synthesis of Bhoja. (pp. 167-9) The 
Preman-synthesis of Bhoja. (pp. 169-170) The Rati-S'rhgara- 
synthesis in the Agni pura^ia. (pp. 170-1) The Adbhuta- 
synthesis of NarSyaua. (pp. 171-5) Criticism of attempts 
at such synthesis, (p. 175) 

Rasa as such is only one. (pp. 176-9) 
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ADDENDUM 

P. 50, lines 6-7 and 26-7, Alarhkara sarvasva of Harso- 
padhyaya (?), MS. in the Madras Govt. MSS. Librar 5 % 
R. No. 3325 : — R. No. 5225 is another MS. of the same work in the 
same library in which Aubhalarya Krsna of Devarakonda is given 
as the author. 



THE NUMBER OF RASAS 

I 

For long, the Rasas were only eight in number. The text 
of the Natya s'astra of Bharata originally spoke only of eight 
Rasas. For a long time, the poets also were speaking only of 
eight Rasas. Kalidasa says in his Vikraraorvas'Iya : 

m 11 ii, is. 

Vararuci’s Ubhayabhisarika has occasion to mention Rasas 
and their number. The context is a dramatic contest. The 
Vita praises one of the courtezans who is going to enact 
' Purandaravijaya ’ in the temple of Indra at Kusumapura. 
Rasas are here mentioned as eight in number. 

FFF 5’JiTFT 

imif 

I 

p. 13, CaturbhanI, Madras. 

On the side of the theorists, the writers on Poetics, Rasas 
were only eight upto the time of Dandin who briefly describes 
and illustrates only the eight Rasas. Naturally, we suppose 
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THE NUMBER OF RASAS 


that Bhamaha also knew only eight Rasas. These eight Rasas 
are thus given by Bharata : 

NO 

|f^ «I5I9HT II 

N. S'. K. M. Edn., VI, 15-16. 

And their Sthayins are thus given ; 

g*n I 

^rftiiraii sRJtfSaTi 11 Ibid., VI, 17. 

We are unable to fix the exact significance of the record here 
made by Bharata that these are the eight Rasas expounded by 
the great Brahman. The mention of Brahman may after all 
refer only to the legendary background which the Natya 
s'astra has created for itself. The very first verse says to the 
effect that almost the first exponent of the Natya s'astra is 
Brahman : 

WTft mni 1 i, 1. 

And this Brahman himself learnt from S'iva. This legend is 
settled in later times and is mentioned by all writers. How far 
is this based on evidences within the Natya s'astra itself ? 

To begin with, sage Bharata says that Brahman himself 
contemplated and created out of the four Vedas, the fifth Veda 
called the Natya Veda. I, 16-19. S'iva is mentioned in the 
first chapter, for the first time, with reference to the Kais'ikI 
Vrtti. Brahman says that the beautiful, graceful and delicate 
Kais'ikI cannot be properly presented by male actors, that it 
can be' properly done only by actresses and that he has seen it 
depicted by only one among males, viz., God S'iva. I, 45. 
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We hear of S'iva again only in Ch. IV. The first drama 
‘ Asuravijaya ’ or ‘ Amrtamathana ’ ^ was enacted before an 
audience of Devas and Asuras in Devaloka during the 
Indradhvaja festival. I, 54-57. 



m 1 


After this Samavakara, the first drama to be staged, was 
finished, Brahman one day took Bharata and his troupe to 
Kailasa to give a performance before God S'iva. This Sama- 
vakara, and a Dima called Tripuradaha, one of S'iva’s own 
exploits, were staged there. IV, 5-10. After the drama was 
finished, S'iva praised Brahman and the actors and told them 
that the beautiful and varied Kararias and Angaharas of the 
Tandava dance which He himself did every evening might be 
introduced into the Purvaranga of their drama, so that their 
plain (S'uddha) Purvaranga might become a Citrapurvaranga. 
IV, 11-15. He called upon one of his Ganas, Tandu, to teach 
Bharata the Angaharas and Karanas of Tandava. IV, 17-18. 
Thus S'iva is the God of dance proper, while Brahman him- 
self created Drama and won S'iva’s appreciation for his crea- 
tion of this art. Bharata is the first artiste whom Brahman 
chose for the exposition of the art that he created. Brahman’s 
creation of the art of Drama referred to all parts of it, 
the text of the drama, the acting of it, the music that sup- 
ported the performance and finally the Rasa which the above 
three evoked in the hearts of the audience. This, is the 
meaning of the verse : 

11 

* It is this Amrtamathana that Kalidasa makes into the 
Laksmisvayamvara in iiis Vikramorvas'iya. 
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The story given above points to the historical fact that Dance 
existed first and that Drama was then created. Tandu signi- 
fies the link between the two. The gods of the two, Dance 
and Drama, are Sfiva and Brahman. So it is that Bharata, who 
represents the operatic dance-drama, says at the beginning — 

WJT ^ I 

and Abhinava adds here, in his commentary— 

“ ^ (OT) I 

%fct 1 ” 

p. 2. Gaek. Edn., Vol. I. 

Thus S'iva’s contribution is Dance which served to beautify 
Drama — Brahman’s contribution itself was 
self-sufficient for Drama. He spoke of Text, Action, Music 
and Rasa. It is to this part of the Drama of Brahman that 
Bharata refers in Ch. VI, when he says that these are the 
eight Rasas spoken of by Brahman. 

|f^?r 1 

It is on this text that S'aradatanaya relies when he says that, 
according to Brahman, Rasas are only eight, and the ninth, 
the S'anta, is impossible. 

...... %5r: I 

Bha. Pra. II, pp. 46-7. 

These bits of legend have to be connected with some facts 
available to us, viz., that there are really big works on Natya 
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which are current as works of S'iva or Sadas'iva and Brahman. 
Says Mr. M. R. Kavi in his Introduction to his edition of the 
N. S', with the Abhi. Bha. in the Gaek. Series “ We have 
fragments of both Brahmabharata and Sadas'ivabharata.” 
Abhinava himself refers to the three authorities, Sadas'iva, 
Brahman and Bharata. 

etc.” p. 8. 

The upshot of the discussion here gives the noteworthy 
fact that, of the three works Sadas'iva Bharata, Brahma 
Bharata and Bharata’s Natya s'astra, the Brahma Bharata 
is the best and most important according to some. The 
Das'arupakakarikas, IV, 38 and 39, proving Rasa to be Samaji- 
kas'raya, are quoted and attributed to Sadas'iva by S'arada- 
tanaya. Bha. Pra. VI, p. 152. This ascription does not seem 
to be reliable. The argumentative style of the Karikas argue 
for a later writer. Whether this particular ascription be true 
or not, it can be accepted that old works in the name of 
Sadas'iva and Brahman exist. Though from the internal 
evidence of the Natya s'astra of Bharata we know of S'iva as 
having contributed Dance only, there may be a Sadas'iva 
Bharata dealing with all departments of Natya. It is also 
likely that this Sadas'iva Bharata is of special importance for 
its chapters on Dance, on Tandava, its Karanas and Ahgaharas. 

Similarly Tandu, who, in the Natya s'astra, simply passes 
the Tandava from S'iva to Bharata, may have some old Natya 
work to his credit. There is some difficulty in understanding 
the name Tandu. In Ch. I, we hear of a. Tandu who is one 
of the hundred sons of Bharata. (I, 26.) From Ch. IV, we 
know him as belonging to S'iva’s camp. In Ch. I, 26, the 
text has a variant (p. 18. Gaek. edn. fn.) Tandya, and in 
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Ch. IV, 17- and 18, we have the variant Tandin (p. 19, Gaek. 
edn. fn.). Abhinava says that the reading ‘ Tandii ’ is appro- 
priate, in view of that word’s suitability to the derivation of 
the word Taindava. 


p. 90, Gaek. Edn., Vol. L 


It looks as if ‘ Taiidu ’ was created out of the word 
Tandava. Surely, this Tandava was being done by S'iva 
before Tandu who, on S'iva’s bidding, taught it to Bharata. 
Therefore, the name Tandava could not have been the name 


given to the dance subsequent to Tandu imparting it to Bharata. 
In this connection, the text of Abhinava’s commentary seems 
to say that this Tari(Jti is none else than Nandin, the chief 
attendant of S'iva. We find in Mr. M. R. Kavi’s Edn., 
Vol I, p. 90 ; l ^ But in 

the MS, of the Abhinavabharati in the Madras Govt. Oriental 
MSS, Library, we find the passage running thus ; 



(?) (^) ’ i voi. i. 68. 


and it is rather difiicult to reconstruct or understand this text. 
There does not seem to be unanimity among writers regarding 
the identity of Tantju and Nandin. The S'abdakalpadruma 
says that, according to Halayudha, Tandu is a door-keeper 
of S'iva, — S'ivadvarapalavis'esa. The Vacaspatya says the 
same thing and adds that it is a name of Nandikes'vara 
‘ 1 l' in the 

^ The explanation of Taijdava by Taijdu is not the only ex- 
planation. Bh^uji and Ksirasvamin, in their commentaries on the 
Amarakos'a (Natya varga, S'l. lo) give Tandava as being so caUed 
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S'abdakalpadurma, we find that according to the Trikandas'esa, 
the other names of Nandikes'vara are Nandi, S'alankayana and 
Tandavatalika, and that according to Hemacandra, the other 
names are Nandi and Tandu. Kes'ava’s Kalpadrukos'a (Gaek. 
edn., p. 392, S'l. 117-8) gives Nandin, S'alankayana, Tdndava- 
tdlika, Tandu, Kellkila and Kusmandaka as the other names 
of Nandikes'vara. If Tandu were a name of Nandikes'vara, 
he would be both the time-keeper for S'iva’s Tandava 
and the promulgator of the Tandava 
But, according to Sarvananda and Bharata- 
mallika, the person who is responsible for the S'astra through 
which Tandava got its name, is a sage (Muni) named Tanda 
or Tandya. And Tandu whom S'iva asked to teach the 
Tandava to Bharata may not be Nandikes'vara but may be 
some other Gapa of S'iva. Ratnakara’s Haravijaya, which is 
a store-house of information for the Natya- researcher, men- 
tions Nandls'a and Tandu as two different persons and the 
commentator, Rajanaka Alaka, adds that Tandu is one of the 
Pramathaganas of S'iva. 

after its exponent, Tandu. Bharata (com. on Amara) says that the 
sage Tanda (not Nandikes'vara, a S'ivagana) promulgated the 
S'astra which came to be called after him ' Tandi ’ (Neuter) ; and 
from this Tandi is Tandava derived. ‘ , 

I’ See the S'abdakalpadruma and 
Vacaspatya on Tandava. Sarvananda’s Tikasarvasva, p. 41, T. S. S. 
edn., pt. 1. srhfi ...... 

I To these derivations, Subhuticandra adds 
‘ I ' Tandava is so called because, being 

a forceful dance (Uddhata), earth is stamped heavily in it. Vidya- 
vinoda Narayapa gives all these explanations. Rayamukuta gives 
Sarvananda’s and Svamin’s explanation and adds: 
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N. S. Edn., II, 20. 


Com. I sr^iTRht)^ 

II p. 21. 

From this it would appear that Nandin is the drummer and 
Tandu the singer of the libretto for S'iva’s. dance. Abhinava 
gives an extract from Kohala also on p. 182 (Gaek. edn. Vol. I) 
having some bearing on Tandu and Tandava. 

The name Nandin is found twice in the Natya s'astra, 
IV, 260 and 261, in connection with the Pipdibandhas. More 
than one work on Natya has come down to us as the work of 
Nandikes'vara. Rajas'ekhara ascribes the first treatment of 
Rasa to Nandikes'vara and the first treatment of Drama to 
Bharata. 

’Ret;, 1 I) 

p. 1, K. M. Gaek. Edn. 

The chief ground on which Rajas'ekhara foists the first treat- 
ment of Rasa on Nandikes'vara is the record made by Vatsya- 
yana in his Kama sutra, I, 1-8, that Nandikes'vara is the first 
author on Kama. Love may be taken to be indicative of the 
other Rasas and further, it is the most important of the 

^ Tandava thus originally meant the song, to the accompani- 
ment of which Sfiva danced ; the dance then came to be called 
Tandava after its song. Such instances of dances getting their 
names from the songs, the Tala of the song, etc., are common. C/. 
Carcari is a Tala, a musical composition, a dance and also a spring 
festival in which the Carcari is danced. (The Ratnavali, I.) C/. 
Jatisvara, Varija, Pada, etc., in the modern South Indian Nautch, 
which names of musical compositions serve as names of the dance 
items also. 
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emotions which form the material for literature. S'aradatanaya 
relates a Rasa-legend in Ch. 3, of his Bhavaprakas'a in which 
Nandin figures and which legend he ascribes to Vyasa. 
^ JlFiq SFi'a^Tfrr ’ 1 We do not yet know of a 

work of Vyasa on Natya. The legend given in the Bhava- 
prakas'a is this : Brahman created the worlds at S'iva’s 
bidding and then contemplated upon the past and saw with 
his mind’s eye the doings of S'iva. Nandikes'vara appeared 
before Brahman at that time and taught him Natya and; asked 
him to teach the art to the Bharatas, i,e., actors. Brahman 
•created the art of representation, drama, with a past story of 
S'iva called Tripuradaha, a Dima. The Bharatas staged this 
Tripuradaha and while Brahman was witnessing it, there 
•came forth from his four faces four Vrttis with the four 
Rasas, S'rngara, VTra, Raudra and Bibhatsa. Concluding 
this story of Rasotpatti, S'aradatanaya says : 

The S'ankara mentioned here is another pu 2 zle,^ S'arada- 
tanaya brings Narada also into the story and says that Narada 
expounded this Rasotpatti to Bharata, the sage (p. 58, 
Ch. III). The two Guruparamparas found here are ‘ S'iva- 
Nandin-Brahman-the Bharatas’ and ‘Narada-Bharata, the 
sage’. In Ch. 10, S'aradatanaya gives another story of how 
Natya came to earth from heaven, where also the former 
Guru-parampara is given. The actors, the Bharatas, are sent 
to this world and they write treatises on the art. 

' S'ankara may mean S'iva himself and this would mean then 
that the Sadas'iva Bharata is the source of this story. A S'ankara 
is cited in Pars'vadeva’s Sangitasamayasara, T. S. S. Edn, p. 42. 
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^ iWtnrl >13517 sn%r 11 

5R5I7IIsl: #1^ I 

71515: II 

Bha. Pra., Gaek. Edn., p. 287.. 

The Bharatas wrote two works, one in 12000 S'lokas and 
another in 6000 S'lokas. The basis of these two is the- 
Natyaveda which is perhaps double the extent of the first of 
these two. The second work in 6000 verses is the present 
Natya s'astra of Bharata and the Das'arupakavaloka quotes it 
by the name, SatsahasrI. 

im I ” IV. (Vide Bharata’s N. S'. VII, 

p. 80, Kas'i Edn.) Bahurupamis'ra has quoted the former- 
work in 12000 verses, the Dvadas'asahasrI, in his gloss on the 
Das'arupaka.V Mr. M. R. Kavi quotes the Yamala§takatantra 
in the preface to his edition of the Natyas'astra (Vol. I, p. 6,. 
fn. 1.), according to which the Natyaveda, which S'arada- 
tanaya mentions as the basis of the two Sangrahas, is a work 
in 36000 S'lokas. Which of these two, the Natyaveda and 
the Dvadas'asahasrI, is the work of S'iva and which, of 
Brahman, cannot be said easily. The latter may be the 
Brahmabharata referred to by Abhinava. What these works 
say on Rasa, we are not in a position to know. 

The only work we have is the Satsahasri of Bharata, the 
Natyas'astra, which says that according to Brahman, Rasaa 
are eight. S'aradatanaya fashions this text into the form of a 
later controversial text, and makes Padmabhu (Brahman) 
refute the S'anta and accept only eight Rasas. We can 

^ Vide ]. 0. R., Madras, Vol. VIII, pp. 329-330, my article on. 
Bahurupamis'ra’s commentary on the Das'arupaka. 
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conjecture safely that both the Sadasdvabharata and the 
Brahmabharata knew only eight Rasas. 

Was there any old work which expounded nine Rasas ? 
When did the S'anta first make its appearance ? Just after 
giving the above-noticed view of Padmabhu that Rasas are 
only eight, S'aradatanaya gives another account which he 
attributes to Vasuki. There seems to be, from the following 
verse, an old work in which Vasuki imparts the Natyas'astra 
to Narada. 

11 Bha. Pra., p. 46. 

The S'anta Rasa is accepted in this account. 

11 ii, p. 48. 

Who is this Vasuki ? We already know of two serpents among 
Sangitacaryas, Kambala and As'vatara and we must add to 
them this Natyacarya Vasuki. S'aradatanaya quotes Vasuki 
earlier also (pp. 36-37) regarding the rise of Rasa from 
Bhavas. 

m i 

This verse is, as pointed put by the editor of the Bhava- 
prakas'a, found in the Natya s'astra of Bharata, quoted along 
with four other verses, with the words — ‘ ^^T*. 1 

^ Thus, there are Anu|_tubh and Arya verses quoted by 
Bharata. These are called Anuvams'ya verses, handed down as 
basic and authoritative texts on Natya written by other writers. 



12 THE NUMBER OF RASAS 

If we are to rely on S'aradatanaya, we have to suppose that the 
Rasa chapters in Bharata are based on the texts to Vasuki and 
others and that this Vasuki accepted a ninth Rasa, namely, 
the S'anta. Why then does Bharata’s text not mention the 
S'anta ? If Bharata did not approve of S'anta being a Rasa, 
he must refute it, citing Vasuki’s position. When no such 
controversy is seen in Bharata’s Natyas'astra, we have to 
conclude that S'aradatanaya has only increased the confusion 
here, as on other topics also. 

If we are to attach any weight to the statement of another 
late writer Dharmasuri, author of the Sahityaratnakara, we 
have -to suppose that Kohala is, like Vasuki, another old writer 
who accepted the S'anta Rasa, He says regarding the Sthayin 
of S'anta — 

Vide D. T. Tatacarya, J. O. R., Vol. V, p. 29, 

If Kohala had accepted S'anta, Abhinava and other cham- 
pions of S'anta would have quoted him. Dharmasuri’s re- 
ference to Kohala is unreliable. But it is also likely that a 
late work falsely ascribed to Kohala speaks of the S'anta and 
Dharmasuri bases his statement on such a pseudo-Kohala 
work. 

The Natyas'astra of Bharata itself recognised only eight 
Rasas. Subsequently, when the S'anta was accepted by 
writers, the text of the N. S', was changed and read thus as 
indicated by Abhinava : 

The definite authorship of these Anustubhs and Aryas isjiot known. 
Ablnnava says while commenting on one set of such Anuvaihs'ya 
Aryas, on p. 328 : uraf: i 

gf^T 3 I » 
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^ ?i:T3r& m\ mj' ii n. s'., vi, is 

m I 

ll N. S'., VI, 18.. 

“ ?rT^55TftsT^5r i ” 

'■'* ^ qft^: I Ibid. 

Udbhata recognises the S'anta as can be seen from his Kavya- 
lahkarasarasahgraha. He is thus the first commentator on the 
N. S', and the first Alankarika now known to have definitely 
begun to speak of Rasas as nine in number. So, he might have 
made the necessary alteration in the text of the Natyas'astra. 
as above shown and as pointed out by Abhinava. 

Regarding this subject of S'Snta Rasa, the following, 
questions arise : 

Did Bharata recognise it ? What are the arguments 
of those who hold that Bharata recognises it ? What is the 
real position of Bharata in respect of S'anta ? 

(ii) Who is the first writer who introduced the S'anta 
Rasa ? What was that condition in the world of letters that 
led to the postulation of S'anta? 

(iii) Independent of Bharata accepting it or not, what 
is S'anta ? Can it be a Rasa ? What are the arguments of the 
opponents of S'anta ? 

(iv) What is the criticism of those who not only accept 
but praise the S'anta as the greatest Rasa ? Who are these: 
writers ? What are the literary compositions that have proved 
the possibility of the S'anta Rasa ? 

(v) Who are those who, unable to find fault wnth S'anta,. 
make a compromise, deny it in Natya and accept it in Kavya.. 
only ? What are their arguments and how are they met ? 
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(vi) Who are the writers who do not accept the S'anta 
anywhere ? 

(vii) What is the Sthayin of S'anta ? 

These questions will be dealt with now. 



II 

Bharata certainly mentioned only eight Rasas.^ He did not 
give S'anta as the ninth Rasa. The texts on S'anta in cer- 
tain recensions of Bharata’s Natya s'astra must have been 
interpolated by advocates of S'anta. Abhinava once argues 
the cause of S'anta on the basis of these S'anta texts available 
in certain recensions but he advocates its cause more vigor- 
ously earlier, quite independent of these S'anta texts in 
Bharata. Abhinava even gives various arguments to show 
why Bharata did not speak of it at all. Further, the advocates 
of S'anta who point out Nirveda or Dhrti or any other 
Vyabhicarin already mentioned by Bharata as the Sthayin of 
S'anta do so only because they feel that S'anta, its Sthayin 
etc., are not given in Bharata ; hence do they resort to the 
Dehalidipanyaya, Mahgalya-amahgalya etc., to read the S'anta 
rasa into the text of Bharata. How they do this is discussed 
in the section on the Sthayin of S'anta below. Again, if 
Ananda who speaks of S'anta had known the S'anta texts of 
Bharata and had believed in them as genuine parts of Bharata, 
he would have quoted them in his advocacy of S'anta in 
Uddyota 3. Ananda advocates S'anta on his own grounds and 
holds as its Sthayin neither Nirveda with all its trifling 
supports, nor S'ama which is given as its Sthayin in the 

^ In ^ the K. M. edn. of the N. B., ch. 23, S'l. 3 has the ex- 
pression ‘ Nava rasas'rayam ’ but the correct reading here is Bhava- 
rasas'rayam ’ as found in the Kas'i edn. (ch. 24, S'l. 3). 
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interpolated S'anta text in Bharata ; Ananda holds as its 
Sthayin ‘ that happiness which is the annihilation of all 
desires 

Abhinava, Locana. 

All the writers who refute S'anta are of opinion that 
Bharata’s text does not know the , S'anta rasa. Further, 
Bharata gives Laya, Svara, Guna, Alarhkara, Vrtti, Vrtta etc., 
for the eight Rasas only in the several sections of his work ; 
S'anta is not mentioned here anywhere. This is part of the 
objection raised against S'anta by its critics. They say, 
Bharata has related music and Rasas and has mentioned the 
Jatyahgas suggestive of the several Rasas but does not mention 
the S'anta here, N. S'. XXIX. S'ls. 1-4.) We find in 

the Abhinavabharati : 

‘‘ ^ 

Gaek. Edn., I, p. 339. 

Abhinava first argues for S'anta not on the basis of Bharata’s 
mention of it, but on the basis of his silence on the subject 
which Abhinava makes out as more eloquent. This will be 
explained later. Suffice to point out here that express mention 
of S'anta is not found in Bharata. 

If this is accepted, we can trace the way by which S'anta 
slowly came to be accepted as a Rasa. We can even explore 
the possibilities of finding some aspects of S'anta in Bharata’s 
accepted text. Bharata, it must be borne in mind, handles 
the whole world and analyses human psychology to a great 
extent and it will be a wonder if he were to be entirely 
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innocent of that part of human activity which is the sphere of 
the S'anta-rasa. The absence of S'anta in theory does not, how- 
ever, mean the absence of poetry or drama with the quietistic 
motif. To suppose so would be as foolish as to think that 
before Rasadhvani was formulated as the soul of poetry, no 
great poetry existed. As Anandavardhana points out, the 
Rasa of the great epic, the Mahabharata, is S'anta. The Rsi, 
the fourth Purusartha or Moksa, the third and the fourth 
As'ramas of the Vanaprastha and the Samnyasin — these were 
already parts and sublime parts of Kavyas such as the Raghu- 
vams'a and Natakas such as the S'akuntala, Bharata, himself 
a sage, gave the Natyas'astra^to an assemblage of sages. 
Bharata, therefore, could hardly have lost sight of the Rsis, 
the forests, Tapas, etc. As a matter of fact, Bharata does men- 
tion aspects of this S'anta-rasa and its attendant conditions. 

An emotion is recognised as Rasa if it is a sufficiently 
permanent major instinct of man, if it is capable of being 
developed and delineated to its climax with its attendant and 
accessory feelings and if there are men of that temperament 
to feel imaginative emotional sympathy at the presentation 
of that Rasa. Thus are S'rhgara and the other seven Rasas. 
So, if Bharata says that drama is of a varied nature in accor- 
dance with the varied nature of the w'orld on the one hand 
and of the spectators on the other, if he says that one drama 
predominantly, develops one Rasa whose appeal is only to those 
wffiose hearts are attuned to it and if he says that a certain drama 
may have its theme or purpose in S'ama, it certainly means that 
Bharata has landed, though unconsciously, on the S'anta-rasa. 
Bharata says and these are surely genuine parts of the text : 

1 1, 106. 

I 
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II 1, 115. 

^ = 1135 } 1 1 , 121 . 

The first given passage is referred to by Abhinava also in con- 
nection with the discussion on the admissibility of S'anta as a 
Rasa and by drawing attention to this bit — , Abhinava 
asks whether Bharata did not recognise the quietistic element 
also as part of dramatic presentation : 

I ” Abhinava, Locana, p. 177. 

Another instance of Bharata’s awareness of the element of 
S'anta is pointed out by Abhinava. It is similar to the second 
passage extracted above. It refers to such spectators as are 
bereft of life’s passions — Vltaragas — to whom only dramas of 
a nature in harmony with theirs and dramas depicting the 
Moksa purusartjia can have any appeal. While pointing out 
in Ch. XXVII that the very life of drama is its fusion with 
the audience and that certain hearts can respond only tp 
certain themes, Bharata says : 

OTT: I 

XXVII, 59, K§su Edn. 
Says Abhinava in regard to this passage : 

I Gaek. Edn., I, p. 340. 

Further, Bharata speaks of a Kama for each Purusarthain 
Ch. XXIV and mentions here the variety called Moksa Kama. 
What does this mean ? 
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^•., ^W; i II XXIV, 91. 

The S'anta is only the Rasa of Moksa Kama. Compare the 
Mahabharata, As'va. parvan, Ch. XIII, 16, where Kama says of 
himself : 

cTPf ^Tft =^1 ?inft ^ II 

Again, what does Bharata mean by giving great scope for 
Dharma as an important theme handled in drama, by saying 
that drama is Dharmya, by mentioning Dharma as the purpose 
of some dramas, by speaking of Dharma S'rhgara 

and by pointing out that the old, the learned and the ex- 
perienced respond to such dramas as are based on Dharma- 
khyanapurana which comes under the Vibhavanubhava of 
the S'anta ? 

I xxvn, ei. 

While describing Nirveda’, Bharata speaks of one kind of it 
that is born of Tattvajnana ; giving the causes of Glani, he 
speaks of Taponiyama ; defining Dhrti', Bharata gives Vijnana, 
S'ruti, S'aucacara and Gurubhakti as some of its Vibhavas and 
these pertain to S'anta ; Mati is given as born of Nanas'astra- 
vicintana. If the quietistic element is not recognised even in 
some aspect by him, Bharata cannot say of Natya that it is 
Trailokyanukarana, that there is no Jnana which in not 

^ Some hold this Nirveda as the Sthayin of S'anta. 

' Bhoja holds this Dhrti as the Sthayin of S'anta in his 
S. K. A. V. 23 and also pp. 514-5. 
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part of drama and no Vidya which does not come 
within it ; 

etc. I, 117. 

The instances above shown point only to the recognition 
of S'ama as an element and they do not mean Bharata’s 
acceptance of the S'anta as a Rasa. To be precise, S'ama is 
not mentioned as one of the forty-nine Bhavas. Bharata did 
not have before him any specimen of drama written only for 
Moksa and Viragins. It may be that there cannot also be 
dramas having only Bhayanaka, Adbhuta, etc., as their Rasa. 
These can appear only as Anga or Sancari rasas. But the 
reason for the acceptance of Bhayanaka, Adbhuta, Bibhatsa, 
etc., as Rasas is that humanity is more liable to these than to 
S'ama, hearts attuned to which must necessarily be very small 
in number. S'ama is almost impossible. For, the opponents 
of S'anta say, Ignorance, Avidya, producing Raga and Dvesa 
which result in a network of psychology covered by the eight 
Sthayins, is inborn in man ever since he began his migration 
in Samsara and practically speaking, this Avidya cannot be 
rooted out. That is, S'ama which is their absence cannot be 
obtained. The Avaloka on the Das'arupaka says : 



This, however, is not wholly true for there is not any lack of 
persons who take to S'ama and strive to root out Raga and 
Dvesa. But this criticism against S'anta is pertinent to some 
extent in regard to drama generally which is for pleasure and 
which deals with worldly things. Drama arose as an enter- 
tainment : 1 Bharata often 

says that Natya is Vinodajanana. Bhtmaha also says that 
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though the Mahakavya depicts all the four Purusarthas, it shall 
predominantly inculcate only Artha. 

11 K. A., I, 20-21. 

Abhinava draws our attention in this connection to 
Bharata’s definition of Nataka which emphasises the fact that 
it shall depict chiefly worldly prosperity, gaiety, etc. From 
this point of view, Abhinava even says that S'anta is after all 
only Apradhana, not the leading motif. 

(N. S'., XX, 11.)’ 1 

l” Gaek. Edn., I, p. 339. 

Therefore it is that the Candrikakara, the earlier commentator 
on the Dhva. A., says that the S'anta spoken of by Ananda is 
certainly admissible as a Rasa, but that it can appear only as 
an Anga rasa in the Prasahgika Itivrtta and never as the chief 
Rasa figuring in the Adhikarika Itivrtta. Evidently, the 
Candrikakara also held the view that Vira and S'rngara are 
the Rasas in the Nagananda in accordance with the ending in 
the attainment of Vidyadharacakravartitva and the sustained 
love- theme, and that the S'anta came in as a subsidiary idea 
to give a new variety of Vira called Dayavira. Abhinava, 
however, rejects this view of the Candrika in his Locana. 
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“ 3 (^ ?r) f^52T 

I I ’’ Locana, p. 178. 

But the above given extract from the Abhi. Bha. seems to 
grant what Abhinava has criticised in his own Locana. He 
seems to grant that it is literature of Trivarga-interest that is 
of wide appeal in the world. Early dramas likewise dealt 
with Trivarga and the eight Rasas only. 

But soon drama was to be made the noble vehicle of 
spiritual and religious instruction to the masses. Leaving the 
Brahminic Mahabharata, we find Aswaghosa’s Buddhacarita 
and Saundarananda starting the religious Kavya, and his 
S'arlputraprakarana and the allegorical dramatic fragment dis- 
covered by Dr. Luders, the religious drama. The Buddhistic 
and Jain poets and dramatists might have been responsible 
for the introduction of philosophical poems ^ and plays, for 

^ {a) The Saundarananda has two verses in the end in which 
As'vaghosa says that he wrote a Mahakavya for Upas'anti and 
Moksa, mixing a Tikta-medicine with Madhu. 

• • • • • 

(b) The Jain work, the Vastuvijnanaratnakos'a, is a hand- 

book of knowledge of miscellaneous things enumerated in sets of 
one, two, etc. (Peterson’s Report III, Oxford, 352a:. 10, Keith 
7583-4, Asiatic Soc. Beng. 4703 A). Of uncertain date, this work 
mentions Turuskas in the 36 Rajavams'as given by it. Albeit its 
Jain authorship, it gives only Rasas, — 3|^ (Peterson 

III, p. 268fl:). 

(c) Them is a Jain work named AdhyStmakalpadruma by 
Munisundarasuri (end of the 14th and early part of the 15th cent. 
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making S'anta the Ahgi rasa of the Adhikarika itivrtta. 
We know that there were Buddhistic writers on Natya 
like Rahula, who, as citations of his views in the Abhina- 
vabharati show, had his own differences from Bharata. 
Further, the Jain Anuyogadvara stitra, placed in the fifth 
century, mentions nine Rasas, adding the Pras'antarasa to 
the eight old Rasas (see below). Dr. S. K. De says in his Skr. 
Poetics (Vol. I, p. 36 f.n.) : “ The Jaina Anuyogadara Sutta 
(ed. N. S. P. 1915, fob 134-5, also quoted in Weber ii, 2, 
pp. 701-2) which, Winternitz thinks, was probably put together 
by the middle of the fifth century, mentions nine Rasas, which, 
however, have hardly any reference (.?) to poetic or dramatic 
Rasas ; but the enumeration is interesting from the inclusion 
of Pras'anta (not mentioned by Bharata) apparently from 
religious motives.” It is not known why Dr. De considers 
these nine Rasas mentioned in the Anuyogadvara sutra as 
having hardly any reference to poetic or dramatic Rasas. 
They are definitely mentioned in the work as ‘ <JT^ sfisq’ 
the nine Rasas of Kavya (see below). 

The Nagananda, the first and only specimen to which the 
early advocates of S'anta cling, is a Buddhistic story. S'riharsa 
had leanings towards Buddhism and if this king S'riharsa is 
the same as the Vartikakara of the Natyas'astra quoted in the 
Abhinavabharati (which, however, is yet quite unproven), it is 
likely that his Natya Varttika, which must have made 

A. D.), which is otherwise called S'antarasabhavana. (Ed. Nirnaya- 
sagar, 1906, with extracts from Dbaxmavijayagani’s gloss). The 
work says in the Pratijfias'loka that S'anta is proposed^to be treated 
in the work and in the next verse which is titled, ‘ jS"5ni£rmso- 
mahdtmya’, the author describes^ the S'anta as The 

commentary describes the S'anta as * ^ riman Santanama Rasadhi- 
rdjah ” and “ S'arvarasasdra ”. Compare also the names of some 
other Jain works S'antasudharasakavya of Vinayavijayagani and the 
Pras'amarati of Umasvati (see esp. S'l. 106 in the latter). 
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introduced the S'anta as a Rasa. It 
seems very likely that it is the appearance of the Naganandain 
the world of drama that created a stir and set the discussion 
on S'anta on its feet in works on Natya and Alarhkara. 

What are the objections raised by the critics of S'anta 
against recognising it as a Rasa? The first objection is that 
Bharata did not speak of it. This is really no serious objec- 
tion. The greater objection is that pertaining to the real 
nature of S'ama itself. S'ama, its critics say, is the total 
absence of all feelings and activities. Such a state of non- 
action cannot be presented on the stage. 

1 ^ ft I ” Abhi. Bha., p. 334. 

This argument proceeds on a wrong assumption. The state 
of absolute cessation of action is only the climax, the Paryanta- 
bhumi, and this certainly cannot be shown. But the Paryanta- 
bhumis of all other Rasas also sail in the same boat. S'rngara 
is not denied as a Rasa because Samprayoga is unfit to be 
shown on the stage. So also murder and Raudra. So, the 
acceptance of S'anta does not. mean the attempt to present the 
impossible cessation of -aotion but means only the portrayal of 
an ardent spirit in search .of Truth and tranquillity. The 
manifold efforts of the Yatamana, his trials, his victories over 
passions — these can be portrayed with great interest. Even 
one who has attained Truth can be shown and there will be 
no lack of action in him, A Siddha like Janaka will be doing 
Lokasahgraha. The Gita says : 

I III, ,23. 

The Gita speaks of many a thing which a Sthitaprajna does. 
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Similar .to the above noticed objection is the explanation 
which another writer offers for the omission of the S'anta. 
The Saundaryalahari, ascribed to S'ankara, has three occa- 
sions to speak of the Rasas. In two verses 41 and 50, the 
hymn .expressly mentions ‘ the nine Rasas “ nava rasa ”, in 
verse 41 with reference to Natya and in verse ,50 with refer- 
ence to Kavya. But in verse 51, the hymn refers only to 
eight Rasas which are described there as being expressed by 
the look -of the Goddess. In the commentary on this verse, the 
51st, Lolla Laksmldhara offers an explanation for the omission 
•of. the S'anta here. He says that according to Bharata’s school. 
Rasas are only eight, for Rasa means a certain modification 
or state of the Citta and S'anta. being really the absence of 
any state or modification, some do not consider it a Rasa. 

“ I ‘ 

^ ^ 

WT: I ” Pp. 154-5, Mysore Edn. 

It is clear from Laksmidhara’s remarks here and on the two 
verses mentioning the nine Rasas that personally he would 
accept the S'anta. But any definite and detailed idea of 
Laksmldhara’s views on the S'anta could be had only when 
we recover his Sahitya work, the Laksmldhara, mentioned by 
him among his works in the colophon at the end of his com- 
mentary on the Saundaryalahari. 

That Bharata has not given the Vibhavas, Anubhavas and 
Vyabhicarins of S'anta, as also its appropriate Vrtti, musical 
Jati, etc. is another trifling objection. These can be easily 


made out. Abhinava gives them. The interpolated S'anta 
text in Bharata gives the Vibhavas, etc. of S'anta. The 
Sthayin of S'anta is elaborately discussed in a special section 
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below. Its Vibhavas are given in the text as Tattvajiiana, 
Vairagya, As'ayas'uddhi, etc. Its Anubhavas are Yama, Niyaraa, 
the practice of virtues, penance etc. Almost all Bhavas can be 
its Vyabhicarins. Abhinava adds the Vibhavas, 

the good done in the past births, God’s grace, study 
of philosophy, etc. Abhinava further remarks that in S'anta 
one can see and enjoy the Anubhavas, viz,, the slow disappear- 
ance of Kama, Krodha and other evils and that though the 
whole world of Bhavas becomes Vyabhicarin for the S'anta, 
such Bhavas like Nirveda and Jugupsa for worldly objects, 
Dhrti, Mati, Utsaha of the type in Dayavira, Rati for God in 
the form of Bhakti and S'raddha will stand out prominently 
as more intimate accessories, Abhyantara Ahgas.' The text of 
the Abhinavabharatl bearing on these is edited in a further 
section of this paper. 

The next objection against S'anta is the impossibility of 
S'anta becoming a general feature of humanity in the same 
measure and to the same extent as Rati, etc., for the whole 
world is wrapped in Avidya and is eternally slave to Raga and 
Dvesa. We know of the eight Sthayins only, as instinctive in 
man. Dhrti, Mati, etc. are given as Vyabhicarins in S'anta but 
we do not know of Dhrti or Mati helping S'ama. All the 
Dhrti and Mati known to us is mingled with Raga and Dvesa 
and other mundane, associations. 

Abhi. Bha,, p, 334. 

’ In ch. 6 (pp. 135-6) S'aradatanaya again treats of Santa, in 
a clumsy manner. First he praises it as the Rasa which gives 
Moksa and gives its Vibhavas, etc. Then he says that it has not 
got Vibhavas, etc. to a full extent, is Vikalahga ; but concludes that 
despite its imperfections, it is Prakrsta because of its relation with 
the fourth Purugartha of Moksa. 



THE NUMBER OF RASAS 


27 


Nor is the portrayal of non-action any good for Vyutpatti. 
The mere presentation of non-action does not educate anybody 
in the means to attain knowledge of Truth. 

Ibid., p. 334. 

The quietistic element is not a dominant factor in man’s life. 
If a poet develops it, it will become strange and unbelievable 
that there are really such impossible men who have spurned 
the pleasures of the world, women, position, wealth, etc. The 
general mass of the audience is mostly of ordinary men who 
will hardly respond to such a drama or have any Cittasamvada 
in it. The Avaloka on the Das'artipaka says : 

‘ mii I 

I D. R. A., p. 117. 

Ibid., p. 124. 

All these objections are raised and answered by :S.nanda- 
vardhana : 

‘ ^ TO TO 

RM’i TO: r Dhva. A., p. 177. 

That the major part of humanity is wallowing in mundane 
pleasures does not disprove the existence of saints and sages. 
There are persons of spiritualistic bent and to them the S'anta 
play is bound to appeal. To them, the S'rhgara and Vira 
plays will have little appeal. Surely, on that ground, S'rhgara 
and Vlra are not dismissed from the fold of Rasas. 
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51^ ? 33; JRft33 I 3g 3313^, ^131313 

3 33fir 1 3^ 5fr3^T3I3t sjSid 3 ^3 3>sft ^31^3- 
3TfJlf3 331? — 3f§: 31^ 1 ” Locana, p. 177. 


The argument of the impossibility of non-action being shown 
has already been refuted. 

An extension of the argument that ' the S'anta is not 
relishable is the argument that drama wdiich is essentially for 
entertainment and Trivargavyutpatti must depict Rddhi, Vilasa, 
etc. So have all dramas done. There are no plays which 
have developed S'anta. The Nagananda, which some hold as 
a S'anta play, is plainly not so. For the end here is not 
Moksa, but the attaining of lordship over the Vidyadharas ; 
and all through, the love-theme runs and this is the first thing 
antagonistic to S'anta. Therefore Vira and S'rngara, the 
former as Dayavira, stand out prominently in the Nagananda, 

D. R. Avaloka, p. 117. 


All the arguments given above cannot disprove the possi- 
bility of S'anta as a Rasa capable of relish by spectators. It 
is bound to be uncommon; all the same, it is as true as the 
inner experience and the higher life of the mystic which is 
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not in common with the life of ordinary worldly men. If 
S'ama is not only a part of the world but a glorious part of 
it also, it should also be so of the drama. Abhinava says that 
literature, poetry and drama, cannot restrict themselves to the 
Trivarga only but must get ennobled by embracing the fourth 
and the greatest Purusartha also, Moksa. The attitude to 
Moksa is S'ama and S'anta is the Rasa of the drama which 
depicts the endeavour to attain that. 

3 ^^:, 

I ” Abhi. Bha., I, Gaek. Edn,, p. 334. 

To say that it is impossible to exterminate Raga and Dvesa is 
to insult humanity, its heritage of philosophy and the long 
chain of its spiritual leaders. Surely there are men of that 
mind which can respond to a S'anta drama. That hedonists 
are not able to sit through it cannot disprove S'anta. It will 
be a pity if literature, and drama in particular, cannot rise 
beyond the level of mere entertainment and gaiety. It has 
been accepted that all cannot respond to all Rasas. Surely 
Bhayanaka wall not raise sympathy in a heroic spirit. Bharata 
himself gives the respective characters Prakrtis who respond 
to the different Rasas. Bhaya and Jugupsa are NTca-prakrti 
Bhavas 5 Uttama Samajikas do not have Gittasariivada on 
seeing them. If Vitas delight in S'rhgara, Vltaragas delight 
in S'anta. 
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‘ =^Tft ^^Tm: ’ I (or ^ ^) 

f^TOT3[:, I ” Abhi. Bha., I, p. 340, 

[Gaek. Edn. 

And Bharata also says : 

‘ ^ 50 IT: I 

?T 11 

srlfccr^q^Tlsr fiRTpr’^T: II 

I . N ■ ■ 

w\ I 

Ki I 

^ S ^r^\ II ’ 

N. S'. XXVII, 56-62. 

There is a continuous chain of literature that depicts the 
supreme Rasa of S'anta. In Kavya, Ananda argues in Ud. 
IV, that the Mahabharata leads as the great epic of S'anta. 
All the vicissitudes of the Kauravas and the Panda vas are only 
the Vacyavacaka, the Purvapaksa, of which the purpose is the 
suggestion of the fact that S'ama is the greatest for which man 
should strive.^ The utter uselessness of even the great victory 

Vide The Message of the Mahabharata, V. Raghavan, The 
Mahabharata, G. A. Natesan & Sons, Madras. 
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at Kuruksetra, not to mention other worldly victories, is very 
well brought out by the epic. By the annihilation of even the 
race of Krsna and by postulating Krs^ia as the central per- 
sonality, as the pivot of the plot, by calling the epic N arayapa- 
katha, sage Vyasa has made his message plain. The genius of 
Vyasa would not have attempted at anything lower than this.*^ 

^ The following ideas and passages in the epic may be consider- 
ed in this connection : 

(а) In the first Adhyaya of the Anukramanikaparvan, the 
epic salutes Dharma and Krsga, its promulgator and sustainer, and 
says that it shall speak of the eternal Dharmas. If a work is a 
Dharms'astra in Vacyavacaka, it is a Moksa S'astra in Dhvani. 

(i s'l. 3. 

(б) In SI. 32 of the same ch. Sauti says that the Bharata is 

the story of the Lord Himself : I 

(c) While giving the essential ideas of the great epic, it is 
said that the epic depicts the greatness of the Lord : 

HHTcRAL, . . . I 

id) 

^ m ^ w 

{e) In S'ls. 104-8 in which the epic is described as a tree, it 
is said ^i^S ^l. 106 that the great fruit of this tree is the S'antiparvan t 

(f) At the end of the Anukramamkaparvan, Dhrtarastra who- 
is grieved at the loss of his sons is consoled by SaSjaya who. has a 
hymn on Kala, the all-devouring Kala, on hearing which the old 
king got Dhrti. 

^ il 278. 

Immediately after this, the Bharata is described as Upanisad ; 

11 279. 

(g) In S'!, 291, the Bharata is likened to the Aragyakas 
among the Vedas. 

(h) In S'ls. 35-36, in the Parvasangrahaparvan it is said 
that the wise seek the Bharata, even as Vairagya is sought by those 
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If one finds relish and importance in the subsidiary themes of 
marriage, dice, suffering, fight, it does not prevent another 
reader of nobler instincts and mystic disposition seeing through 


who desire liberation ; and that it is like Atman among things one 
must realise : 





II 

m; II 35, 36. 


(*) At the end of the Parvasangrahaparvan and at the end 
of the Mahaprasthanika, Dharma is sung of as the supreme good, 
not either Artha or Kama. (I, ii, 392, and XVIII, v, 76-7.) 


(y) Ch. 62, Adi. ■ 

II 19. 

’kh I 

II 25. 

=51 ^ iTt% I 

JT II 26. 

(k) Both in the beginning and end, all-devouring Kala is 
sung of. (I, i, 272-275 and XVI, ix, 36-40.) This is for Vairagya. 

(Z) The triumph of Time, the vanity of earthly glories and the 
inevitable Nirveda are given in a masterly manner when the great 
archer, Arjuna, tried and tried, but could not use his bow when before 
his very eyes the Yadava women were lifted by the Dasy us and 
Abhiras : 


%r ii 





1 



efTRINI 361-3. 


In the second of his introductory verses in his commentary on 
the Gita, Abhinavagupta says that the chief fruit of the epic of 
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these, and deducing the greatness of the Lord, of Dharma, 
S'ama and Moksa. To write in such a perfect manner 
as to give Vis'ranti for the readers in the Sancari-rasas and 
Sancari-themes also is not only not incompatible but is 
in perfect harmony with the chief Rasa and chief idea. 
Vide Dhva. A. Ud.. IV, p. 238. Also Abhinava in his 
Abhi. Bha. : 

I ’ Gaek. I, p. 339.‘ 


Next in importance to the Mahabharata are the two 
S'anta rasa poems of As'vaghosa, the Buddhacarita and the 


Vyasa is Moksa, and that Dharma, etc., are for its develop- 
ment. 

TO I 

Abhinava’s pupil, Ksemendra, holds S'anta as the teaching of 
the M. Bharata. He says' at the end of his Bharatamanjari ; 

f%gT fs'n?!*- 

5 # 


^ The author of the Bhagavata, in his criticism of the Bharata, 
says that in the Great Epic, Vyasa had described ‘ Pravrtti ’ (as 
Turvapaksa) so much and so well, that man who is by nature 
attached to it, has mistaken to Purvapaksa itself for the Siddhanta. 

!T U Ir 5, 15. 
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Saundarananda. The following is a list of other S'anta rasa 
kavyas ; 

1. The Rajatarahginl of Kalhana mentions S'anta as 
its Rasa. I, 23. No great history can escape the ultimate 
suggestion of the noble Rasa of S'anta but Dr. Keith considers,, 
in his Skt. Literature, that the S'anta in Kalhana is a moral 
bias detracting from his merit as a historian. 

2. Kaivalyavalll parinaya vilasa, a philosophical Kavya 
written perhaps by a Travancore prince or poet attached to 
him. Bhakti, KataksalaksmI (the saving grace of the Lord), 
Brahmavidya and Kaivalyavalll are some of the characters 
figuring in this poem. 

10. Keith. 8133. 

3. Jnanamudraparinaya Kavya. 

Oppert 5537. (Auf. I, 210a.) 

4. Harhsasandes'a, anon, (different from Vedanta- 
desdka’s H. S. and Rupa’s H. duta). Vedanta. With a 
commentary in verses. JRAS. 1884, pp. 450-1. Edn. 
TSS. No. 103. 

5. Induduta by Vinayavijayagani. Kavyamala, Gucch., 
14. A pupil sends the moon to convey to his preceptor his 
own spiritual progress. 

6. Cetoduta. No. 25. Atmananda granthamala Series, 
Bhavanagar. Theme identicab with that of the previous 
works. 

7. Bhaktiduti by Kaliprasada (23 verses) : a message 
to the beloved called Mukti, through the maid Bhakti. 
Rajendralal Mitra, Notices, III, p. 27. 

8. Manoduta by Visnudasa: Bhakti. 10. Vol. VII. 
Nos. 3897-9. Mitra, Notices, II, 613. A1 war, 944. 

9. Manoduta by Ramarama : Bhakti (Vangiya Sahitya 
Parisad MS.). 
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10. Manodutika on Jiva-Atman relations. Stein, pp. 70, 
:287. Intro, p. xxxv. Cabaton, Bibliotheque Nationale Catalogue, 
I, 449c. [Same as Auf. I, p. 429a — Manodutika, Vedanta, 
Paris D. 253, III.] 

11. Manoduta, Jain. Jain Granthavali, p. 332. 

12. Megbadutasamasyalekha by Meghavijaya. This is a 
message to the author’s Guru, like No. 5. ■ 

13. S'iladuta by Caritrasundaragani ; not a regular 
Dutakavya. 

14. Manoduta by Indires'a : according to Pustimarga. 
Br. Mu. Pt. Bks. Cat. 1906-28, 338. 

15. Siddhaduta of Avadhutarama. (Samvat, 1423) (Bom. 
Br. R.A.S. 1235). Here, “ a Tapasa is the lover, a Siddha is 
the Duta and Vidya is the beloved.” 

16. Tanjore New Cat. 3792. Jnanavilasakavya by 
Jagannatha. “This is an allegorical Kavya explaining the 
greatness of Vedanta.” 

17. Tanjore New Cat. 3736. Vijnanatarahgini by Maha- 
rudrasimha. A Kavya on the life of S'ahkaradasa, a great 
devotee. 

18. Mysore I, p. 246. Gitavitaraga (2 MSS.) by Abhinava 
Carukirtipanditacarya. This work is called Bahubalisvami 
Astapadi in a MS. in the Jain Mutt at S'ravana Belagola. This 
appears to be a Jain S'anta Rasa imitation of the Gitagovinda 
of Jayadeva. 

Among dramas, As'vaghosa!s seem to be the earliest 
to have S'anta as their dominant Rasa. His S^arlputraprakarapa 
deals with the conversion of the hero to the Buddhistic 
faith and another of his dramatic fragments discovered by 
Dr. Lenders shows an allegorical spiritual drama. Long after 
the time of Ananda, and about the time of Abhinava, 
Kr§namiara (c. 1098) wrote his Advaita allegory, the 
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Prabodhacandrodaya/ which inaugurated a regular category of 
philosophical and allegorical plays. The following plays of 
this class were produced in different parts of the country, to 
propagate the several schools of philosophical and religious 
thought : 

1. Moharajaparajaya, Jain. Yas'ahpala. (c. A. D. 
1229-32). Gaek. IX. 

2. Amrtodaya. Nyaya. Gokulanatha. A.D. 16th cent. 
Kavyamala. 

3. Sahkalpasuryodaya. Vig'istadvaita. Vehkatanatha 
14th centi 

4. Caitanyacandrodaya. Caitanya. Kavikarnapura. 
Kavyamala. (c. A.D. 1550). 

5. Vidyapariijayana. Advaita. Anandaraya. (c. A.D. 
1684-1728. Kavyamala \ 

6. Dharmavijaya. S'uklabhudeva. Ed. Bombay. MSS. 
in many catalogues. For com. on this, see Peterson, IV, p. 27. 

7. Bhavanapurusottama. Advaita. Ratnakheta SAlni- 
vasadlksita, father of Rajacudaraani diksita. 

Tanjore New Cat. Nos. 4427-4429. 

8. Muktiparinaya. Sundaradeva. 

Tanjore New Cat. 4460. NW. Provinces Cat. Pt. 

VII, p. 46. 


^ There seems to be an abridged version of the Prabodha- 
candrodaya of Krsnamis'ra, — Laghu Prabodhacandrodaya Nataka, 
Vishrambhag collection No. 239, p. 428, S. R. Bhandarkar’s Deccan 
College Catalogue. There seems to be a Prabodhacandrodaya 
Kavya also in four Ullasas. A MS. of this work is noticed in the 
Private Diary of Mr. R. A. Sastri, now deposited in the Catalogus 
Catalogorum Ofl&ce, Madras University, on p. 34 of Part I, as 
existing in the Pyara Candra Jain Big Mandir, Sailana State 
(Malwa, C.L). 

® This author wrote an Ayurveda allegory called Jivanandana, 
(Kavyamala) in which Religion also figures. 
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9* PraCandarahudaya. Ghanas'yama.’ 

Tanjore New Cat. 4388. 

10. JIvanmuktikalyana. Nalladiksita. Advaita. Mysore I, 
pp. 276, 637. Adyar II, p. 27b. 10 Keith, pp. 1224-5. 

11. Cittavrttikalyana. Nalladiksita.^ Mentioned by him 
in his JIvanmuktikalyana. 10 Keith, p. 1225a. Rice p. 256. 
Aufrecht I, 207b and Rice 256 Mallasomayajin is the same 
author. 

12. Siddhantabherinataka. Vis'istadvaita (?). Sudars'a- 
nacarya. Mysore I, p. 286. 

13. Anumitiparinaya : marriage between Anumiti, daughter 
of Paramars'a with Nyayarasika ; by Nrsimhakavi of Triplicane, 
Madras. This play is of little philosophical interest ; it is a 
logic-play, 

MDSC.“ 12463. 

14. Vivekavijaya, the triumph of Viveka over passions 
by Ramanuja Kavi, son of Pur^aguru and grandson of Rama- 
nuja guru, of S'riperumbudur near Madras. 

MDSC. 12683-4. Adyar II, p. 30b. 

15. Bhaktivaibhavanataka, on Krsnabhakti; by Raja- 
guru Vahinipati Mm. JIvadeva, son of Trilocanacarya, of Puri, 
patronised by King Prataparudradeva. 

MTSC. 3752. 

^ A strange dramatic composition of his is the Navagrahacarita. 
Tanjore New Cat. 4689. 

Tanjore New cat. Vol. XIX, p. 55. Kalitandavanataka may be 
a philosophical or religious drama. 

' Dr. Keith’s remark on p. 1225a of his 10 catalogue and 
on p. 1695b, Index, that Malladiksita is the correct name and 
‘ Nalla-’ is incorrect, is wrong. The name of this weUknoWn 
South Indian author is Nalladiksita. 

“ MDSC=Descriptive Cats, of the Madras Govt. On. MSS. 

Library. .... .... 

MTSC=TrieDnial Cats, of the Madras Govt. On. MSS. 

Library. 
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16. Mithyajnanakhandana, a short allegorical play in one 
act ; by Ravidasa. 10. 4200. Bombay Branch R. A. S. 1289-90 
.and many other catalogues also. 

17. Mudritakumudacandra, a dramatisation of a philo- 
isophical debate ; by Yas'as'candra. 

Bombay Branch R. A. S. 1292. 

18. Purnapurusarthacandrodaya, on the union of 
Anandapakvavalli and King Das'a^'va (lord of the ten 
senses, i.e., Atman) ; by Jatavedas of Vis'vamitra gotra. 
'The author later became an ascetic. MDSC. 12540-1. 
MDSC. 14602 is a metrical resume of the story of this 
play. 

There are 2 copies of a commentary on this 
■drama in the Travancore list of MSS. ■ collected in 1103 
Kollam. 

19. Jnanamudranataka. 

Adyar II, p. 28a. 

20. Prabodhodayanataka by S'ukles'varanatha. The 
several systems of philosophy dispute here in a debate in the 
■court of King Bhagavantaraya. 

Mm. Haraprasad Sastry, Notices, II Series, Vol. Ill, 
No. 190, pp. 122-4. 

21. S'ivanarayanabhanja mahodayanatika ; an allegorical 
play from Orissa ; by Narasimha mis'ra who lived under the 
patronage of S'iva Narayana Bhanja, Raja of Keonjhar. The 
work ends with Jivanraukti. 

Mm. Haraprasad Sastri, Report on search, for Skr. 
MSS. 1805-1900. Calcutta, published by the Asiatic Soc., 
Bengal. 1901, p. 18. 

22. Jnanasuryodayanataka by Vadicandra ; Jain ; Hiralal, 
Centr. Prov. Cat. p. 646. No. 7252. Granthanamavali, Ailak 
Pannaial Digambar Jain Sarasvatl Bhavan, Jhalrapatan, p. 30. 



THE NUMBER OF RASAS 


39‘ 


Peterson II, 198. Ill, 401. See Patliak, J. of the Bom. Br,. 
R.A.S. XVIII, p. 223 h 

23. Mitra, Notices, 1607 : TarabhaktitarahginI contains, 
two allegorical dramatic sequences in which Kali, Dharma,. 
Viveka, etc. figure as characters. The work as a whole how- 
ever is not a drama. 

24. Satsangavijayanataka by Vaijanatha. 

Cat. of Skt. MSS. in the Private Libs, of Guj., Kath.,, 
Kacch, Sind and Khandes' by Buhler. (II), p. 124. No. 54. 

25. Svanubhutinataka. MS. dated Sam. 1705 ; by An- 
antapapdita, son of Tryambaka Pandita. 

S. R. Bhandarkar II Tour Report of MSS. in Raj.. 
and Centr. India, 1904-6, p. 9. 

26. Vivekacandrodayanatika by S'iva. 

S. R. Bhandarkar, Deccan Coll. Cat. p. 43. No. 31.. 

27. Dharmodayanataka composed in 1692 S'aka, A.D* 
1770, by Dharmadeva Gosvami who composed a Dharmodaya, 
Kavya also. 

Jour, of the Assam Res. Society, III, 4, p. 119. 

28. Mayavijaya by Anantanarayanasuri. 

29. Jnanacandrodaya by Padmasundara. 

The last two are mentioned on page v. fn. of the- 
English introduction to the Gaekwad edition of the Moharaja- 
parajaya (No. IX). 

30. Sanmatanatakaby Jayantabhatta. Peterson’s Report,, 
V, p. 262. No. 407. 

31. Tattvamudrabhadrodaya, by Triveni, a prolific south 
India Vaisnava Brahmin poetess, daughter of Udayendra- 
puram Venkatacarya, author of a Yadavaraghavapandavlya. 

^ Akalanka’s Astas^ati, commentary on Samantabhadra’s Apta- 
mimathsa, is introduced as a female character in this drama. 
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She lived between 1817-83 and was the wife of Prativadi- 
bhayahkaram Vehkatacarya of S'rlpemmbudur. 

(Dr. M. Krsnamacharya, M.A., m.l., ph.d, Skr. 
Poetesses, pp. 62-63, Souvenir of the Silver Jubilee of the 
Trivandrum Skr. Series). 

32. Antarvyakarananatyaparis'ista : a dramatic com- 
position by Krsnananda Sarasvatl, published in 4 parts from 
Calcutta 1894 (?)— 1899. This achieves a Vyakarana-Dharma 
S'lesa, i.e. inculcates at once rules of grammar and moral and 
philosophical teachings. 

British Museum, Printed Books Catalogue, 1892- 
1906, Column 320. 

33. The Bhartrharirajyatyaganataka by Krsnabaladeva 
varraa. Published, Lucknow, 1898. Ibid. 315. 

34. Citshryaloka by Nrsimha daivajna ; allegorical drama 
in 5 acts. Vkianagaram, 1894. Ibid. 437, 

35. lhamrgi or Sarvavinoda in 4 acts ; dealing with 
S'rhgara, Bibhatsa, Hasya and Vairdgya. By Krsna avadhuta, 
a Ghatikas'atamahakavi. Bellary, 1895. Ibid. 315. 

36. Pasandadharmakhandana by Damodaras'rama, in 
3 acts showing up the heresy and immorality of the Pusti- 
margins. Composed in Samvat 1683. 

Br. Mu. Prt. Bks. Cat. 1906-28, Col. 234, 

37. Svatmaprakas'anataka by Sundaras'astrin of Polaham 
village (Tanjore Dt.) Advaita. Pub. Chidambaram, 1319. Ibid. 
1037-8. 

38. Krsnbhakticandrikanataka by Anantadeva, son of 
Apadeva. Numerous MSS. Edn, Bombay GrantharatnamMa, 
1887-92.' 

' [MDSC. 12548 and 12754 : Prapanna sapi^idikara^anirasa is 
a drama strange in its theme which is a controversy regarding the 
proper obsequial rites to be performed for a dead Prapanna. 
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Besides there are many late dramas on the lives of the 
religious leaders, saints and 'devotees of S'iva and Visnu. 
Ramanujacarya’s career is dramatised in the Yatirajavijaya or 
Vedantavilasa . by Varadacarya of Kanci. (MDSC. 12696- 
12700; Tanjore Cat. 4486; Mysore I, p. [281 ; Adyar II, 
p, 30a). S'ivabhaktanandanataka, MTSC. 5092 and 5520, is on 
the. life of one of the S'aivite saints. Such dramas are more 
truly spiritual ; for their portrayal of the religious and 
spiritual career of such personalities is more effective than 
the presentation of abstract spiritual ideas as characters 
on the stage. A love-story evokes love and for this 
purpose, one does not write a play in which S'rhgara figures 
as a character with Madhu, Viraha, etc. as other characters! 
Thus dramas on the life of saints and devotees are S'antarasa 
plays. The Bhartrharinirveda Nataka of Harihara (Kavya-r 
mala) is a S'anta play of a conception far superior to other 
specimens though the author is somewhat unequal to the 
theme. The Prastavana says that it is a S'anta play and that 
the S'antarasa is the only lasting Rasa. 




sift'll 

ft W. 


11 ^ 11 


Author : MansMkatti Vedantacarya. Br^ Mu. Prt, Bks. Cat. 1892- 
1906, Col. 525 : Rajarajavarman’s Gairvanivijaya is another strange 
play * in one act on the foundation of Sanskrit Schools in Travan- 
core.] 
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Even in dramas on Rama, Krsna and S'iva, which are 
very large in number, there is Bhakti and through it S'anta 
as the ultimate Rasa, though the drama by itself has a different 
and definite Rasa in its theme. For, it is devotion to these 
forms of God that prompted the poets to write and it is 
ievotion that is the result in the hearts of the Samajikas. 
rhe actual Rasa of the play in such cases will thus be a 
Rasavat, subordinated to Bhakti and S'anta which form the 
Paramadhvani. 

The S'anta is accepted by a majority of writers. The 
earliest writer now known to mention it is Udbhata. He 
simply mentions it in his K.A.S.S. but must have dealt with 
t at greater length, perhaps refuting the opposition to it also 
n his now lost commentary on the Natya s'astra. Lollata cer- 
:ainly recognised it, for as will be seen in a further section of 
:his book, Lollata recognises numerous Rasas. If he had 
idmitted many minor Bhavas as Rasas, he must certainly have 
idmitted S'anta, which his predecessor had accepted. 

tow (0 i ” 

Abhi. Bha. Gaek. Edn. I, p, 299 (also on p. 341). 

But Lollata seems to have made a compromise with the no- 
:hangers in the number of Rasas by creating ‘ Parsadapra- 
siddhi ’ as certifying only a few as Rasas. This vogue in 
circles of connoisseurs, Lollata says, speaks only of these as 
Rasas, as capable of portrayal on the stage (Prayojya). The 
‘ these only ’ (Etavatam eva) in Lollata perhaps refer only to 
the old eight. That S'anta also is included and the ‘ these ’ 
refers to nine has to be confirmed by a more definite evidence. 
We have no clue to know S'ankuka’s attitude towards S'anta. 
From the number of views on the Sthayin of S'anta which 
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Abhinava reviews and which must have been the views of the 
previous commentators of Bharata, we can guess that S'ahkuka 
also accepted S'anta. Rudrata recognises S'anta and gives 
Samyagjnana or Tattvajnana as its Prakrti or Sthayin. 
Gh. VII, 3, He describes it in S'ls. 15-16, in Ch. XV ; 


^ 11 




tT5r 11 


I ’’ Namisadhu, p. 166. K.M. No. 2. 

Namisadhu adds that it is improper to deny the existence of 
S'anta as a Rasa. 

“IfsfSSRW ^ I I »n'llR'kK'>IHI- 

H5nf*f I ” iiid. 

Ananda recognises the S'anta, illustrates it with the Nagananda 
and gives cJ'^OTTSJ^jgR as its Sthayin. Rajas'ekhara’s Kavya- 
mlmaihsa might have recognised the S'anta in its lost chapter 
called Rasadhikarika, since Rajas'ekhara follows Rudrata to a 
large extent. Bhatta Tota accepts it and from a remark of 
Abhinava at the end of the S'anta section in the Locana, we 
see that Tota’s Kavj^akautuka contains an elaborate examina- 
tion of the objections to S'anta and gives a brilliant exposition 
of it as the greatest Rasa. 

^ 51^- 

I ’ P- 178. 
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A.bhinava accepts it as the greatest Rasa in his three 
works, his lost commentary on his teacher’s Kavyakautuka, 
his Locana and his Abhinavabharatl. Abhinava’s predecessor 
and ancestor, the author of the Candrika on the Dhvanyaloka, 
accepts the S'anta but gives the ruling that it can appear as an 
element in the subsidiary plot of the drama but never as the 
leading Rasa. (Locana, p. 178). This has been pointed out 
already. The view of the Candrika represents one stage in 
the history of S'anta. It grants that S'anta is a Rasa but 
holds it still unworthy of the honour of being the leading Rasa. 
The next stage is the recognition of it as an Adhikarika Rasa, 
but permissible as an Adhikarika Rasa only in a Kavya ; in 
Natya, it should only be a Prasahgika Rasa. The next stage 
is its complete acceptance, as Adhikarika in Natya also, and 
as the greatest of all Rasas, synthesising all the other Rasas 
in itself. Bhatta Nayaka accepts it and, like Abhinava, holds 
it as the greatest Rasa. Taking the very first verse of the 
Natya s'astra—PflSJ^l^ gfforn Bhatta Nayaka 

imaginatively interprets this as suggesting the S'anta Rasa.^ 
* Brahmana yad udahrtam ’ does not mean the S'astra which 
Was delivered by Brahma, but Drama which is compared to 
the Brahman or the Absolute of Vedanta. The Nata is like 
the Brahman ; upon him is created the world of drama, as 
this world upon the substratum of the Brahman. Drama is 
Maya and the nature of its reality is Anirvacaniya. Though 
fundamentally non-existent in the sense in which the Nata and 
the Brahman exist as realities, both this world and Drama do 
exist. Both help to the attainment of the Purusarthas. The 
essence of , this view is given by him in his Mangalas'loka to 
his now lost Hrdayadarpana. See pp. 4-5. Abhi. Bha. Gaek. 

^ Vide J. O. R., Vol. VI, p. 211, my article, Writers quoted in 
the Abhinavabharatl. ‘ 
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Edn. I. Bhatta Nayaka seems to have accepted as genuine the 
S'anta text found in Bharata. 


W. ’ I 5WIH 

tr^3T^ I ^ — 


c 



m\ I 


Sira^OT 5r?r; II ’ ^ I 


Ksemendra accepts it as can be seen from his Aucityavicara- 
carca, pp. 130-1. Following Abhinava and Ananda, he con- 
siders S'anta as the Rasa of the Bharata. See S'l. 3 at the 
end of his Bharatamanjarl. While Ananda considers Karuna 
as the Rasa of the Raraayaija, Ksemendra considers that the 
Karuna itself is the argument for S'anta being the ultimate 
Rasa. See S'l. 1 at the end of his Ramayanamanjari. S'anta 
is the Rasa of Ksemendra’s Bauddhavadanakalpalata and 
some of his minor works, Darpadalana, etc. Bhoj a accepts it 
both in his S. K. A. and S'r. Pra. Most of the later writers 
accept it. 

The writers who do not accept S'anta are mainly writers 
on Dramaturgy proper. They think they are loyal to Bharata 
by denying it. The attitude begins (as far as we know now) 
in the Das'arupaka, the model and source for many a later 
work on Rupaka. Dhanahjaya and Dhanika, both refute it 
and argue for its impossibility in drama. 

^ l" D. R. IV, 35. 


^ D. T. Tatacarya, M.O.L., misunderstands this S'ama, the 
Bhava which is given here as the Stbayin of S'anta, as something 
having nothing to do with S'anta and as something new and distinct 
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From this it would appear that Dhanahjaya denies S'anta 
only in drama but accepts it in Kavya. But, as a matter oi 
fact, Dhananjaya, as interpreted by Dhanika, does not recognise 
it even in Kavya. See p. 124. Mammata first says that the 
Natya Rasas are only the eight given by Bharata, but adds 
afterwards that there is also a ninth Rasa called S'anta with 
Nirveda as its Sthayin, K. Pra. IV. S'ls. 6 and 12. S'aradatanaya 
denies it in Natya, following one set of writers who opine that 
Brahma gave only eight Rasas but subsequently mentions the 
S'anta as accepted by Vasuki. S'ingabhupala recognises only 
eight Rasas in drama and refutes Bhoja for holding S'anta 
also as a Rasa, R.A.S. 11, p. 171, T.S.S. 

Some of the writers on Natya seem to be anxious to 
object to S'anta only in drama, since, in drama which requires 
the action of a Rasa through its Anubhavas, there is no 
possibility of acting S'anta Rasa, which, according to them, 
is devoid of all activity. The S'ravyakavya however can des- 
cribe the S'anta Rasa, for what cannot be acted can at least 
be described. The D. R. Avaloka proposes : 

5T I ’ p. 124. 

And even this Dhanika does not grant. For he says that 
such a state as S'ama is the very negation of the possibility of 
affirming anything of it. For, whatever way in which we 
can describe it is incorrect in so far as we are always describing 
in worldly terms something which is not like anything of this 

from S'anta. He says incorrectly : “ Dhananjaya seems to accept 
Sama as distinct from S'anta rasa, which, he thinks, has no place 
in drama.” (J.O.R., Vol. V, p. 28.) 
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world. The Upanisads themselves describe the Brahman by 
saying that It is not this, not this. Such a state can never 
be made the subject of Kavya even. 

“ ft 

5 #|: ^ 11 ’ 

^ I TO ft ^ 

^ 1 ” d. R. a., p. 124 . 

This objection of the indescribability of S'anta and the im- 
possibility of enacting it has already been answered. See 
above. The Sukha which .is said to be absent in that state 
refers to worldly joy. Vis'vanatha thus replies to Dhanika : 

“ 2T: ^ ^ 21^: I 

^ tel II ” 

S.D., III, 250. 

rf ” I ibid. Ill (under Karika 249). 

Yedantades'ika also has answered this and other objections 
.to the S'anta in the prologue to his Sahkalpasuryodaya. See 
D. T. Tatacharya, J. O. R., Vol. V, pp. 32-3, where the 
passage from Vedantadesdka is quoted in full. 

To grant it in Kavya and to deny it in Natya is as 
■clumsy a compromise as the one which grants it inherent 

^ This is evidently a verse from an old writer who accepted 
the S'anta and described it in these terms. 
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Rasatva and denies it conventional vogue as a Rasa. Kavya 
is, in essence, only drama and this Abhinava has emphasised 
in his Abhinava-bharatl.^ If it is possible to develop it as the 
theme of a Kavya, equally is it possible to handle it as the 
motif of a drama. 

There are other writers who are not so antagonistic 
towards S'anta as to deny it totally. They are not Abhavava- 
dins but are Antarbhavavadins. The aspect called the 
quietistic is no doubt available in Kavya and Naty a but one 
need not recognise it as a special and separate Rasa with the 
name S'anta which Bharata does not speak of. We can have 
it and relish it as a variety of one of the Rasas already given 
by Bharata. Thus, for instance, some writers include S'anta 
In Vira and say that S'anta is nothing but Dayavira, This 
view cannot however explain all cases of S'anta but it owes 
its origin to the fact that it was Nagananda that was at first 
kept in view by the sponsors and adversaries of S'anta. 
Others try to include it in Jugupsa. Inclusion in many other 
Bhavas is possible as will be shown in the section on the 
Sthayin of S'anta. But in all these cases the Antarbhavavadins 
mistake a Sancarin, though an Abhyantara one, for the Sthayin, 
Vira, as emphasising Ego, as Ahankarapradhana, can go ill 
with S'anta which is the very negation of Ahankara. If there 
are certain varieties of selfless Vira like Dayavira, Dharmavira 
and Danavira, they must be brought under the Mahavisaya, 
viz., bhe S'anta and not vice versa. So also Jugupsa, etc.* 

^ Abhi. Bha., Gaek. Edn., I, p. 292. 

* See Sahityadarpana, III. 

Again 
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These are at best very prominent and frequently appearing 
accessories. We can say : 

Dayavira, etc. may be some cases of S'anta, not all cases of 
S'anta. S'anta comprehends all the forty-nine Bhavas as its 
Vyabhicarins. It cannot be included in anything. 

- — these are, each of them, a kind 
■or a case of S'anta; they cannot define S'anta. If in spite oi 
the fundamental difference between S'ama and Utsaha, some 
want to include S'anta in Vira, because both have Utsaha of a 
Sattvika form in them, all the Rasas can be included in Vira 
for there is hardly any activity without Utsaha. If because 
■of the Sattvika nature of the Utsaha in S'anta and Vira, the 
two are made into one, well can Vira and Raudra be made 
into one, because both carry out the destruction of the enemy 
This Antarbhavavada is dealt with at greater length in the 
rsection on the Sthayin of S'anta. 

S'anta is the Rasa of S'ama, or Tattvajnana or realisation 
■of Atman. The whole world may be its Uddipanavibhava, 
Its Alambanavibhava is, in cases of Bhakti or devotion, a 
personal God, and in other cases, the Atman or the Brahman. 
Those who have accepted S'anta give it all the Rasa-details 
which Bharata gives to other Rasas, viz,, its Varna (colour), 
Devata (presiding deity), Vrtti, Guna, etc. The original 
text of Bharata on the Rasa-devatas reads ‘‘ ^ 

VI, 50. Abhinava says that according to the S'anta-advocates, 
the’ text reads thus : f(C: 

I # 'FtTOtTO:, 
I ” Abhi. Bha., Gaek. Edn., I, p. 300. Abhinava says 
that either the Buddha or the enlightened soul in general is 
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the Devata of S'anta. The mention of Buddha in the amend- 
ed text is tell-tale and shows the hand of some writer like 
Rahula. It confirms our surmise in an earlier section of this 
book that the Buddhists might have ushered the S'anta 
in. It is natural that Vis'vanatha clearly stated Narayana 
as the Devata of S'anta — STi Narayanadaivah. The Alahkara- 
sarvasva of Harsopadhyaya (?) , written for one Gopaladeva,. 
makes the supreme spirit, Para Brahman, as the Devata 
of S'anta.’ Regarding the colour of S'anta, one naturally 
expects it to be pure white, to be in consonance with the purity 
ind knowledge that characterise it. Vis'vanatha says of it — 
Kundendusundaracchayah. So also did Abhinava say : accord- 
ing to him, advocates of S'anta changed the text ^ 

into ^ 

qi5: Gaek. Edm, I, p. 299. The Vrtti of 

S'anta is given by Abhinava as the Sattvatl, because the 
Battvatl vrtti is described by him as full of Sattvaguna.® ^ 

5 ’ Abhi. Bha., Gaek. Edn., I, p. 34L 

But, correctly speaking, the real Vrtti of S'anta cannot be any 
of the four or can be any one of the four in the several 
situations according to the Vyabhicarins. Thus in the case 
of a drama involving Bhakti or devotion to a personal God,, 
the Vrtti is Kais'iki. 

The Sangitasudbakara of king Haripaladeva (Madras 
MS.)* which, as will be seen presently, accepts S'anta as a. 

* Madras Govt. Ori. MSS. Library, Triennial Catalogues,. 
1910T922, R. No. 3325. 

* Regarding this false etymology, of Sattvati from Sattva,, 
see my article on the Vrttis, J. O. R., Vol. VII, pp. 38-44. 

* Triennial Catalogue, Madras Govt. Ori. MSS. Library^ 
R. Nos. 779 (Chs, 1-2) and 3082 (Chs. 3-6). See J. 0. R., VoL 
VII, pp. 102-4, my article on the Vrttis. Also, pp. 21-3, Vol. IV, 
Journal of the Madras Music Academy, my article on Later 



THE NUMBER OF RASAS 


51 


less basic Rasa and introduces a permanent quietistic Rasa 
called Brahma, which latter corresponds to the S'anta of others, 
postulates the Vrtti of this basic Brahmarasa as the 
BrahmT vrtti. In the fight of Visnu with the two demons, 
Madhu and Kaitabha, in which incident arose the four Vrttis, 
Brahma was a spectator and Haripala makes this Tafastha 
Brahma the source of his Brahml vrtti. This Vrtti he ascribes 
not only to the Brahma rasa, but to S'anta and Adbhuta also. 
Brahma is the Devata of Adbhuta in the old text of Bharata also. 
Brahma is thus the Devata of S'anta and Brahma Rasas 
according to Haripala : 

1^21: I 
m II 

?fl?T 1 

dTIlt mmi dRldorl^T: 1! Mad. MS., p. 19. 

Regarding the Guna of S'anta : Ananda says thatMadhurya 
is the Guna of S'rhgara (Sambhoga), Vipralambha, and Karuna. 
This Guna is sweetness and the melting of the heart. Really 
speaking this Madhurya applicable to worldly sweetness or 
Cittadruti of a worldly nature Cannot apply to S'anta. Perhaps 
Prasada may fit S'anta, for, above ail, S'ama is the tranquillity 
and transparence of the Cittavrtti or Antahkarana which has 
become tarnished with the dust of this world. Prasada which 
shows the total absence of Raga and Dvesa is the nearest 

Sahgita Literature. MSS. of Haripala’s Sangitasudhakara are 
available in the Adyar (Cat, II, p. 46b), Tanjore (Nos. 10804-6) 
and Mysore (Cat. I, 378, entry 7, where there is some mistake) 
Libraries. 
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approach to the Tatastliata of S^anta. But Hemacandra con- 
siders that in S'anta, Madhurya exists in a high degree. 

K. A. IV, p. 201, 
I ’ Com. ibid. 

Jagannatha also views similarly. He gives the greatest amount 
of Madhurya as present in S'anta. 

i ” r. g., p. 53 . 

In this respect, both Hemacandra and Jagannatha only 
follow Mammata who says : 

STTITi^W ?TTf^ JSWK 1 

II Ka. Pra., VIII, 3, 

These writers seem to have in their mind the state of 
Brahmasvada or the realisation of Ananda, that being the end 
of S'anta rasa. Surely bliss unalloyed is sweetest. 



In this section I propose to speak of some peculiar and 
original views expressed by some wTiters on the S'anta Rasa, 

The Rasakalika of Rudrabhatta 

In the section on the Sthayin of S'anta it will be seen that 
Nirveda, Trsnaksayasukha, Vairagya, Tattvajnana, etc. make 
their claim to be the Sthayin of S'anta. Each of these helps 
the other and shades off into the other. All of them form 
aspects of the one Rasa of S'anta. So it seems to Rudrabhatta, 
the author of the Rasakalika, an unpublished work on Rasa 
preserved in two parts in two MSS. in the Govt. Oriental 
Library, Madras (Nos. R. 2241 and 3274)b He says first that 

^ The two MSS. make the work almost complete ; but there 
still seems to be some portion missing. On p. 32 of R. 2241, there 
is a Catu on a king named Arjuna. This Rasakalika is identical 
with the Rasakalika which is quoted by Vasudeva in his com- 
mentary on the Karpuramanjari (K. M. Edn.). All the six verses 
cited by Vasudeva are found in the Rasakalika in these Madras 
MSS. There are two copies, an original and a transcript, of the 
Rasakalika in the Mysore Oriental Library. 

There is no indication of the author in the MSS. of this 
work. But we are able to know that one Rudrabhatta was its 
author from the external evidence of a Kanarese treatise on Rasa, 
the Rasaratnakara of Salva (l6th cent.). Salva says that he 
draws upon Amrtananda, Hemacandra, Rudrabhatta and Vaidya- 
natha. While dealing with the Uddipana-Vibhavas, Salva says 
that Rudrabhatta mentions them as four in his Rasakalika (p. 11, 
Rasaratnakara, Madras University Kanarese Series, No. 9, Ed. by 
A. Venkat Rao and Pandit H. Sesha Ayyangar). On pp. 188-2 of 
this edn., is found an appendix containing all the passages of the 
Rasakalika quoted by Salva. 
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S'ama is the Sthayin of S'anta (R. 2241, p. 7) and then 
describes on p. 9 that S'ama is the untinted, rippleless state of 
the mind which is acquired through Vairagya, etc. 

11 p. 9, R. 2241. 

What , other things does he mean besides Vairagya when 
he says * Vairdgycc-adina ? ’ He explains on p. 47. He says 
that even as Vira is of the forms of Dana-, Daya-, Yuddha- 
and Dharma-Vira, S'anta also has four Prakaras or phases or 
forms : Vairagya, Dosanigraha, Santosa and Tattvasaksatkara. 

\ 

. . . .1 

■^ 51 ^: . . . .1 . . : , 1 11 ” 

pp. 47-48. 

Here Vairagya and the other three are spoken of not as 
means to S'ama but as forms of S'ama or S'anta itself. 

The SangitasudhIkara of Haripiladeva 

Unlike most of the later writers, king Haripala boldly 
wrote on independent lines, creating new concepts. He 
accepts thirteen Rasas : the old eight of Bharata, S'anta, 
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Vatsalya (which comes down from Rudrata’s time), and three 
absolutely new Rasas, Sambhoga, Vipralambha and Brahma. 
He expressly says that the last three are new and distinct 
Rasas according to his view% 

P. 16, Madras MS. R. 3082 (Ch. IV). 

What his new Rasas, Sambhoga and Vipralambha, are 
and how they differ from the first, viz., S'rhgara — these 
questions will be taken up in another section. Now we shall 
restrict ourselves to Haripala’s views on the new Rasa named 
Brahma which he holds in addition to (and not in the place of) 
the S'anta. What are these two Rasas, Brahma and S'anta 
and how do they differ ? What are their respective and 
distinct Sthayins What is the necessity for recognising two- 
such Rasas ? 

Haripala gives the Sthayins of his Rasas thus : 

w ^ 11 

11 

TOT: 1 p- 17, ibid. 

He accepts the view that Nirveda is the Sthayin of S'anta 
and in this acceptance, he seems to have a purpose which 

^ Narma means Hasa. 

" Bhaya is the old Sthayin of Bhayanaka. 
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we shall see presently. Haripala says further on these 
Rasas : 

II p. 17. 

TO w. I 

■to: 11 p. 18. 

From the latter verse we have to take that Haripala dis- 
tinguishes the S'anta and the Brahma Rasas as differing in the 
degree of permanence. He calls the Brahma, of which 
Ananda is given as the Sthayin, eternal (Nitya) and permanent 
'{Sthira), and from this we have to understand that the S'anta 
-of which Nirveda is the Sthayin is impermanent (Anitya and 
Asthira). While discussing the claims of Nirveda born of 
Tattvajnana to be the Sthayin of S'anta, Abhinava quotes the 
verse |%1T etc. and points out that the resulting 

Bhava is Kheda or Nirveda in ordinary things in the sphere of 
our mundane activities, which has no reference to the fourth 
Purusartha, Moksa. This Nirveda can be developed into a 
Rasa which is a kind of quietude, S'anta. Perhaps, it is to 
distinguish such a Rasa as this Nirveda- S'anta involving a 
passive attitude towards mundane matters, that Haripala 
postulated a Brahma rasa to refer to a regular activity towards 
the attainment of Moksa. No such explanation is however offered 
by Haripala. The above suggested explanation loses point when 
it is realised that a Nirveda in ordinary things must only be a 
Bhava and if it is nourished into a Rasa, it cannot stop short 
without developing into a Rasa referring to Moksa. It is a 
pity that Haripala has not explained himself more elaborately. 
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The PrapaNcahrdaya 

The Prapancahrdaya, an anonymous compendium, pub- 
lished as No. XLV of the Trivandrum Skt. Series, treats of 
the subject of Rasa under Natya, in the section on the 
Gandharva Veda, in the chapter on the Upavedas. The work 
approaches S'anta in a new manner. It says that there are 
only eight Sthayins but opines that the Natyas'astra gives nine 
Rasas ! It thus gives eight Sthayins and nine Rasas. It 
refutes those who hold S'anta as the negation of the other 
eight and holds it as the cessation of all the senses, Sarva- 
indriya-uparama. But what exactly is the S'anta, it does 
not say. 

TOTOR I ^ 

‘ m mi \ 

VO 

fft I ^IRfP. <^T: I I . . . 

I I” 

pp. 55 — 56. 

How can one speak of a Rasa without a Stha.yin ? 

The Anuyogadvara Sutra 

The Anuyogadvarasutra with the Skt. gloss of Maladhari 
Hemacandra (Sgamodaya Samiti Series) deals with the nine 
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Rasas of Kavya, p. 134 ff. The gloss first explains the 
Pras'anta Rasa thus ; 


I TW- 

The text describes and illustrates the Pras'anta thus : 

^ II 


t ^ sf^ 11 

mj— 

w m 3^: ’Tt^ssfto; ii 

Besides this Pras'anta Rasa, the commentator explains 
that the Virarasa in the text has two sublime varieties called 
Tyagavira and Tapovira, both of which are superior to the 
third variety called Yuddhavira. It further explains that 
Tyagavira, Tapovira and the Pras'anta are Rasas which are 
not brought into existence by any “ Sutradosas ” like Anrta, 
Parahimsa, etc. Yuddhavira involves Paropaghata, destruction 
of others ; Adbhuta is roused by ‘ hyperbole Atis'ayokti, 
which is a species of falsehood. More of this later. 



IV 

The Sthayin of S'anta 

When it is said that Bharata did not speak of the S'anta 
Rasa, it follows that he did not mention any Sthayin which 
developed into that Rasa. One of the chief arguments of 
those who do not accept S'anta is that Bharata did not give 
its Sthayin. Says the Locana : 

“ ‘ ^3 5rF# W; I 5RST g 

gfjRT’ 11 ” p. 176. 

The reply to this objection to S'anta must show that not 
only is a S'anta Rasa possible from a Sthayin 
1. S'ama. like S'ama, but also that the Sthayin is 
available in Bharata’s text itself. So certain 
writers who held S'ama as the Sthayin of S'anta interfered 
with Bharata’s text. The result of this interference is seen 
in three places. The first two are emendations of Bharata’s 
Anustubhs enumerating the Rasas and the Sthayins. 

became “ + TO m: ^T: ” I 

And ” was read as 
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Abhinava has these remarks on these two texts : 

“ 5i5r s?n^ ?8ipft ‘ 1^WW! ’ ^sra; ifei: i ” 

Gaek. Edn., Vol. I, p. 269. 

The third case of interference is a complete interpolation 
of a section on S'anta in Ch. VI. (Gaek. Edn., I, p. 333.) 
The Kavyamala and the Kas'i editions of the N. S', do not 
have the section on S'anta in Ch. VI. In this interpolated 
section, S'ama is given as the Sthayin of S'anta : 

That this section was absent in certain MSS. and that 
certain recensions counted only eight Rasas is known from 
Abhinava’ s own remarks. Abhinava says : 

Gaek. Edn., I, p. 340. 

This remark will make it clear that the section on S'anta 
Rasa is not exactly the end of Chapter VI as now found 
in the Gaek. edn. ^ but the beginning of the section treating 
of all the Rasas, i.e. before the subsection on S'rngara. There 
is no doubt on this point that the section on S'anta opened 
the section on Rasas and appeared even before S'rngara, in 
some old MSS. which Abhinava consulted. For Abhinava 
makes an additional score out of this priority of S'anta in 
the treatment of Rasas. He says that it is because the Sthayin 
of S'anta is Sthayin excellence, being the Atiiian itself 
on which arise the comparatively less basic Sthayins 
Rati, etc., and because all Rasasvada is of the form of 
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S'anta, being Alaukika and free from worldly links, S'anta is 
the greatest Rasa and hence it is that it is dealt with at the 
very beginning. 

Gaek. Edn., I, p. 340. 

Who may be the author responsible for introducing the 
S'anta texts in the N. S'. ? It is not possible to say anything 
definite. All we know now is that Udbhata, the earliest 
of the now known regular commentators on Bharata, accepts 
the S'anta as is seen from his K. A. S. S. which however 
mentions not its Sthayin. Pratlharenduraja gives the Sthayins 
and he speaks of S'ama as the Sthayin of S'anta. 

For those who believe in the genuineness of these texts 
on S'anta as Bharata’s own, there is no difficulty in answering 
the objection that S'anta cannot be accepted for the reason 
that Bharata did not mention at all its Sthayin. For accord- 
ing to them, Bharata gave nine Rasas, mentioned S'ama as 
the Sthayin of S'anta and described S'anta as the greatest 
Rasa. 

One of the main objections against S'ama being accepted 
as the Sthayin of S'anta is that the texts which say so 
cannot be relied upon as genuine because of their absence 
in some recensions. Also because of the fact that the S'ama 
here spoken of would make the number of Bhavas fifty 
and Bharata gives only forty- nine. Therefore some advocates 
of S'anta put forward Nirveda as the Sthayin, Nirveda being 
one of the forty-nine given by Bharata. These advocates 
of Nirveda did not however criticise S'ama. Another objection, 
an imaginary one, is that S'ama and S'anta are synonymous 
and the former cannot be the Sthayin of the latter, S'ama 
and S'anta differ even as Bhaya and Bhayanaka, Vismaya 
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and Adbhuta and Hasa and Hasya. The former is Laukika, 
the latter Alaukika. Says Abhinava : 

1 Gaek. Edn., I, 336. 

Both the above-mentioned objections to S'ama are thus, 
set forth by Abhinava, earlier, as Purvapaksa : 

^ il), 

i\) 1 ” p. 333, ibid. 

Rudrata comes next to Udbhata in the discussion on the 
Sthayin of S'anta. He mentions S'anta as 
2. SamyagjSana. a Rasa and gives its Sthayin as Sam- 
yagjnana. Namisadhu clearly says that 
Rudrata gives Samyagjnana as the Sthayin. 

il Ch. xvi, 15. 

"Namisadhu, 

Evidently Rudrata did not rely on the S'anta texts in 
Bharata’s N. S', but was bold enough to hold Rasas not 
mentioned by Bharata. So he left out S'ama and put forward 
Samyagjnana as the Sthayin of S'anta. If Samyagjnana means 
the realisation of the self, it becomes the causal antecedent of 
S'ama. Samyagjnana is Tattvajnana and all writers following 
Bharata have given it as one of the Vibhavas of S'ama. But 
Namisadhu does not make any difference between Samyagjnana 
and S'ama. Under Rudrata’s verse enumerating the Rasas,, 
Namisadhu enumerates the Sthayins, the Vyabhicarins, etc.. 
And here, he gives S'ama as the Sthayin of S'anta. 
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We are not able to know what Bhava was held as Sthayin 
by Lollata and S'ahkuka. Some of the 
3 Trs^iaksaya- views on the Sthayin of S'anta mentioned 
sukha. in the Abhinavabharatl may be the views 
of these two commentators. To those 
views we shall turn presently. Before that we shall examine 
the views of authors whose works are available to us. 
Anandhavardhana accepts the S'anta Rasa, criticises the views 
of the opponents of S'anta and determines the character of this 
Rasa. He does not hold S'ama or Nirveda as its Sthayin 
but gives Trsnaksayasukha as its Sthayin, He says : 

“ m ^ I 

II ’ ” 

III, Ud. p. 176, N. S. Edn. 

The Locana : 

“ ^UTFt 2T: m' ^ 

^ ^ 2 ?: ^ 

^ ll ” 

This non-acceptance of S'ama shows that Ananda- 
vardhana did not accept or follow the S'anta text in Bharata. 
His Sthayin for S'anta is that happiness which is the 
cessation of all desires— Trsna-ksaya-sukha — and is inspired 
by Vyasa, whose Mahabharata Ananda is going to expound as 
a S'anta-epic in the next Uddyota of his work. If however 
we take this Trsna as an Upalaksana for all Bhavas, this 
Sthayin will become identical with the S'ama or the Pras'ama 
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of all Cittavrttis. That this Sthayin also will, in some way, 
become a form of S^'ama is accepted by Ananda when he 
distinguishes the S'anta from the Vira in which certain 
opponents include the S'anta. Ananda says : 

“ ^ | ” p. 177, 

And the Locana here interprets Ahahkarapras'ama as 
Nirlhatva. Hemacandra, a follower of Ananda and Abhinava, 
equates Ananda’s Trsnaksaya with S'ama : 

K. A., p. 80. 

The Locana informs us that there were some who, not 
satisfied with Trsnaksayasukha, gave the 

4. Saxvacittav^ti- Complete death of all the Cittavrttis, the 

pras^ama. modifications of the mind, as the Sthayin. 

Abhiaava replies that if this is ‘meant as a 
negative state, it can hardly be a Bliava ; for a negative state, 
cannot be a state or Bhava ; if however it is meant as a 
positive state marked by the absence of all the Cittavrttis, 
it comes to the same thing as that state of bliss which is 
marked by the annihilation of all desires. 

§[ I) Locana, p. 177 (Reconstructed). 

There are others, the Locana continues, who quote a 
verse from Bharata on S'anta as the one 

5. Nirvis'esa-Citta- basic Rasa of which the other Bhavas are 

transformations and hold that state of the 
mind when it is itself and is free from any 
transforming condition, as the Sthayin of S'anta. Abhinava 
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says that this also differs only slightly from Trsnaksaya. 
While Anupajatavis'esa-cittavrtti is a state of Pragabhava of 
Trsna etc., Trsnaksaya refers to a state of the Pradhvamsa- 
bhava of Trsna etc. The extermination of Trsna is the 
natural process ; we see in experience the polluted Citta 
gradually clearing. 

sigqTO- 
I p. 177. 

Bhoja gives Dhrti as the Sthayin of S'anta in his 
Sarasvatikanthabharana. pp. 514-515. 

6. Dhjti. ... . rr 

3 irr>^ I ” 

What is this Dhrti ? Dhrti means Firmness, Contentment 
and Joy. All the three are pertinent. Biit Bhoja means only 
contentment, Santusti, for, his illustration is : 

^i^T: m mwi \ 

This contentment again is not far off from Trsnaksaya 
or S'ama. Bhoja mentions S'ama here as being held by 
others and he opines that it comes under Dhrti. Perhaps the 
reason why Bhoja did not choose S'ama is that it is not 
found in Bharata’s list of 49 Bhavas. Dhrti is found there. 
Elsewhere Bhoja gives the same S'ama as a variety of the 
Vyabhicarin called Mati. (p. 523) 5lt mJ I Mati 

^ See also the Sahitya mimamsa, TSS. 144, p. 59, where this 
view of Bhoja is noted. The S. M. itself does not accept the S'anta. 
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has a variety called Tattvajnana which is again not different 
from S'ama/ In the S'rngaraprakas'a Bhoja discards Dhrti 
and holds S'ama as the Sthayin. 

“ m ^ etc.” 

S'r. pra. Mad. MS., Vol. II, pp. 377-8. 

Dhfti is mentioned by Bharata as a Vyabhicarin and in 
Ch. 7, Vijnana, S'ruti, S'auca, Acara and Gurubhakti are 
mentioned among its Vibhavas. These would properly come 
within the scope of the S'anta Rasa. Earlier, in the first 
chapter itself, Bharata speaks of Dhrti. While describing 
how variously Drama pleases persons of differing tempera- 
ments and moods, Bharata says that Drama gives Dhrti to 
those whose minds are in anguish or are disturbed very much. 

I Gaek. Edn., I, 112. 

This Dhrti may refer generally to the balm-like effect 
Drama has. Abhinava takes it as ‘ Dhairya firmness of 
heart. This Dhrti may refer in particular also to such dramas 
in which the production of Dhrti in the audience is the special 
purpose of the drama. Such cases would be S'anta-plays. 

Many other Bhavas are held as the Sthayin of S'anta by 
other writers. We come to know of these 
7. Nirveda. from the AbhinavabharatL We are not 
given in this work the names of the writers 
who held those views. The first of these Bhavas to claim our 
attention is Nirveda. The almost only reason why certain 
writers hold Nirveda as the Sthayin of S'anta is their necessity 
to show the opponents of S'anta Rasa that the Sthayin of 
S'anta is surely found in Bharata. They are not for holding 

^ This Mati-variety is not that which Bhoja holds as the 
Sthayin for his new Udatta Rasa on p. 515, S. K. A. 
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to S'ama, a Bhava not to be found among Bharata’s forty-nine 
Bhavas. While Bhoja tried for some time to get over the 
difficulty by picking out Dhrti from the 49, there were earlier 
writers who took the very first Vyabhicarin Niryeda and 
proposed to treat it as a Bhava which was both Vyabhicarin 
and Sthayin. The Abhinavabharatl says : 

I ”Gaek. Edn., pp. 269-70. 

Hqa: fT% I ft— ^ 

tjcf, 1 ^ 

'Tfef:, sf^: m ^ ” md. p. 334. 

The problem that has to be faced first is the postulation of 
S'anta as a Rasa. The first objection against it is that 
Bharata has not given its Sthayin. To answer this criticism, 
certain advocates of S'anta say that Bharata has given the 
Sthayin of S'anta in his text ; it is Nirveda. But how did 
these advocates of S'anta discover that it was Nirveda? 
Bharata does not say so ; Bharata gives it as a Vyabhicari- 
bhava, the first among them. The reply is that Bharata’s 
mention of Nirveda at the head of the Vyabhicarins and 
immediately after the Sthayins, has a meaning. Nirveda is a 
dislike for objects and as such, is inauspicious, Amangala. 
Sage Bharata is one who utters auspiciously and so his mention 
of Nirveda as the first asks us to explore a hidden meaning 
It is to show to us that, though it is 
inauspicious, it is given as the first, since, while being a 
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Vyabhicarln, it is also a Sthayin ; the Sthayin of the Rasa 
called S'anta. If it is not for the suggestion of this Prayojana, 
Bharata would not have given the inauspicious Nirveda first. 
Then arises the question ; Is Nirveda itself the Sthayin ? 
Nirveda is born of broken love, poverty or many more causes. 
What variety of it is exactly the Sthayin of Santa ? Bharata 
describes Nirveda thus in Ch. 7 : 

tofi; I Gaek. Edn., I, p. 357. 

Bharata here gives many causes as producing Nirveda. One 
of these varieties of Nirveda is that born of Tattvajnana. It is 
Nirveda for all mundane things. This Nirveda alone is rele* 
vant in a consideration of the S'anta Rasa, It is this Nirveda 
born of Tattvajnana that is held as the Sthayin of S'anta by 
those who are anxious to have the authority of Bharata. But 
how can a Vyabhicarin become a Sthayin ? It is said that only 
such Nirveda as is born of broken love, poverty, etc. is Vyabhi- 
carin. The same Nirveda when it is born of Tattvajnana and 
shuns all mundane things becomes the permanent Sthayin* 
Says S'arhgadeva 

Sahgitaratnakara. 

Such Nirveda becomes greater not only than other kinds 
of Nirveda but also than all the other Sthayins and Vyabhi- 
carins, all of which it subordinates. Says Abhinava while 
expounding the case of Nirveda : 

Gaek, Edn., I, p. 334. 
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It is this ‘ Anyopamardaka ’ Sthayin-type of Nirveda that 
is taken. 

Mammata accepts Nirveda as the Sthayin. 

w. I ” 

Mammata does not say that this Nirveda is Amahgala, 
but says it is ‘ Amangalapraya As a matter of fact, Nirveda 
born of Tattvajnana is the greatest Mahgala. Says Bhatta 
Gopala in his gloss here : 

I ” T. S. S. Edn. K. Pra., p. 138. 

This shows how trivial this argument for S'anta based 
on Mahgalavada is. Another difficulty in this argument of 
‘ Mahgala-Amangala ’ is the question why there should be any 
Mahgala when the enumeration of the Vyabhicarins begins. 
No doubt, there is the habit of Madhya-mahgala among writers, 
but why should that Madhya-mahgala be at the beginning of 
the Vyabhicarins ? Another argument advanced by the advo- 
cates of Nirveda is that it is in the position of a lamp on the 
door-step, a DehalTdlpa, shedding light on either side of the 
door. Being enumerated at the end of the eight Sthayins and 
at the beginning of the Vyabhicarins, it has to be taken, accord- 
ing to the implied idea of Bharata, that Nirveda among the 
Vyabhicarins must once be taken with preceding items, the 
Sthayins, and then with the succeeding items, the Vyabhicarins. 
This is also an argument without weight. For there are other 
Vyabhicarins which also are Sthayins, as for instance, Amarsa 
which as Krodha is the Sthayin of Raudra, and V^’isada which 
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as S'oka is the Stliayin of Karuna. These are not brought to 
the front and enumerated at the beginning along with Nirveda, 
Another possible obfection to having Nirveda as Sthayin 
also besides a Vyabhicarin is that a Bhava w'hich Bharata has 
definitely mentioned as a Vyabhicarin cannot be taken as a 
Sthayin also. But to this the reply comes out that Bharata 
himself gives a hint, taking which it can be proved that the 
status of Sthayitva, Vyabhicaritva and Sattvikatva of the 
forty-nine Bhavas are not names belonging only to those given 
under those names but that any of the forty-nine may, accord- 
ing to the circumstance, become any of the three. This.is 
the pre-Abhinvagupta view of the nature of the forty-nine 
Bhavas and the names Sthayin, Vyabhicarin and Sattvika. 
As a consequence of this view, there grew^ a tendency which 
expressed itself from the times of Rudrafa and Lollata up to 
the time of Bhoja, that Rasas are not eight or nine only, 
but forty-nine. The hint mentioned above and referred to by 
these theorists is contained in Bharata’s text on the Vyabhi- 
carins of Rati where he mentions Jugupsa, a Sthayin, as one 
of the prohibited. 

Gaek. Edn,, I, p. 307. 

This means that Bharata himself suggests that Sthayins may 
become ’^^yabhicarins and Vyabhicarins, Sthayins. This view 
is stated as follows by Abhinava, as Purvapaksa : 

Abhi, Bha., p. 334, 


* Means Sattvikatva. 
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Abhinava critcises this view. He does not accept the 
Nirveda born of Tattvajnana as the Sthayin of S'anta. If 
such Nirveda as is born of Tattvajnana is the Sthayin, it 
means that Tattvajnana is the Vibhava. The other Vibhavas 
given, namely Vairagya, Samadhi, etc., are not Vibhavas 
strictly. If they are included as Vibhavas because they are 
causes producing Tattvajnana, they are really the causes of 
the cause. The cause of the cause is never called Vibhava. 
Further, Nirveda itself is an aversion towards all objects and 
is not different from Vairagya. Far from being the product 
of Tattvajnana, Nirveda is one of the causes bringing about 
Tattvajnana. For it is one having aversion to mundane 
things that strives after Moksa and attains Tattvajnana. 
It is well-known that Moksa is directly attained through 
Tattvajnana and it is not true to say that one attains 
Tattvajnana first, then gets aversion and then attains Moksa. 
Iswarakrsiia also says that Vairagya is not the final stage 
preceding Moksa, that Vairagya at best results only , in 
Prakrti-laya in the absence of Tattvajnana. Tattvajnana alone 
results in Moksa. 

‘IWTd; I ’ Saih. Karika, 45. 

Says the Vrtti of Gaudapada here : 

JISIT 5WT?fWJ5t- 

ST II 

It may be said that Tattvajnana strengthens Vairagya 
and increases it. Patanjali also says that Vairagya towards 
Gu^ias results from Tattvajnana (Purusakhyati). Yoga Sutra 
I, 16 : But Vyasa, in his Bhasya 



72 THE NUMBER OF RASAS 

on this Sutra, says that such Vairagya is really Jnana: 

q?:T cfJTgT (Anandas'rama Edn., p. 20.) There- 

fore it comes to Tattvajnana strengthening and increasing 
itself from stage to stage. The result is there is no Nirveda 
as Sthayin but only Tattvajnana. It is the Sthayin of S'anta. 

Surely Bharata speaks in Ch. 7 (the Bhavadhyaya), while 
describing Nirveda, of the Niveda that is born of Tattvajnana. 
This Tattvajnana or Samyagjnana and the Nirveda born of 
it do not refer to S'anta Rasa and its Sthayin but refer only 
to the ordinary and common Nirveda born on one realising 
that he has wasted his energies in a worthless cause through 
mistake, as in serving a miser who would not pay. 
etc. Such Nirveda can be a Bhava only. 

The advocate of Nirveda quotes now Aksapada against 
Patanjali. Aksapada, he states, says in his Nyaya Sutra 1, i, 2 
that the removal of Mithyajhana, ix, the appearance of 
Tattvajnana, produces the destruction of Dosa, i.e. produces 
Vairagya. Thus Tattvajnana-ja Nirveda or Tattvajnana-ja 
Vairagya is the Sthayin. This Nirveda or Vairagya is the 
final stage and not Tattvajnana which is only one of the 
causes of Vairagya, The reply to this is thus given in the 
Abhinavabharatl : Surely Aksapada speaks of Vairagya but 
who said Vairagya is Nirveda ? Nirveda is an attitude of 
aversion and a continued sadness and as such, is hardly identi- 
cal with Vairagya. Moksa, for which we are now postulat- 
ing the Rasa (the S^anta), is a state of Kaivalya in which 
there is neither the sorrow nor the joy of this earth. Vairagya 
is the cessation of Raga and Dvesa and is not identical with 
Nirveda, Even if we accept that Nirveda is Vairagya, it 
does not follow from Gautama’s words that Vairagya- or 
Nirveda is the Sthayin of S'5nta. According to the SGtra 
of Gautama, 
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it is not the immediately preceding condition of Mukti. From 
Vairagya, activity (Pravrtti) must stop; from cessation of 
activity, birth must stop and when birth ends, misery flies 
away ; when misery has fled, it is Mukti. 

Lastly, there is no good reason why one should take so 
much trouble, qualify it as Nirveda born of Tattvajnana and 
call it Vairagya and stick to Nirveda. Such a cumbrous 
and elaborately described Nirveda is only another name for 
the simple S'ama which can be the Sthayin of S'anta. 

Other views on the Sthayin of S'anta are also available 
in the Abhinavabharatl. Certain writers 
8. Utsaha. held Utsaha, the Sthayin of Vira, as the 
Sthayin of S'anta also. Abhinava says : 

‘ i ’ p. 269.’ 

How did some writers come to hold Utsaha as the Sthayin 
of S'anta ? Utsaha, as given by Bharata, is . the Sthayin of 
Vira. It is said that there are three or four varieties of VIra, 
Danavira and Dayavira being two of them. The variety 
named Dayavira as exhibited in the acts of sacrifice of Bodhi- 
sattvas and as dramatised by Harsa in his Nagananda is very 
much akin to S'anta. So much so that some antagonists of 
S'anta say that there is no need for a ninth Rasa named S'anta 
and that the situations in discussion come under Dayavira. 

i I I cTf^nrsTT . . . 

I ” Abhi. Bha., Gaek. Edn., I, pp. 267-270. 

% I . • . . . ¥1%^ II 

S'arngadeva, Sartgitaratnakara. 
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Nagananda is a Dayavira play. The Sthayin of Dayavira, 
as of other Viras, is Utsaha.^ Further, the path to attain 
Moksa is one of strenuous effort and the yogin’s fights and 
victories in the realm of the spirit have always been described 
in the image of heroism. (C/. the description of Aja and 
Raghu in Canto VIII of the Raghuvarhs'a (S'ls. 19-23 ; from 
to ifd 51^5 Subrahmanya 

Sudhih explains at length in his commentary, the Praudha- 
prakas'a, on the Prabodha Candrodaya (Madras MS,), how 
S'antarasa is portrayed in the play in the Samasokti of Vira. 
So it is perhaps that certain advocates of S'anta who were 
worried about finding a Sthayin for S'anta from among the 
Bhavas mentioned by Bharata, chose Utsaha. They intended 
to improve upon the position of those who held to Nirveda, 
who made the mistake of voting a Vyabhicarin to a Sthayin’s 
place and hence felt their position beset with many difficulties. 

’ In reply to these critics of S'anta who hold that there is no 
need for a new .Rasa like S'anta when there is Dayavira, Abhinava 
says that Bharata gave only three varieties of Vira, Danavira, 
Dharmavira and Yuddhavira and that one cannot create a new 
Vira. Dayavira is only a new name for S'anta. 

“ iii%q 4T I ilTiRRa?- 

I mj ^ gf%:— 

‘ \ 

5fTf mi n ’ 

l " Locana, pp. 117-8. 

Bhatta Gopala, in his Kavya Prakas'a-vyakhya : pp. 139-140, 
T. S. S : 

mwmmi, ‘ 

^ I ii ail liiT 11 ^ 

^ 11 
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They had to resort to quibbling with auspiciousness-inauspi- 
ciou'sness, Dehalidlpanyaya, etc. The sponsors of Utsaha, 
like those of Rati and Jugupsa to whom we shall come 
presently, had the advantage of fixing one of the eight Sthayins 
themselves mentioned by Bharata as the Sthayin of S'anta 
also. But then arose the problem : how could one Bhava 
beget two Rasas ? The difficulty was overcome by accepting 
varieties of the same Sthayin. It was even as Nirveda being 
made into a special species called Tattvajnana-ja Nirveda, 
Nirveda born of the knowledge of Truth. Hasa also has 
many varieties. Rati is divided into Sambhoga and Vipra- 
lambha. 

The writers who held Utsaha as the Sthayin of S'anta 
built on sand. They knew not what they were doing. The 
opponents at once undermined them by suggesting the inclu- 
sion of S'anta in Vira. One of the main Purvapak§as to 
S'anta is the possibility of its inclusion in one of the eight 
Rasas mentioned by Bharata. Ananda mentions this objection 
and replies : 

I ^ ^ etc.” 

^^kfq I ” Dhva. A., pp. 177-8. 

The Das'arupakavaloka says : 

“ I ” 

The real position of the Bhava called Utsaha is this : 
Utsaha closely attends upon Ahankara without which there 
cannot be any activity. No Rasa is possible without these 
two elements. Bhoja pursues this line and discovers his 
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Ahankara theory of Rasa. But according to the rule of pre- 
dominance, Pradhanyanyaya, it is Virarasa to which 'this 
Utsaha is connected most. This Vira is held to have four 
varieties, Yuddha, Dharma, Dana and Daya Viras. Of this 
Yuddhavira is Vira proper. Utsaha is however Sthayin of 
the other three varieties also. This Utsaha is the very basis of 
all action and as such can be seen in some varieties of S'anta. 
Two such varieties are Dayavira and Dharmavira which are 
really names of two aspects of S'anta. S'anta is a wider field ; 
it includes Daya and Dharma but is not included in or 
exhausted by these two. Numerous are the religions and 
paths of action towards spiritual realisation. Why these two 
Viras of Daya and Dharma only ? Danavira can be a form of 
S'anta. Dana may stand for Tyaga also, . 

Even Yuddhavira can be a form of S'anta ; there are those 
who fight religious crusades for the defence of their faith. 
Similarly there can be a variety of S'anta called Pa^idityavlra 
w'hich Jagannatha humorously introduces.' Study of texts, 

’ Rasagangadhara, K. M. edn., pp. 37 - 42 . ^1?- 

Sf^RT (p. 51.) Jagannatha mentions 

besides the four old Viras, Satyavira, Pa^idityavira, Ksamavira 
and Balavira. The Mahabharata mentions numberless varieties of 
this Vira, while describing Dana. Bhisma says in the Danadharma- 
parvan in the Anus'asana, S'ls. 22 - 27 . 

^T; I 

^ II- 

^ ^ISIT ^T: TOT: II 
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learning , their true import and propagation of their teachings 
form part of S'anta-activities. These produce Pandityavira 
in the prophet who has to meet and win adversaries in debate. 
So also there is KsamavTra which also Jagannatha points out. 
Ksama is a virtue of very great importance in S'anta. So 
Utsaha is not S^anta ; S'anta comprehends many kinds of 
Utsaha. That is, several kinds of sublimating Utsahas are 
Vyabhicarins in S'anta. Daya-Utsaha, Dana-Utsaha, etc. are 
very frequent and are intimately related Vyabhicarins in 
S'anta. Even the yogin who has realised Truth and has 
become, like God, Krtakrtya and Avaptasamastakama, has yet 
embodied existence in this world as Jivanmukta and naturally, 
like God, he also stops not from untainting action for the sake 
of the world. The Lord says : 

ST ^ I 

II etc. Bha. Gita, III, 22-24. 

Thus Utsaha of such selfless activities as in Danavira, 
Dayavlra, Dharmavira, etc. is an intimate accessory (and only 
an accessory) in S'anta. Says Abhinava : 

Abhi. Bha., Gaek. Edn., I, p. 338. 

I 

?ciT: II 

W: ^ I 

it II 

TO*! ^'I>K U Kumbakonam Edn; 
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There is a saying that for those who would have this 
world, there is no hope for the other. 

9. Jugupsa. Only he who discards all mundane things 
can w'alk to salvation. For this, he must 
cultivate the feeling of disgust or loathsomeness towards the 
things of this world. This is the Bhava of Jugupsa. Some 
hold this to be most important in S'anta and propose it for 
the place of the Sthayin.' ^ Abhi. Bha., Gaek. 

Edn., I, p. 262. 

Bhatta Tauta has made some contribution to this Jugupsa 
and its relation to S'anta. In S'ls. 97-102, Ch. VI, Bharata 
speaks of the varieties in each of the eight Rasas and here he 
says of BIbhatsa : 

II 101. 

BIbhatsa is of two kinds, Ksobha^a and Udvegl. But in the 
first line, there is an additional word S'uddha, Commentators 
took it as qualifying Ksobhaija and they distinguished the 
Udvegi variety as As'uddha. But Bhatta Tauta said that 
BIbhatsa is of three kinds: Ksobhana, S'uddha and Udvegl. 
The Gaek. Edn. gives a reading here which has ‘ ^ for 

^ ^ Tauta explains S'uddha Jugupsa as the disgust 

at the so-called pleasures of the world. Such Jugupsa is 
illustrated by poems of Vairagya in which women and the like 
are denounced. This is a very powerful aid to Moksa.^ When 
passions assail and evils tempt, Patanjali asks us to contemplate 
the other side of the pleasures, the attendant misery, etc., 
and begin to loathe them. 

‘ Nirveda is very closely allied to this Jugupsa. 

^Just as Nirveda which is born of Tattvajnana becomes 
Mangala, Jugupsa for worldly objects become S'uddha. 
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^T^qrq^T?— qq g q^- 
qTsiqTq^mqf^qw qt^^Tqq^qiq; 3^:, qqT|:— ‘#qT^ 
IL40.) ^fq 1 qqr ‘ ftq^qiq^ qftiq^- 
qrqqq.’ ^ (qt^Ri^o n. 33.) 1 ^q ^sft (^q^sft) q^ri^q- 
1%fqq q:q 1 ” Abhi. Bha., Gaek. Edn., I, p. 332. 

But Tauta did not have the reading ^ for 

he interprets the text ‘ fg^tq^I He says that though 
there are really three kinds, Bharata speaks of two, because of 
the rarity of persons having the S'uddha Jugupsa. 

‘‘ fl^q^ f^q^q m ^q<%q l 

ihid. V. 332. 

So it is that some critics who do not want a separate 
S'anta say that, even as it is possible to include it in Vira, it is 
possible to include it in Bibhatsa. The D. R. Avaloka says: 

5 qMq^qi^ qiqq^ i ” 

The reply to this is the same as to the argument which 
sought to include S'anta in Vlra. Just as Utsaha is a very 
prominent accessory of S'apta, Jugupsa also is. This S'uddha 
Jugupsa may be a prominent Vyabhicarin; but S'anta is not 
Jugupsatmaka. The Locana says : 

^ g ^snftar^fg i ” p.-hs: 
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The Abhinavabharati says ; 

52ift=^TftoTtsfq m ^ 5 - 

1” p. 338. 

Another interesting view is that which holds the first 
Sthayin, Rati, itself as the Sthayin of Santa 
10. Rati. Rasa. This view also arose out of the 
necessity to choose one of the Sthayins 
mentioned by Bharata himself as the Sthayin of S'anta also. 
This view also makes a fine apptoach to S'anta and is an 
appreciation of an aspect of the fundamental nature of S'anta, 
Truth whose realisation is salvation is of the nature of Self 
which is Atman. It has to be realised by piercing the veil of 
things which are ‘Anatman’ and which shroud the Atman, 
Things Anatman must be loathed and this loathing of Anat- 
man led to the Jugupsa-view. The Rati-view is closely 
related to the Jugupsa-view; for when ‘ Anatman ’ is 
Atman has to be loved. This love of Atman, Atmarati, is the 
Sthayin of S'anta. When one realises Atman everywhere, his 
Love floods the universe ; Jugupsa then flies away ; for there 
is none besides or beyond Atman to be shunned then. 

Like S'uddha Jugupsa, this is S'uddha Rati, a superior 
Love, distinct from the Rati of man for woman. Bhoja 
pursued this idea of Atmarati and landed on the philosophical 
summit of the S'rngara theory of one Rasa. 

W. 53 WJftwn snw#: 1 S'r. Pra. 
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The Abhinavabharatl records the Rati- view thus ; 

^ ?r (1 ’ {^. jfkT.) 

Abhi. Bha., Gaek. Edn., I, p. 335. 

Further, Rati has this additional qualification for being the 
Sthayin of S'anta, since the final state of Moksa is one of Ananda 
and Self which is realised is itself of the form of Ananda. 

This Rati sails in the same boat as Utsaha and Jugupsa. 
Only it seems to be more intimate to S'anta, a Vyabhicarin of 
greater importance. Not only Atma-rati, but Rati for a 
personal God, which is called Bhakti and is proposed as a 
separate Rasa, comes under S'anta. The S'anta has had a 
love-treatment at the hands of some poets and theorists. 

Abhi. Bha., Gaek. Edn., I, p. 340. 

On the same grounds on which Utsaha, Jugupsa and Rati 
were proposed, the other Sthayins can also be 
rematSg^SAajSl P^oposed as Sthayins of S'anta. Only they 
have to be shorn of their ordinary Vibhavas, 
etc. and made a superior and extra-ordinary variety (Vicf^ro:) 
with Vibhavas like S'ruta, etc. Any one of these eight 
Sthayins can be called the Sthayin of S'anta. Abhinava says : 

“ 31 ^ HEIT^ 3^; 1 a 

133 am 1 smaalsr i ” 
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It is in accordance with this view that some hold a 
variety of Vira, Daya or Dharma, Jugupsa for the world called 
S'uddha Jugupsa and Rati towards the Self called Atma Rati 
as the Sthayins of S'anta. Abhinava elaborates in his 
Purvapaksa that others among the eight Sthayins have equal 
claim to be the Sthayin. 

fqOTT?gfRT 1 

5T I ft ftftstd; ftwH qftTTOT^ift 

r^2nft^5^?r ^ 

J^?n3(t?T|lT35niTR^21 3{qq^fc(qqR5r^l^ I 

1 m ^«rTft^srf^i5?Tn3:5q-^|jf 1 ^§TTft- 

51^3^4 I fft %c3;, 

Gaek. Edn., I, pp. 336-7 (Corrected). 

It is often said that for the thinking man, the world is a 
comedy. Man’s pursuit after trifles, his 3T?5q[[^ 

' Hasa. 

S'oka. 

" Krodha. 

* Utsaha. 

^ Bhaya. 

* Jugupsa. 

^ Vismaya. 
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produces laughter in those who know the real value of the 
things of the world. To the Yogin, man’s action and senti- 
ment appear as Karma-abhasa and Bhava-abhasa. Says 
Bhatta Bhallata m a fine verse : 

feif^ ?n^:S=^i n 

So much on behalf of the importance of Hasa in S'anta. 

It is but a thin line that divides comedy from tragedy. 
To the feeling man, the same world is a tragedy. The Yogin 
pities the poor Samsarin, caught in the whirlpool of passion. 
Thus S'oka seems to dominate in S'anta. The seeking Yogin, 
the Yatamana, who strives towards his goal, considers the 
world and its temptations as his enemy ; he gets angry at 
them and desires to do away with them. This attitude is 
Krodha and Raudra. The same attitude begets fear of the 
temptations from which the seeker desires to fly. This is 
Bhaya. He reads of or listens to an exposition of the great- 
ness, the omniscience, omnipresence, blissfulness and other 
aspects of the nature of the Self and when he contemplates on 
this wonderful truth about his own Self, he is thrilled and 
struck with the wonders of the world of the Spirit. This is 
Vismaya. As explained already, he loathes even the socalled 
pleasures of the world and then Jugupsa forms the prominent 
attitude. In this manner, these seven Sthayins can claim to 
be the Sthayins of S'anta. 

The very possibility of each or all of the eight Sthayins 
being the Sthayin of S'anta prevents any one of them being 
the settled Sthayin of S'anta. It Cannot also be held that, 
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aecording to circumstances, the Sthayin varies in S'anta. A 
.multi-sthayinned Rasa is foreign to the theory of Rasa and is 
an impossibility. Many Sthayins can only mean many Rasas, 
If by virtue of the unity of the object, viz., Moksa, a plurality 
of Sthayins is accepted as resulting only in one Rasa, it can be 
pointed out that in'view of both Vira and Raudra resulting in 
the same end of the destruction of the enemy, Vira and 
Raudra can be made into one Rasa. Therefore, neither any 
one nor all of the eight Sthayins can be put forward as the 
Sthayin of S'anta. 

The real significance of this view however lies in another 
^direction. It points to the fact that any or all of the other 
Sthayins become, in their vicitra varieties, Vyabhicarins of 
S'anta and in their ordinary varieties the causes of S'anta. 
One may pass to S'ama from Rati or S'oka ; as a result of 
broken love, or the death of a beloved person, one may seek 
solace in S'ama. As'oka fought the Kalingas and passed from 
Vira to S'anta. Therefore any of the eight Rasas or all of 
them can be the Uddipaka of S'anta. Therefore it is that 
S'arngadeva says : S'ama is present in all the Rasas. 

m: I S'. R., VII, S'l. 3535 

and Kallinatha comments upon this : 

The next view is a reply to the criticism of the above* 

, given view which proposed any one of the 

12. All the eight . , , , 

Sthayins together, ^ight Sthayins as the Sthayin of S'anta* 

This view suggests that all the eight can be 



THE NUMBER OF RASAS 


85 


considered as constituting together the Sthayin, taking S'anta 
.as a peculiar case. 


“ ^ \ ” Abhi. Bha., Gaek. Edn., I, p. 269. 

“ 5 qiHT: 

^ ” ibid., p. 332. 


It is true that as Purvapaksa, the whole of this complex 
world is involved in S'anta ; but all these form only Vyabhi- 
carins. Says Abhinava ; 

“^H55sj<jRzr ^ 

I ” ibid., p, 338. 

Rasa is developed from one and only one Sthayin ; if 
many Bhavas appear, they can do so only as Vyabhicarins. 
The analogy of Panakarasa must not be brought here. These 
Bhavas contradict each other and cannot co-exist at the same 
time. How could they function together to produce a commori 
Rasa ? 

So, what is the real Sthayin of S'anta ? Abhinava holds 
13 Siddhanta- that Tattvajnana or Atmasvarupa itself is 

Atman. AtmajSsna the Sthayin of S'anta. He briefly states it 
or Tattvajnana. ' • . . . . , . , , 

thus m his Abhinavabharati : 


I ^ TO I ” 

1 ” Gaek. Edn., I, p. 337. 
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Earlier also he says : 

?IF3: I 33 I ” iUd. p. 269. 

Tattvajnana or knowledge of Atman is the direct cause or 
is itself Moksa- Therefore Atmajnana or the very nature of 
the Soul or Self which is itself of the form of Knowledge and 
Bliss — Jnana and Ananda — is the Sthayin. This Atman is 
Sthayin not in the same sense in which Rati, etc. are ; it is 
Sthayin •par excellence. It is the basis and the root of all 
other Sthayins. It is upon the substratum of this ultimate 
Sthayin that, as a result of sense-contacts with external 
objects of the world, the other eight Sthayins are created. 
Behind Rati, Hasa, etc. is the eternal Atman. Rati and 
other Sthayins rise and fall but Atman is Sthayitama ; Rati 
and the other Sthayins become its Vyabhicarins. (Abhi. 
Bha., p. 337.) 

Therefore it is, says Abhinava, that Bharata mentions not 
this S'anta rasa and its Sthayin, Atman. For, it belongs to a 
higher plane and it would have been improper if Bharata had 
given it among Rati and the rest. It is the very basis of Rati, 
etc. which are not possible without it. Hence there is no need 
to specially mention what is undeniably implied. 

^ I Abhi. Bha., I, p. 337. 

Bhatta Gopala adds that Bharata abstained form indi- 
cating the Vibhavas, etc. of S'anta, not because he did not 
accept this Rasa, but because of its super-mundane nature. 

T. S. S., Edn. K. pra. vya, p. 139. 
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This answers also the objection that one should not go 
beyond the total number of the Bhavas which is given by 
Bharata as forty-nine. Abhinava says that the sanctity of the 
number ‘ 49 ’ is protected and that Bharata treats of S'anta by 
omission, by his eloquent silence. 

I ^ I 

I ^ ^ I H ft 

Abhi. Bha., Gaek. Edn., I, p. 337. 

As the permanent wall upon which Rati, etc. are formed, 
Atman, the supreme Sthayin, is necessarily implied. This 
mention by silence means not only its acceptance but its 
acceptance as the greatest Rasa. 

Another reason why Bharata has not mentioned S'anta 
along with Rati, etc. is the difference between Atmajnana and 
other Sthayins. Atmajnana is not relished by the same means 
or in the same manner as other Sthayins. Since Atmasvarupa 
is usually seen as tinted by Rati, etc., the ordinary means of 
comprehension which comprehend Rati, etc. do not compre- 
hend the AtmasvarQpa. Further Bharata never attempted to 
give all the possible Sthayins. He gave only those Sthayins 
which are also Vyabhicarins ; hence it is that he clubs them 
all together and speaks of them as the forty-nine Bhavas. 
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That Sthayin, Atmajnana, which is never a Vyabhicarin any- 
where, is not mentioned at all by him. How could he, knowing 
as he did, its real nature ? 

All the above-given ingenuity and strain are the unavoid- 
able corollary of the ancient method of commenting which 
never desired to go against the basic text and introduced new 
things only by securing for it the sanction of the basic text. 
The facts about the Rasa of S'anta itself which we gather from 
this discussion are : 

1. Tattvajnana or Atmajnana or Atmasvarupa or briefly 
the Atman itself is the Sthayin of S'anta. 

2. It is like the wall ; upon it are formed Rati, etc. 
which are ‘ Upadhis ’ of the pure self-illumined Spirit. 
Nourishment of the permanent, unconditioned and untarnished 
Spirit by the appropriate Vibhavas, etc. will give the S'anta 
Rasa. 

3. Though Rati etc. are Sthayins compared to Nirveda 
etc., they are Vyabhicarins compared to the Atmasthayin, 
which is Sthayitama. 

This Atmasvabhava is called S'ama.^ 

' Though Abhinava holds S'ama which is identical with 
Atmasvabhava as a Sthayin for all time, the anonymous commen- 
tary on the Vyaktiviveka holds S'ama as appearing in the form of 
Vyabhicarin also in S'rngara. 

„ , IT , T, r\ „ -■ T-.. ■ IT-. T-T ■ ^ 

m , . . . . . 

sr^rr^sr=»TT^ i » T. S. S., Edn., pp. 11-12. 

S'arngadeva also, who closely follows Abhinava, considers 
S'ama as a Vyabhicarin also. Perhaps Abhinava will reply to this 
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Abhinava advanced the above-given arguments for S'anta 
and its Sthayin without resorting to the text of Bharata on 
S'anta found in some recensions. In this text, S'ama is given 
as the Sthayin of S'anta. 

etc. 

Abhinava has said that S'ama is only another name for 
Atmasvabhava. When one speaks of S'ama or Nirveda both 
of which are Cittavrttis, one has to qualify them as a special 
and superior kind to make them the Sthayin of S'anta. This 
qualification is unnecessary when Atman itself is accepted 
as the Sthayin. Rati etc. which contaminate the Atman re- 
present the disturbed or Vyutthita state of the Citta. The 
pure nature of the Spirit is like the white thread on which 
are hung coloured stones at intervals. By constant meditation 
and effort, the pure light within is seen. It is a state of bliss 
in a double degree, as Rasasvada and as the Isvada of the 
real Atmasvarupa which is Ananda. 

The text on S'anta found in some recensions describes 
S'anta as the Prakrti and Rati and other Bhavas as its Vikaras. 
The latter rise and fall, appear and disappear on the Atman. 
They merge in it. 

q- if 5T gfr I 

^ II 

i 

that just as there are two different Nirvedas, two different Tattva- 
jfianas, there are two S'amas. The Nirveda illustrated by the verse 
ISJT etc. is only a Bhava ; it cannot be Tattvajnana-ja 

Nirveda which alone is held by some as Sthayin. See Abhi. Bha., 
pp. 335-6 and 335. Similar in nature is the Vyabhicari- S'ama. 

12 
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^ 11 

Therefore it is that Bharata, says Abhinava, treated of 
S'anta at the head of all the Rasas. Further the relish of all 
Rasas is Alaukika, shorn of all mundane associations, and 
hence S'antapraya. The bliss realised is akin to Brahmasvada 
which is Atmasvada. Jagannatha pursued this line and said 
that Rasa is the manifestation of the light of Atman itself 
when the obscuring element falls away. Poetry and Drama 
remove the bars and Atman manifests itself, 

“ FiTT^^OfT ^ I” 

Rasagahgadhara, p. 23 . 



V 

The Text of the AbhinavabhIrati 
ON the S'Inta Rasa 

In this section, T am presenting the text of the Abhinava- 
bharati on the S'anta Rasa, It would have been unnecessary 
to give this text here, if the text available in the Gaekwad 
Edition had not been so error-ridden. The text presented 
here by me is as corrected with the help of Professor Mm. 
S. Kuppuswami Sastriar. I give in the foot-notes the in- 
correct readings found in the MS. in the Madras Government 
Oriental MSS. Library with the letter ‘ M % a.nd. in the 
Gaekwad Edition with the letter * G There are still a few 
passages of which completely satisfactory reconstruction has 
not been possible. Pandit H. Sesha Aiyangar of the Kanarese 
Department of the Madras University placed at my disposal 
the readings in two MSS. of the Abhinavabha rati from Mangav 
Koil, which belong to H. H. the Jlyar of Melkote. Some 
of the readings in these two Mangav MSS. supported our 
reconstructions while many agreed with those found in the 
Gaek. Edition. Two of the Mangav readings were definitely 
helpful and these are given, besides a few others, in the foot, 
notes with the letters ' A ‘ jB ‘ C ’. 

^ Vide, Natya S'astra, Gaek, Edn., Vol. I, pp. 333-42. 
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It is well known that Hemacandra, who reproduces whole 
sections from Abhinava, helps us a good deal in the task of 
reconstructing the text of the Abhinavabharatl. The S'anta 
Rasa section in the Abhinavabharatl is to be found, with the 
omission of some parts, on p. 68 (text and com.), pp. 80-87 
(com.) and p. 96. (com.) of Hemacandra’s Kavyanus'asana. As 
pointed lout in the foot-notes, Hemacandra supports the twO' 
Mangav readings selected by me, towards the close of the 
section. 




II 


^ ^S^2rzf;:n^ffT. \ 


^ M. and G. 5m5T^=?T ^ 

* M. 3(»<r(:i^d=i: 

* M. ’i^f^?rar^T%sfq. 
' G. piT. 
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95 


^ ft 5f^^Tiqt?q; | 

ft %STft>2lT3^TTo2T^® 1 ^|ft- 

'^^fTTOT mv., ^ft i 1 ^ ^-m 

pr 11 

3^qT^; 5rT¥5 ^ fft 

I TO =q qjRifti ^ftjp^qTO: 

qjft^JsqTqftoT snRT^qt’^T^TRmgT^'Jl R- 

JTTfti^R 5(ft sswTtTft^iqT q'k-^, mi ft^iftqiqqR- 

3^qRff^R f^^lf%: f^ft q^q^sqq; I ^} 

=qT^ TOTO ft^#i’. tqR TOf^R: I 

' M. ^WT?I3^IR: 

' M. i^oiTfqfiT: 

® M. 3^g¥fTSjj%. 

* M. and G. RTFri^qqtqJlt’l: 

® G. gr^nT^qR: ^qra%. 

® G. f^. 

^ G. 1%. 

® G. JTTi# ??2I%. 

^ i^iirqF<ilT is the reading in both the Mangav MSS. 

* sjsiT is omitted in M. 

M. 

" M. 
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^ cT^s^ I m^^- 

I^3[^^5n4 'Tft^:", »I?qsiT Sft: ^ 

I ^ 52 T‘pT=^ft^JT OTt ^- 

I ^t: 

^ f%55 ^«rF^-^^TOlT3q»T^q5: 11 

^T^fR^qT^ fqqTq?%q ^ ^qi^ i q^4 f^qj- 

q^qq,? q^qiqifqft ^q^qjT^mqjF’^tsq fqqjqqFqq^R:, ^ =^^Tf^- 
qqwrqf: 1 fq^^ qw qqqTsqi^qqiR^qqr q^iq^^ori, q 
^ qTqfFrFT i f^ fl q^T qqq^, qq^q q^q- 

* M. q%: 


* M. ^^q[. 

® M. reads ^acfraiq^f and G. Both mean little. 

We must have a word here to mean All writers from 

Bharata explain Sattva as Manas and therefore fq^d^TSicq, however 
much uncouth the word may be, is suggested as standing here to 
mean Rlf^q^qF. Unfortunately, Hemacandra’s epitome of this 
passage (p. 68, com.) does not have this word. 

' M. and G.--3^q?«IrqR ^^qqFt^f^T fq:?I3qq55TfgT. 

* G. m Jngsnfq ; m. ji§ 

® M. gqqqffliq etc. 

^ M. and G. 

® M. and G. 

® G. and Hemacandra. 
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% 1 ^%m-\% ’ (f. f. 1% 

ft 1 ^ ra^Tft^r; I^Ti^T | 

^3^*3;— ■ 3?^ft§<Jlllco33^’ ^ ^ ff^ 1 

^^^^^', ' 5 Iot mi ^TgT ’ 

«T?T^T^'^Tft I ^TSf^?T?TI^?3T Tftit'^^TTO- 

ftft ^ f^'3[: I 52?ft- 

W2??fm, W— 

f «3T m 

O, 

TO f W^OT^ TfOT^f^T II 

fft ^TO=fT: ll 

?rg ftzqw 1^3^^ ft^TO^; 

Wf\^^ cffqfTJT 

^qTqT?T^^oi;e^ ^R<JI5=^^ I ^ f^? 

f^: ? ^ 3^TO? ft I 

|3[T’4 3 TOsft^t 1 ^513 ^1 ft%: 1 m 

* Not by PataSjali, but by Vyasa in this Bhasya. (Anand- 
as'ratna Edn., p. 20.) 

This is read as JH^'T in one of the two Mangav MSS. 
Both M. and G. have f^¥IT^c%*!. Hemacandra also reads only 
(p- 8], K. Anu. vyS.) 

' M. and G. q;ROI?IfqfN. 
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'3(NT^ 1 f^n f%?n?T 

I ??rfRTT??r^: 1 oqT^oq^r*^; 'te:- 

m'^m, ^n^RTOFTFoi^qT =q 

?riT^T?cRWq I II 

31^ ^T: I 

ftq^iT %^N?Tftf%, |q ^siTMi% i 
^^'[^ ®rTcJl^H«r ?THq: I 

m^r^^ ^ qn^ ^ ll (rftm. ■^-^^.) 

ffif I ^ =q qiH ft^qrer:, 

m]M =q q^q^;, 

Rq^m^fqqTOsjf^ ft^qfrf:/ 

qia^fq qq5[T^: 

®^fmT^?Tt fqWF^NT^^ 

^ M. ; G. ^iqi^T^Tfe, 

® M. and G. i%5 ^IT^. 

^ M. and G. 

* M. and G. 3T[!T!!. 

^ M. and G. ^TF#. 

® M. and G. f^^iqr. 

^ M. and G. ^ci: 

® M. and G. 

® is omitted in M. and G. 
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I ST i f| 

=qqi% =q g;qqiroj|q spro;, 

ftqqtq’j. i '^qrM 1 q^w^tq wt wfts 

TO I qft3?q qwTan;ppnq%:“ i 

^ %; , '^Ifqws^ 

ktR(. II 

3p^ s qm^?I^Fi snai: a^t 53k?ii#sq aiTfta 
f5qi|: I Pi'Ji^'iwaaqiEiqici., ■q M«n^ Wq =T 
II 

wft? 3^— IC arq^HJlq aia^'ti^araa- 
ftft ifaiftm fasT i atagia a amTOTa^a i 

siwaa ^afirk^ f^a#i’ fiaa.; q^ taaian ^lai^ 
ana. i laqfta laaa^|#^^ I fft i? 

arfii^^'. sa: I ^ an^ ^iaia^iR[^g?iq4aWt qft^ftq- 
a^qq|q#Rftis5t aipft i a aw^ftaar ariM aa#ta. i 


'M. and G. f^R. 

® M. and G. ^ ^fqeBTO^. 

" M/and G. f^=qR?raT.^ ^ 

' M. and G. SI3<#q. 

^M. and G. anq^. 

® M. ^«» } G. ^T^qs*. 

VM. sqf^ RqR^^ qg f^q ; G. sqf^ fTif, 

® M. and G. afR^PHc^q. 
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^^cZTTfeT: f^^'t:" 

3^T 1 ^ fl I K^m- 

q^l^T^I I 3I^2?Tfq ^4 ?r' 9S|JJT0T^f% gsf?T 

®3n^5iKT4t^Tf^fiT ffl I ^ fl ^^^l 

^snf4^qT??T^4 I sTf^q^q 

m^i ^T gf«n I ^qift ff ^^^??TT5r^8iTf4?rt 

#%%l ^g'?4\iTra: i ^ 5 fkm^^, 

I m S^T§r^T??isflfi:ft ’^3?JT^#'TTf%: i ^ 

* M. l^^g^TR. 

' M. 8?r^?rwT 

® M. G. and Hemacandra omit 
A Mangav ^siTf^ll^l^: So also Hemacandra. 

' M. if^. 

= M. «|T^qfi=cI ^r^: 

® M. and G. 

^ M. and G. omit Jf, 

' M. and G. aTT^^^t^fTcli. 

* M. 3T^#i. 

G.^^. 

" M. G. 52rf4^rfe5^'lft^C^ . 

" G. 
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S{|f^5qT5f|?5ncJ^, 

I ^ 5rfr?I5§:?l' SftfIT oJiql^i: 1 

^fk ^ ^ f^^3[?^o^ ^^\, cI?T ^f^- 

OT:/ 1 %# a[Tfe^Tf^ft^l^F3^- 

^^T^ I ^ ^q- 

I ^fe^7F=q^q^q^^ m\ =q 

2?^w4^qqFif^qT ; 

^q?(^ sioqqTOWftsf^iq; 

‘q??rF^5tTf|^^Fq5T^^’ (^to ^o ^ o) 

^3^iqT: ^ ^ \ m 

^ M. and G. sjjfjRTRcST^T^ira;. 

* M. and G. gqTcq55l«ll^?=aT qq^%. 

' M. and G. VIR: 

' M, and G. 

‘ M. and G. JT. 

® M. and G. ^qqifqpi^. 

^ M. and G. W\^] 


' G. fqgsq:, 

' M. and G. ^f^F^r. 

M. and G. 

" M. and G. 

” G. 3^t: 

“ M. 3T3¥?TO gqTffTfii*!q?q . . . ^qrq^^ j G. 3qTfrft?i3r^=2r (arrfw^j) 
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"5r^i%5?^T«r r^2n5Rts5rT^T?iT: i 


=^Tftoftsfq RMr^JT mh 

nnsrf^q^^^T^j: I m ft 



^ 35 r 5 r?iTft* i ^ 


sqqfti^P^, 3 i;^ II 

I 52rft=^T- 

M ft ff I 

5ng^^’ (^TT^TTo ». \) ft 5f^^f 

^ M. and G. ^»3[^ additional. 

’ M. <c2?T^: 


*M.fS||f%. 

' M. and G. fl ^p?fRT |f^s«rTcfr^. 
* M. and G. *151^. 


This bit both in M. and G. is very corrupt and suitable 
emendation y was very difficult to be found. Unfortunately, 
Hemacandra’s epitome of this portion does not contain this oassaffe’ 

(p. 81 .) 

^M. ^F 3 iTn[^j G. 

® M. and G. 3^5irJTTfTf^. 

** G. M. Gap. 

"’M.ahdG.'^ 


“ G. and Hema. 5 n^f%^ri[. 
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qHiDigN^: I =^' qfesqu^i^r^* 

I qdqqJKjq qr€^feTl^sjT;f ^ 

2?rF^df^ I 'mm ^Tf^?fT 

^TO'Tfe^, ?f-2nft?rT 1 m ft— 

‘ wfeTqft^T'iTT qMT: ^fisift|crq: I 

im] ft ?r 11 ’ ^ft 

^■\ q^ftftf siqoiT^I 

\ qft ^ l%ftq ^ ^qift^ ? ^- 

qif5TT^?[t 5T ''^Tft^qftft %^, ft 5T: ? ^iq3[q- 

I «r;qsiT ftiKTOM ^ 

ft ^T 

mh l W^^T5[Tqft 

qift^ \ ^T^5[!T q^Tfe’^qxl 


'M.andHema.9 
" M. sMq^qpRft. 

® =i^ is omitted in M. and G. 

' M. tRNlftT ; G. and Hema. q^"^. 

® M . . 

® M. cl?^1^. 

I M, G. and Hema. fRgfqqi. 

* M. and G, 9TWqR. 

® M. 5t R^«i^i0^?q ^?iq: j G. ||sf^ ^ 5r 
“ M. q<Tm* ; G. q^q^o. 
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1 ^5fq 

wm\T^' I wikh #1 ^ I 

^]€ r^^T fl li ’ I 

3!=Rft ierTqfift^rT^rfq ii 

Sf: fq«[Tf?^55I5T:, W 

teT^T qw^: I ?T?^5q^ I 

qq ??rT-q^q ^rq^T-q^ l fqq^^T’^q^^q 

qdqffqqqHTqi: \ =3r^qqT??i^q . 

‘ ’ (19-11) ffq 1 3T^q ft q^f^ft55ra®- 

qqnq^qqft^ ?rqj55^^iqq^qKl-q5[q^q qT5% 

ft^^qftqsqft^S^q: l q|q qi^ft'sqjq: I =qj?q^q ff 

sftqi ftftqt^q^ ivue ch. 29 s'ls. 1-4) 

^ ^n^qwftWqiqTqT^ qq^Tqftft q?3=q)’^ 11 

’ G. 

' M. =^qf^T^cl- 
® M. qu^ H ^f^5ii?i^. 

* ?s: 8#5€ffq is not found in M. 

‘ M. and G. q^^Tiq. 

®M. 

VM. 

* M. 
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i, ‘ ’ (jtmo •^-%) 

5i^ottW 1 5{ I q^%T 

=^ ^ I ^ fl S^T; 

I f ?rTits5r Ef^rprq; i 

3T^ 3 52rf^=^Tfto?r 1 ‘ ^i^- 

’ (^o ^o :<V3) I Ijcf ft%?sn- 

^T^nTO ift 5^53*^^ I 3 ’T^-^^ftTOT^rs^^W^WTcf:, 

^S[T^ 9TSiq>zi^qq;, ^frI^^Tc[T^ft ^TST^lir;^?! 5 =^- 

55H3 I fs[2r^i5rT^5fq OT^^^TW^sft'sr^^^K^Tifq^HT 

“ ?Tt^ =qTfq f^^ftor: ” (^T^^rpr: ^%) fft i 

?T^^2T '?[ 15[2?^5n5[:, 5TqH% ^?5[^^^[^TT5(T3 I ^ ?TT?t% 

1 cjftgf^^TJTT^sn^: I wft 

^m^\^ ^- 

ftf% 11 


’ M. ; G. 'Sf^^cl^lgfr: 

' M. and G. gfR'^^ITsr® 

' M. W 5 G. ^ 5 ¥ir^raT^: 

^ M. ^ ; G. 

' M. q%3r ; G. ^ii(i.) 

“ G. a^^RTf^^To 
M. and G. aTIFTT^® 

® M. and G. t^srf^r^lTf^^ .... 

FTra Tim I 
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1 ^ ‘ ^«ITpr- 

TOR mrit ^riiT ?^JT^§IT^TOT^JT^ 

T%ftl=t3qT I %# TO^T^^dqfl^ I 

m i ^ ^ ^t- 

3 wftfit ^s?FW I ^TTflT-^I^Tfq 5 f^%* 

^mm ^ ^1 ^ ^ ^ t : 

w^, i =^w3.-“ 

^'a[ ^ ^rt ^q 11 ” 

=q I^R|#T^5Pft^T^^ I ^ ft l^qft^tftfiq^ I 

ft^2?IT^f^?^TS[ft5gqiqi: | sqfq^qTftoT: I 

qi^ft 3 iq?T^(ft5T I m ^^qjT%T-- 
f: 313 ft|q: II 




' There is a q here in M. and G. 
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?:?n?OTi:f^55r3'wf^*3L ii 

(xxviii. 83) |&. :^Tf^5TT 

^T, f% ft^?r i m^i- 

if^ 1^ I ^ ^OTsftiT^^I5T2TT?RJqT^2T- 

'TT^?r 52T^=E^?i^ I 

I 3 lf%ftT% 5T" 1 

Ik^^m mi^ 1 

^H: ^1 1 ^^:, 

I I ft 

ftrq^^qfoiqTqT^T^^:' I ^T^qq^friOT ^I|TO^ 

11 

' M. and G. m 
“ M. and G. gfqld^r. 

* M. and G. omit q. 

^ M. and G. 3qqf%: 

■' G. ?RqmTq: 

'® M. and G. ^f^¥TTfqc%q. 

G. 
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2r3[Tfe^^^^q cfSlWT^JfTft ^1- 

5ilq m:, 3^r#i^rfe¥[ 

^q^^^r^qR i 'qrfeqft^^i ^^qTftq^r 

^ qs[;|^^ I I ^Ti^T^qjftqJr 

%r^ 1 §fr I ?r =q ^^3^?fTi:TqT^5r 

qqq^qfq I qj^^q TOifqq# %:® 

^fr, ^fl ^q 1 ^ 

sqjqiqf^ qssq^ l >3r|q ®T[5i^siTftq^^q q^qi- 

^qj^ 1T& qj ^] q^q?fTqTq:i ^4 

qOTfq qT=sqfqfq ii ” 

' M. ^ qqn G- q^^T^mTcf^^qq:. 

- M. 

®M. 3TTcJ!<» 

/ M. and G. qq %. 

® M. qr^: ; G. qTqg[:]. 

® M. and G. iftq^ f^Fg: 

^ Both the Mangav MSS. and Hema. read which is better 
than or #[^ qqi (fq^^F?!:) 

® Both the Mangav MSS. and Hema. read ^ firqo. 

^ Both the Mangav MSS. and Hema. read which is 

better than the M. and G. reading 
M. qqf^e: ; G. qq^?rJ 
® M. and G. ^FSFqtteq. 
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Preyas, Vats ALYA, Priti, Sneha, Bhakti and 
S'raddha Rasas 

The incoming of the S'anta rasa seems to have set the writers 
thinking on the sanctity or otherwise of the number eight or 
nine pertaining to the Rasas.* Close on the footsteps of S'anta, 
an aspect of Love called Preyas or Vatsalya, covering cases of 
non-sexual love like that between parents and children, elders 
and youngsters, became a Rasa. The first work we now 
know mentioning it as the tenth Rasa is the K. A. of Rudrata 
(Ch. XII, S'l. 3). Preyas is found in Udbhata as an Alariikara 
by the side of Rasavat, both of which belong to a separate 
class of emotion-figures. Udbhata considers Preyas as the 
poetry of Bhava, Bhava kavya, and distinguishes it from the 
poetry of Rasa called Rasavat. In Bhamaha and Dandin, 
Preyas was a kind of sweet compliment born of devotion or 
love, In this sense, Preyas as Gatu lives in 

later literature also. But Udbhata’s view is peculiar. As 
Pratiharenduraja observes, any Bhava is Preyas for Udbhatav 

* Mr. S'ivaprasada Bhattacarya, in his Skr. gloss (in his Edn.) 
of the Alariikara Kaustubha of Kavikanjapura Gosvamin in the 
Varendra Research Society Series, says that some Alariikarikas, 
•following the Paka s'astra and the Vaidya ^astra, hold Rasas to 
be six in number. 

The basis of this statement is not given ; and I have not been 
.able to find the Alariikarikas who held Rasas to be six. 
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This view found no follower, since Udbhata’s view of Bhava. 
kavya and Rasa kavya and his view of Bhava or Rasa being- 
indicated by their own names met with criticism. The older- 
Preyas of Bhamaha and Daridin as speech expressive of non- 
sexual love developed into a new Rasa. Dandin says that, 
this Preyas is very closely related to S'rhgara but is distinct,, 
since Priti is the Sthayin of the former whereas Rati is the 
Sthayin of S'rhgara. 

^ ?T^T I 

Da^din, II, 289.. 

Friendship or Affection of parents — SneBa and Vatsalya — 
feature in some of the noblest poetry and there was felt a. 
necessity to recognise a Rasa for such situations. Rudrata. 
who introduces Preyan at first, mentions Sneha as its. 
Sthayin — I That Rudrata thought mainly of 
Friendship is shown not only by the Sthayin but also by the 
following explication — 

I XVI, 18. 

We now get three categories of non-sexual attachment or 
affection,— (i) the Preyas of Rudrata with Sneha as its Sthayin 
which comes to friendship; (ii) Vatsalya or the affection of 
parents and elders for children and youngsters ^ and (iii) Priti,. 

^ Vis'vanatha calls this Vatsala, describes it as paternal affec- 
tion and gives it in his S. D. after giving the 8 old Rasas and the 
S'Snta, the 9th. 

esjiaft frail i\ 
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the other kinds of attachment like that between a leader and 
a follower, a king and his officer or court-poet. Tb these is. 
to be added the fourth, Bhakti,^ reverence to elders and 
devotion to God. 

All these aspects, to begin with, were called only Preyas 
which then was understood as all types of non-sexual love. 

Bhoja, S. K. A., V> 

Dandin’s Preyas, as his two illustrations show, refer only to 
the fourth aspect called Bhakti. He actually calls it by the 
name Bhakti and uses as its synonym, Priti. Commenting 







The illustration given is Raghu’s childhood and Dilipa’s 
Vatsalya (R. V. III). The Mandaramarandacampu curiously 
enough considers Karuna or Karuiiya — Compassion. — as the Sthayin 
of Vatsalya : 

s ^ l K. M. edn., p. 100. 

Kavikarnapura Gosvamin, who illustrates Vatsalya with 
Yas'oda’s love for baby-Krsna, gives Mamakara as its Sthayin — 

‘ m ^=siTafl I ’ p. 148. 

^ Kavikarnapura classifies Love into sexual love—Sampra- 
yogiki Priti, Maitri, Sauharda and Bhava. The last is the Sthayin 
of Bhakti. " 

A. K., Ch. y, Varendra Edn., p. 124. 
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■on Vidura’s words spoken on Krsna’s arrival at his house, 
Dandin says : 

ifcf: I 

II K. A., II, 277. 

Tho other instance is the manifestation of a king’s devotion 
to S'iva, uttered in the form of a Stotra on seeing Him : 

^ ii ii, 279. 

It is quite natural that in our literature, Bhakti should have 
come in as a dominant motif and that scholars should have 
accepted it as a distinct Rasa. Though Rudrata mentions 
only the Preyas of Sneha, we find the Abhinavabharati saying 
that others propose not only Bhakti but S'raddha, Faith, also 
as a new Rasa. Abhinava however does not consider them 
as distinct Rasas but includes them in S'anta of which the 
two are important accessories. 

sifilS 31^ (?n^) ^ H 

Abhi. Bha., I, Ch. VI, p. 340. 

Of Bhakti, more will be said in the section on Madhura 
Rasa. The Das^arupaka mentions Priti and Bhakti separately 
as Bhavas and includes them in Harsa, Utsaha or some other 
similar Bhava. (IV, 84). 

^ Hemacandra reproduces this discussion on the additional 
Rasas from the Abhi. Bha. See K. A., p. 68, Text and Com. S'iva- 
Tama’s Rasaratnahara seems to be another work which speaks of 
the S'raddha Rasa and includes it in one of the nine accepted Rasas. 
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' . . . .1 

Piiti here means types of love other than Rati and Bhakti^ 
To be clear about accepting friendship as Rasa, some seem 
to have called Sneha itself as a Rasa. Rudrata used the 
name Sneha for the Sthayin and called the Rasa, Preyan ; 
but these proposed Sneha as the Rasa and Ardrata as the 
Sthayin. Rudrata himself mentioned this Ardrata while 
describing his Sneha Sthayin ; 

I XVI, 19. 

The Abhi. Bha. thus introduces and criticises this Sneha 
rasa with Ardrata as its Sthayin : 

“ sag; i gftqw: i 

I gsii f| — grsH ’renf^ ^ 

I?? I >^4 

S5n?raf4 5B52I>r I ” Abhi. Bha., I, p. 342.' 

This dismisses Priti, Sneha, Vatsalya and similar Rasas- 
based on attachment. This is not a commendable attitude. 

* Hemacandra, K. A. VyE., p. 68. 

#1; I ^3^ ^iv: ^rfrhq^ff^T l i(fgr 

I =q 8TT?qT?Icqj?i II 

S'arngadeva, Sarfagitaratnakara, p. 839. 

^s?Tf¥R%S ^ n 

S3?f¥ri!Tf^eqfWqt: j iqpff: 3 ^ 11 
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To have less distinctions is no great aim. If it is said that 
friendship is only a variety of Rati, can we call the Rasa in 
the association of Rama and Sugriva, S'rhgara ? If brotherly 
attachment again is brought under Rati, is the Rasa in the 
association of Rama and Bharata or Rama and Laksmana, 
S'rhgara ? If Dharmavira can be called forth to deny Rasatva 
-to Laksmana’s attachment to Rama, why should not oppo- 
nents of S'anta call forth another kind of Vira to deny 
Rasatva to S'anta ? Do Abhinava and Hemacandra mean that 
Friendship, Brotherly attachment, Parental affection and the 
like are only Bhavas that cannot be nourished into a state of 
Rasa with attendant accessories ? Literature is only too full 
.of these types of attachment. The instance of Das'aratha’s 
-death due to separation from Rama is ample proof for the 
■ existence of Vatsalya^ as a major mood, fit to be developed 
.and fit to be relished. 

Laulya Rasa 

In the same section, the Abhi. Bha. mentions and criti- 
cises another Rasa called Laulya, of which the Sthayin is 

^ Strangely, we find Vatsalya introduced (as a Rasa, of course) 
in the midst of other Rasas in the text of Bharata itself. In 
Ch. 17, second section, dealing with Pat hyagunas, we find with 
reference to Varnas and Rasas ; 

“cR 

K. M. Edn., p. 187. 

A similar strange passage occurs in Ch. 22, in S'l. 3, same edn. 
where Rasas are mentioned as nine : 

iraf u 

;But the correct reading here is the Kas'i edn, shows. 
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given as Gardha. Abhinava suggests that it can be included 
in Hasa, Rati or elsewhere. 

^IT, ^T, I Abhi. Bha., p. 342. 

Laulya seems to have been proposed to label the Rasa of an 
anti-hero like Ravana whose vile passion for Sita is enormous. 
This thirst of heart, Abhinava says, is inappropriate ; it is 
not Rasa in him, but only Rasabhasa; and this Anaucitya 
of his desire causes Hasya Rasa. S'arhgadeva summarises 
Abhinava thus : 

Mrgayi and Aksa Rasas 

Even as Abhinava does, Dhananjaya also refers to other 
Rasas proposed by writers. Priti and Bhakti, two additional 
Bhavas, and their inclusion by Dhananjaya in one or the other 
of the Bhavas, were referred to previously. In the same 
verse, Dhananjaya refers to two additional Rasas, Mrgaya and 
Aksa, Hunt and Gambling. 

mr: I 

Crofts II D. R., IV, 83. 

Rasa refers no longer to a mental state only ; these writers 
generalise it very much to mean any motif or any ‘idea.’ 

If we can infer anything from the mention of these addi- 
tional Rasas by Abhinava after a reference to Lollata’s view 
that kasas are innumerable, we may say that it was Lollata 
who proposed these additional Rasa. Though Lollata’s 
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commentary on the N. S', is not available, we have, about that 
time, the K. A. of Rudrata, which holds the same view on the 
number of Rasas as Lollata is said by Abhinava to hold. 
These writers re-examined Bharata’s text to find out W'hat 
exactly constituted Rasatva and Bhavatva. Bharata con- 
sidered as Rasas those emotions which were “ masters ” — 
Svamibhutas, and were consequently attended upon by many 
minor ones, (Bahvayrayah) which are called Bhavas. The 
forty-nine Bhavas described by him include the eight Sthayins 
also and these eight are once again described as Bhava among 
Bhavas. This shows that the eight Sthayins had a Sthayin- 
stage and a Bhava-stage. When reinforced by Vyabhicarins, 
Rati etc. became Sthayins. Similarly, thought some writers, 
other Bhavas also can be reinforced by other attendant 
Bhavas and made Sthayins. According to this view, the 
Vyabhicarins themselves would have other Vyabhicarins ; 
Nirveda is attended by Cinta ; S'rama by Nirveda and so on. 
Says Abhinava : 

aw I I Ch. VII. p. 346. 

Abhinava did not accept this view.^ But Lollata’s and 
Rudrata’s position would make its acceptance necessary for 
them. Bharata says while explaining what Rasa is : 

^ If he accepted this view, he might give a handle to those 
who considered all the thirty-three Vyabhicarins also as capable of 
becoming Rasas. So, he says, wherever there seem to occur in 
one Vyabhicarin_many others, as for instance Vitarka etc. in 
Unmada in Pururavas, it cannot be said that one Vyabhicarin is 
nourished by others, but it must be said that ^1 these are separate- 
ly Vyabhicarins nourishing the main Sthayin, Vipralambha Rati. 
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Rudrata perhaps based himself on this text when he said 
that any Bhava can be Rasa, because 5.svadyatva or relish- 
ability is present in it : 


iPaSJtT Wt: ^ II XII, 3. 






OTi II 


Only a poet must develop the Vyabhicarin also to a state 
of relishability. Namisadhu explains Rudrata clearly and 
observes that there is no mental state which cannot be called 
Rasa, if only it is developed. 

“ m fulfill 

Rudrata was perhaps contemporaneous with S'ahkuka 
C. 850 A.D. and thus followed Lollata, C. 825 A.D., on this 
question of Rasas being as many as Bhavas. ■ If Bharata 

But Bharata does not seem to support this contention of 
Abhinava. He seems to allow Vyabhicarins in Vyabhicarins. 
Defining Dainya, the Arya in the N. S', says: 

Ch. VII, 74, p. 362. Asuya, a Vyabhicarin is given as an Anu- 
bhava of another Vyabhicarin Garva (p. 369). In Autsukya, Cinta 
and Nidra are given ; and many other Vyabhicarins also occur 
here as well as in Visada (p. 370). ^ 

On p. 66 of his Locana, Abhinava cites iRraR etc. and calls it 
a case of Bhavas'abalata. He says that this verse portrays four 
pairs of Vyabhicarins appearing one after another: Vitarka- 
Autsukya; Mati-Smarana ; Banka-Dainya; and lastly Dhrti- Cinta. 
He concludes however that finally Cinta is the Vyabhicarin which 
we relish. This seems to mean that the one Vyabhicarin of Cinta 
has other Vyabhicarins, Vitarka etc. * ^ SfqpTclT ^ 

qwT?5rr^«iTfiii i ' 
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Spoke only of eight or nine Bhavas as Rasas, it is because of 
their greater vogue among poets and critics. According to 
Abhinava, Lollata said the same thing : 

“ ^ ‘ qjfe- 

r” Abw. Bha., i, p. 299 . 

I 1 ” 

ibid., p. 341. 

It is perhaps Lollafa who, while commenting on the text 
enumerating the Sthayins, Vyabhicarins etc. at the beginning 
of Ch. VI, says regarding Sthayins that Bharata did not give 
any fixed number for the Sthayins ; for, Abhinava says in his 
commentary in this place : 

“ ^ I ” ibid.,p. 270. 

Unfortunately, the Bhavadhyaya of the Abhinavabharatl is, 
for the most part, lost and Abhinava’s detailed statement and 
refutation of Lollata’ s view are lost to us. 

Pratiharenduraja who comes after Ananda notices this 
view of Rudrata that Nirveda and the other Bhavas are also 
Rasas. His explanation for many considering only eight or 
nine as Rasas is not very different from Lollata’ s Parsada- 
prasiddhi. Pratiharenduraja takes his stand on Caturvarga 
as contrasted with those objects which are to be avoided by 
the wise— the Pariharya. Pratlharendu says that only nine are 
called Rasas because of their reference to the four Purusarthas 
and the name Rasa as restricted to these nine is ‘ Tantrika ’, 
technical and traditional for this S^astra. This is a clumsy 
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■explanation; virtually this writer accepts the positibn of 
Rudrata. The ‘ Tantrika*’ or ‘ Paribhasika ’ nomenclature begs 
the question and one fails to see how any Bhava, Nirveda or 
.another, is irrelevant to a Purusartha. Says Pratlharenduraja : 

I f%T^ 5 

‘ im: \\ (Rudrata ; see 

.above). 1 — 

‘ 5rTC2?qft?T2ff mm' i 

%?2T^^T5[T^^T?IT^ ^ 3T^: 11 ’ ^ I 

JfWTnl^.5 ^SWi 11 ” K.A. S.S. Vya., p. 49. 

To some extent, the final observation of Abhinava himself 
at the end of the sixth chapter is weak and justifies the 
restriction of Rasatva to eight or nine on grounds neither 
.stronger than nor different from Lollata’s Parsada-prasiddhi 
■or Pratihara’s Caturvargapraptyupaya. 

:ilEf w:, qr 

qiq^Ei%;g;^T etc. i 
Abhi. Bha., II, p. 341. 
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Vyasana, Duhkha and Sukha Rasas 

l^he Natyadarpana of Ramacandra and Gunacandra 
follows Abhinava, reproducing these very words of the 
Abhinavabharatl but adds that though, usefulness in Purusartha 
and Ranjana restrict Rasas to nine, more Rasas are possible 
Laulya with- Gardha as it& Sthayin ; Sneha with Ardrata as 
its Sthayin ; Vyasana Rasa with Asakti as its Sthayin j 
Duhkha Rasa with Arati as its Sthayin and Sukha Rasa with, 
Santosa as its Sthayin. 

I 

G. 0. S. edn., p. 163* 

According to the view that accepts the Vyabhicarins also 
as Rasas, the names Sthayin and Vybhicarin are not fixed 
names of two sets, but rather names of stages. A Sthayin 
may be a Vyabhicarin and a Vyabhicarin may become a. 
Sthayin. Abhinava himself draws our attention to Bharata 
prohibiting the Vyabhicarin Jugupsa in S'rngara. (p. 334,, 
Abhi. Bha.) This Jugupsa is a Sthayin. The author of the 
gloss on the Vyaktiviveka says : 

TOftroft I TO 

5SfRt^, 

T. S. S. Edn., pp. 11-12« 
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S'arngadeva, Samgitaratnakara : 

TTcT eZTft=^ftaT) H 

2(?!IT ft m' ^wft ^f%: ^ 11 

# m ^ ^ I 

Bhanudatta, Rasatarangi^i, v : 

I I # I ^t2TH% I 

Further, we find among the Vyabhicarins, Amarsa which 
is only Krodha, the Sthayin of Raudra, but in a lesser 
degree ,- Trasa which is Bhaya, the Sthayin of Bhayanaka ; 
Visada which is only S'oka, the Sthayin of Karuna Rasa. 

Bhoja is a writer who held the same view as Lollata and 
Rudrata on the number of Rasas. Bhoja’s theory of Rasa 
is a very complex problem and it has been expounded at 
length by the present writer in the Rasa section of his 
Ph. D. thesis on Bhoja’s S'rhgara Prakas'a. Bhoja is a monist 
and a pluralist combined regarding this question of the 
number of Rasas. Fundamentally, Rasa is only one to him, 
and that is, Ahankara or S'rngara or Abhimana. Compared 
to this, even Rati-S'rhgara, Hasya, Vira, and the other old 
Rasas are unfit to be called Rasas, but are only Bhavas ; much 
more so the Vyabhicarins. But this is a Paramarthika state 
of affairs and there is a Vyavaharika state also in which, by 
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Upacara, the name Rasa, by virtue of the immanence 
of Ahankara in all of them, applies to all the forty-nine 
Bhavas. 


Udatta and Uddhata Rasas 

If we turn to Bhoja’s S. K. A., Ch. V, we find him first 
mentioning only the eight old Rasas : 

I 

. . H V. 14. 

Then, he adds, that these Rasas have ‘ Vis'e§as', which,, 
as a matter of fact, means, additional Rasas : 

(I V. 164. 

The additional Rasas mentioned here are the old S^anta, the 
Preyas which we have already heard of and two absolutely 
new Rasas, Udatta and Uddhata. Dr. Abhayakumar Guha^ 
writing on the Rasa Cult in the Caitanya Caritamrta, in the 
Asutosh Silver Jubilee Volumes, III, says on p. 375. “ Another 
rhetorician, Bhojaraja, adds one more, e.g. Preman (love). 
Thus according to Bhojaraja, eleven Rasas in all," That 
is, he says, to the wellknown nine, some add Vatsalya and 
Bhoja, Preman, making ■ eleven. This information is wrong. 
Dr. S. K. De says in Vol. II of his Poetics : “ and although he 
(Bhoja) mentions as many as ten Rasas in his encyclopaedic 
S. K. A., including the S'anta and Preyas ...” This also is. 
incorrect. As shown above, Bhoja accepts twelve Rasas in 
all in his S. K. A. There is no peculiarity about S'anta and 
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PreyasV in Bhoja, both of which are Rasas from earlier times; 
The two new Rasas of Bhoja are Udatta and Uddhata Rasas. 
They are both explained and illustrated on p. 515 of the 
S. K. A, Mati is held as the Sthayin of the Udatta Rasa and 
Garva as the Sthayin of the Uddhata Rasa. Bhoja says that 
the Udatta is also called Urjasvin. 

It is clear that Bhoja proposed these two new Rasas as a 
result of his realisation that each type of Hero shall be 

^ (a) Bhoja gives Preyas _as Vatsalaprakrti, i.e., having 
Vatsalya as its Sthayin, S. K. A., p. 514, Bhoja’s illustration is 
however not friendship but only love for woman which will not 
prove Preyas as different from S'rngara. As a matter of fact, 
Preyas is considered by Bhoja as the Rasa lying at the root of 
S'rngara and all other types of love. Preyas is called Ahetupaksa- 
pata — 

I 

g ^ II’ (U. R. Carita, V. 17.) 

S.K.A., p. 515. 

The verse from the U. R. Carita quoted by Bhoja occurs in the 
drama to explain the inexplicable love that two persons, of what- 
ever descriptions they may be, evince mutually on seeing each 
other, — called Taramaitraka and Caksuraga. This is a purer and 
more basic love and rides high in the synthetic tides of Bhoja’s 
imaginative mind. Bhoja, as can be seen in the last section of this 
paper, synthesises all Rasas and Bhavas in this Preyas or Preman. 
Hasya is love for Hasa; Vira is love for Utsaha and so on. In 
his S'rngara Prakas'a, Ch. XI, Bhoja says at the very outset : 

I 

(6) Dr. De and Dr. Guha evidently owe their view of the 
number of Rasas accepted by Bhoja to Kavikarnapura Gosvamin’s 
Alamkara Kaustubha: 

I P. 123. 

Bhoja’s synthesis of all Rasas in Preman is to be found in this 
writer also ; of this more later. {See A. Kaus., pp. 147-8.) 
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distinguished by a Rasa which dominates liis character and 
constitutes his ^individuality. Thus S'anta is the Rasa of the 
Dhlras'anta hero ; Preyas of the Dhlralalita; IJdatta or 
tJrjasvin of the Dhlrodatta and Uddhata of Dhiroddhata, He 
says expressly in his Shhgara Prakas'a : 

?r ^ fqjTJT:, 

I Mad. MS., VoL II, pp. 337-8; ) 

Among old Sanskrit writers also, as among modern 
research scholars, few had- a correct knowledge of what the 
king of Dhara said actually. Sirhhabhupala is the only writer 
who caught sight of Bhoja’s Udatta and Uddhata Rasas arid 
criticised them in his Ri A. S., pp. 168-172, T. S, S.' The 
amonymous Sahitya mimamsa (T. S. S, 114), a Work largely 
indebted to Bhoja, also notes Bhoja’s Udatta, Uddhata and 
Preyan and remarks that some would consider these three 
Rasas as included in the eight. I have dealt with this at length 
elsewhere. 

In addition to these two new Rasas, Bhoja, like Rudrata, 
recognised all the Bhavas as being capable of becoming Rasas. 
In the Vyavahara-stage, Bhoja held all the forty-nine Bhavas 
as Rasas : 

JtamTOT I S'r. Pra. Vol. II. p. 301. 
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^8iTfe^fr5r 

5:^1^ I 3T§t ^mw[: 

^*1511^ I II 

S'r. Pra., Intro, verses 11 and 12, 

“21^3% ^ ?r5[cW3l 

| ft «|Jnftf^T: ^i 

I ^ ^ f frl %g[ I 

mf^^X =^ 1 ag[3?iM wsii1^^?T35Tq»n^^‘^qftr; I 

“|q5ftcqfq ft51T5IT3^T^52Tf^=^TfM^^»1^2T ft?rfTT?I^’’ I 

ibid., VoL II, p. 355, 

‘•31?^ ^Ig'. (=^10—^^ ^2TTS[^ 

5!lft=gTf^2ftTrT^TOT: »i?TWN^T I OT ft— 

^Sft ^T; II (Rudrata). 

^ ^^ziTs(^5TFr^ q^5H5¥TTft=TT 

fft ^ ^ ” I ibid. 

Bhoja restates Rudrata’s position with some arguments. 
He asks : If Rati and the other seven become Rasas, why not 
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Harsa and the rest ? If it is said that Rati etc. alone become 
Rasas by virtue of their being Sthayins, why are not Harsa 
and others Sthayins ? It cannot be said that all these eight 
and these eight only are ‘ permanent ' and Harsa etc. are 
‘ fleeting ’. Among these eight also, there are Bhaya, Hasa, 
S'oka, Krodha etc. which are not ‘ permanent Permanance 
or Evanescence is not inherent in any Bhava invariably but is 
born as a result of character and circumstance. Universality 
and the quality of being a major mood do not pertain to these 
eight only. Cinta is as much a major mood, in a character 
and in a set of conditions, as Rati. Therefore, even as Rati, 
filani (Fatigue), or Harsa (Delight), have their own Vyabhi- 
carins, Anubhavas and Vibhavas.’ Provided the poet develops 
these Harsa etc. also with their attendant emotional condi- 
tions, they also attain to Sthayitva and Rasatva. Thus, in a 
later section devoted to illustration, Bhoja speaks of Ananda 
Rasa with Har§a as its Sthayin.® (S, K. A., p. 636 and 
S'rngara Prakas'a, Vol- II, p. 394.) On pp. 394-5 of his 
S'rngara Prakas'a (Vol. II) and p. 627 of his S. K. A., he 
speaks, along with the Vira and Uddhata Rasas, of the new 
Rasas Svatantrya, Ananda, Pras'ama, and Paravas'ya. On 
.p. 399 of the S'rngara Prakas'a (Vol. II) and 629 of his S. K. A., 
he speaks of Sadhvasa, Vilasa, Anuraga and Sariigama 
Rasas. This beats Rudrafa who mentioned Nirvedadi only, 
i.e. all the Cittavrttis and primarily the Vyabhicarins, as 
Rasas. But Bhoja extends Rasatva to Sattvikas also, which 

'Accordingly, in Chs. XIII-XIV, (Vol. Ill, Mad. MS.), 
Bhoja gives the Vibhavas, Anubhavas and Vyabhicarins of all the 
forty-nine Bhavas. According to Abhinava, only the eight or nine 
Sthayins can have Vyabhicarins. Vibhavas and Anubhavas are 
granted to all. 

® The Natya darpat;ia, as pointed out above, points out Sukha 
as a Rasa with Santo§a as its Sthayin. Contentment, Santosa, is 
Ananda’s Trsnaksaya and the N. D.’s Sukha is really S'anta Rasa. 
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are physical manifestations. And in this respect, he is one 
with Namisadhu who says while commenting on the bit in 
Rudrata— 

Though called Bhavas, the Sattvikas are physical mani- 
festations. says Bhanudatta in his 

Rasatarahgini. But even these are Rasas, as much as any 
Cittavrtti, to Bhoja. Fortunately the inanimate' Uddipana 
Vibhavas like the Malayamaruta and Moonlight and the 
Alambana Vibhavas which are characters themselves are not 
made Rasa. To these Bhoja would be content to give the 
name ‘ Rasanvyavibhutis ’. But there seem to have been 
persons, before Bhoja also, who would take, as the Das'a- 
rupaka points out, such subjects as Mrgaya and Aksa as Rasas. 

From a passage in the Locana of Abhinava we understand 
that a period of chaos prevailed in the world of Rasas. 
Abhinava says that some hold the pure Vibhava only as 
Rasa; some Sthayin only ; some the Vyabhicarins only; some 
the interplay of all these ; some the story enacted itself and 
some all this put together. 

^11^4 I Locana, p. 69. 

It is perhaps on the authority of this passage in the 
Locana that Jagannatha Pandita says in his R. G., p. 28- 

5pi: I 

^ § spfisft I 
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' ikm ^ I ‘srpTsrtw ot' 

I ‘S2rfi?=^i^^ m] qftoiJTfir ’ ff% i ” 

Such a view of the concept of Rasa has been criticised by 
Abhinavagupta. Surely the very substratum of the Bhavas, 
namely the characters, the Alambana Vibhavas, cannot be 
called Rasa. Things like Moonlight and Southern Breejze, 
which are Ja^a and are conditions of Nature kindling the 
sentiment, Uddipanas, cannot possibly be mental states, 
Cittavrttis, and are thus not to be called Rasa. Similarly the 
Sattvika. What Bhava is tear which is a drop of water and 
Romahca which is hair standing on end ? While defining, 
explaining and illustrating the eight Sattvikas which are also 
Rasas to him, Bhoja says in his S. K. A. (pp. 498-500) that 
though they become Rasas, they, being Sattvikas, are not 
attended by accessory Sancarins : 

^ 

1 ” S. K. A., p. 498. 

What does Bhoja mean by such qualified Rasas ? How 
can an unattended thing be considered Pusta or developed ? 
If- it is still looking up to something to render itself understood 
how is it leading ? A mere description of 
Stambha cannot make an instance of Stambha Rasa. The 
concept of Rasa means (1) an emotional state and (2) an 
emotional state which is ‘ Pradhana '. This ‘ Pradhanatva ’ is 
not a mere question of a poet nourishing a Bhava. It means 
that the Bhava is, by nature, a major mood, within which 
occur a number of secondary emotional states. Only such a 
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inajor state of mind can be reinforced by attendant conditions. 
Bhoja says Glani can be reinforced by S'rama etc. This is 
not possible. When it is said that one is Glana, fatigued, the 
•question is at once asked, and the mind does not rest without 
asking this question, why is he fatigued ? That is, there cannot 
be Vis'ranti in a minor or fleeting feeling ; such a minor mood 
is common to more than one state of mind. One may be 
fatigued because of Vipralambha, because of fight in Vira, 
because of yogic practice in S'anta. But when it is said that 
Rama loves Sita, there is no more question. A Sthayin 
explains a world of feelings ; it is like a master with many 
servants ; it is independent, Svatantra and Ananyamukha- 
preksi, Ananyanuyayl and Svavis'ranta. This is the signifi- 
cance of the simple but effective simile of King and the 
followers. Abhinava clearly explains the position thus : 

=^DTTqT5r3 I” 

Abhi. Bha., I, p. 283, 

“ ^ ^ ^BTT: 

WJ ^ ^ 52Tq^T; I ” 

ibid., Ch. VII, p. 343. 

As regards the criticism that some among the accepted 
Sthayins of old are less permanent, Abhinava accepts that 
there does exist a graded Pradhanya' among them. He 
accepts also that sometimes, the Sthayins become Vyabhi- 
carins but Vyabhicarins do not become Rasas, VyabhicSrins 
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are always Paratantra.* It cannot be contended that all 
Bhavas are equally relevant to the Purusarthas. The point 
in the argument of Caturvargopayoga is this : There are any 
number of things that man aspires for and works to get ; but 
all these fall under the four heads of Dharma, Artha, Kama 
and Moksa. Similarly, though any feeling of man, as such, 
cannot but be related to his activity towards Gaturvargaprapti, 
there is a classification and grouping possible among them, 
according to which we arrive at a few dominant heads, under 
which the rest can be brought. The argument of ‘ Ranja- 
nadhikya ’ means this : Though there is Asvadyatva in every- 
thing in poetry and drama, it is only some mental conditions 
that can be handled as leading themes ; how can Glani be 
worked at as the Rasa of a drama and who will relish it ? 

Jagannatha panc^ita adopts a peculiar attitude towards 
this question. He raises the problem by pointing out Bhakti 
as an additional Rasa. As love for God, an Anuraga, it cannot 
be brought under S'anta, since S'anta implies absence of any 
Raga. He replies that all Rati except the Rati between man 
and woman is only a Bhava and can never become a Rasa. 
If it is argued that Bhagavad Rati can be taken as the 

^ To Abhinava, the Vyabhicarins are always Paratantra ; to 
Bhoja, they _are Svatantra and Paratantra according as they are 
Rasa or Bhava. There is a writer, later than Vidyanatha, named 
Vehkatanarayana diksita, of the Andhrades'a, who seems to follow 
the view of writers like Bhoja. For he says that Vyabhicarins are 
of two kinds, Svatantra and Paratantra ; when they go to highten 
another, they are the latter ; they are the former when they do not 
have to heighten another. 

f|f^qr 52}f*fdTR'q: i 
siTHT: q?d?qr f dlfer: i 

?qdF51T: dg: ¥fmT ^ II Mad. MS., pp. 112-3. 

He however does not explain his position further. 
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Sthayi-Rati and the Strlpum-Rati be relegated to the Bhava- 
class, another will propose Rati for children as a Sthayin and a 
third will ask why Jugupsa and S'oka cannot be put down as 
Vyabhicarins instead of being called Sthayins. The whole 
system of Bharata will then have to be overhauled and this is 
fat from desirable! Bharata alone is the guide and authority 
to decide which Bhava is Sthayin and which Vyabhicarin, 

. . . . 

1 ” R. G. pp. 45-6. 

BHAKTI AND Madhura Rasa 

It was pointed out previously how Dandin illustrated 
Preyas by two instances of devotion to God, Bhakti. It is 
natural that, in this land, this sentiment of devotion should 
have been soon accepted as a Rasa. But Abhinava and others 
pj-Qpos 0 d to bring it under S^anta. S anta is the. Rasa relating 
to the final Purusartha, Moksa ; and many are the paths 
leading to Moksa. The three paths of Bakti, Karman and 
Jnana are weilknown. It may be that Bhakti is in some 
cases an Anga of the S'anta developed on lines of Jhana but 
the advocates of Bhakti held it to be supreme by itself. They 
made Jhana and Karman its aids ; the release, Moksa, from 
everything which the Jhanin wanted, the Bhakta did not 
favour. He wanted that he should permanently be loving God. 
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Just as Vira Rasa has the four varieties, Dana etc., 
this Bhakti also has the varieties of Madhura or S'rhgara or 
Ujjvala, i.e, love as in the case of the Gopis towards Krsna, 
Sakhya as in the case of Arjuna, Vatsalya as in the case of 
Devaki, Yas'oda, Vasudeva and Nanda, Dasya or servitude 
as in the case of other devotees. The elaboration of Bhakti 
Rasa on these lines is the special contribution of the rhetori- 
cians of Bengal who followed the school of Caitanya. Rupa 
Gosvarain’s two works, the Bhaktirasarartasindhu and the 
Ujjvalanllaraani deal with this Bhakti Rasa at very great 
length. Dr. Abhayakumar Guha has dealt with this subject 
in an article on the Rasa Cult in the Caitanyacaritramrta in 
the Asutosh Mukerjee Siver Jubilee Volumes (III) and 
Dr. S. K. De’s complete account of ‘ the Bhakti-Rasa S'astra 
of Bengal Vaisnavism’ in the IHQ (Vol. VIII) for 1932, 
removes the need for any further contribution on this 
subject. 

These Vaisnava Alamkarikas accept the eight Rasas of 
Bharata; accept the S'anta; accept the Vatsalya ; accept the 
‘ Sneha-prakrtih Preyan’ or the ‘ Ardrata-sthayikah Snehah * 
as Sakhya and add only one absolutely new Rasa-concept, 
namely Dasya. Thus they speak of twelve Rasas but they 
give a new orientation to the whole scheme, wherein lies the 
speciality of their school. The old S'rhgara becomes the chief 
Rasa ; it is Rati for their God ; it is also called Madhura and 
Ujjvala. Along with this Madhura, there are four others 
which are primary; they are S'anta, Dasya, Sakhya and 
vatsalya. These five are called the five Mukhya Bhakti 
Rasas.. The rest, the seven (Hasya, Adbhuta, Vira, Karuna, 
Bibhatsa, Bhayanaka and Raudra), are secondary, the Gauna 
Bhakti’ Rasas. The primary Bhakti Rasas numbering five 
are the five forms of Bhakti ; the seven secondary Rasas are 
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more or less Vyabhicarins for the five primary Rasas, for they 
are Rasas only when they involve Krsjja-rati. 

m 

f COT 5T«rR 1 

^ m I 

m jftoT ’TT ^ II 

(Quoted by Dr. A. K. Guha in the article ref. to above.) 

According to the table given by Dr. De in his article 
(p, 666), Dasya is called Prita (rendered as Faithfulness) and 
Sakhya is called Preyas (rendered as Friendship). 

Kavikarnapura's Alarhkara Kaustubha is a regular Alaih- 
kara treatise but it introduces some ideas of these Vaisjjava 
Alamkarikas also. Kavikarnapura does not give us the classifi- 
cation into Mukhya and Gau^ia Rasa, and we miss also Dasya 
in his work. He accepts the eight Rasas of Bharata, the S'anta 
and the Vatsalya. To these ten he adds two more, Preman 
and Bhakti. Preman is^ the name he gives to the Madhura 
Rasa, the divine S'rngara between Krsna and the Gopis. He 
considers Cittadrava as its Sthayin. According to him, this 
love is not S'riigara. He also records the view of some who 
hold S'rhgara as the Rasa between Radha and Krsna and says 
that, in that case, Preman will be the Anga of that S'rngara. 
But, according to himself, Preman is the Angin ; S'rngara its 
Anga. This Preman, Kavikarnapura considers as Love 
Supreme within which every other Rasa comes. 

“3tsi . . . SR l # 

RiT irqg; 1 i 
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1 JiWT^ts^ m silF^qTft I ^4 t 

^mwt, J^WR'tswfrrf^ i mj ^~- 

44 ^xm ^rif^ ii a. Kau., p. i48. 

This view of Preman will make it the basic Love, which 
Bhoja also says, lies at the root, as Mulaprakrti, of Rati and 
Priti. 

The Vaghela King Vis'vanathasirhha, a great devotee of 
Rama and the author of a number of works on Rama, (A. D. 
1853-4) treats of Bhagavad Bhakti as a Rasa at the end of his 
treatise Sarvasiddhanta. Vide Rajendralal Mitra, Notices oi 
MSS., Vol VII, p. 100. No. 2329. It would be interesting to 
compare his elaboration of this subject with that of thfe 
Bengal Vaisnava Alaihkarikas. 

Madhusudana Sarasvati on Bhakti Rasa 

It is a well-known fact that Madhusudana-sarasvati, the 
great Advaitic writer, was a great devotee of the personal God 
in the form of Krsna. In this role, he has left to us a Stotra, 
and a treatise on devotion called Bhagavadbhaktirasayana,^ a 
work, in which the subject is approached from the point of 
view of the Alamkarika. It expounds the Bhakti Rasa. 
Though this Rasa is old and has been dealt with by others, 
as can be seen from the foregone survey, the treatment by 
Madhusudana-sarasvati has its own peculiarities. 

Generally, the Purusarthas are said to be four, Dharma, 
Artha, Kama and Moksa. M. S. says that Purusartha is 

' Benares Edn;, 1927. 
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really one which is bliss untainted by misery, and 

that, if one speaks of four Purusarthas, one calls the means 
the end, adopting the common Upacara (p. 5). Since devo* 
tion to God, Bhagavad-Bhakti, is one of the ways of attaiiiitig 
such unmixed bliss, Bhakti also is a Purusartha. 

f1% I p. 5. 

M. S. separates Jnana and Bhakti and consequently does 
not include Bhakti in the fourth Purusartha, Moksa. He 
bases himself on the difference in character in aspirants tO' 
spiritual salvation, which explains why some take to the path 
of knowledge, Jnana, and some to the path of devotion, 
Bhakti. Firm minds seek the former through cultivated 
Nirveda, while softer minds tending to be emotional seek 
the latter. 

I a 

I p. 2. 

On the basis of certain texts In the Bhagavata, he even 
says that Jnana also becomes a means and not an end, a 
means to the attainment of Cittaprasada, which is necessary 
for Bhakti. This makes Jnana a Sancarin of Bhakti. 

“ 3j5f ‘ sjfftefa’ (m. XI. 20.) 

^ I” p. 3.' 

‘ On p. 11 M.S. points out the difference between Bhakti and 
Brahmavidya or Jfiana. The two are there for two different kinds 
of Adhikarins. The common man or anybody as such is a 
candidate for Bhakti; whereas, only he who has acquired the four 
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M.S. accepts two kinds of Bhakti, the means and the end, 
Sadhana and Phala. Even as Jnana can be means to Bhakti, 
Bhakti itself can be. The Bhagavata dharmas like S'ravana 
and Kirtana, which produce Cittaprasada and Sattvas'uddhi, 
form Sadhana bhakti (p. 8). Bhakti itself can serve to 
intensify Bhakti. 

The word Bhakti itself is explained by M.S. in a very 
-original manner. All writers explain Bhakti as Rati for God. 
M.S. does not say this at first. According to him, Bhakti is the 
Citta taking the form of the Lord. The Citta or Antahkarana 
takes the form of the object it comes into contract with ; 
is Bhakti. 

iT^T I 

^1^ II I, 3. 

. . . 

ft I p. 13. 

By Karana Vyutpatti, Bhakti means the Sadhanas also. 

I ” p. 8. 

Thus the word Bhakti would apply to the Uddlpanas and 
the Anubhavas also. 

Sadhanas is eligible for Brahmavidya. In form also, the two differ ; 
Bhakti is a Savikalpaka-cittavrtti and Brahmavidya is a Nirvikal- 
paka-cittavrtti. In the former, the mind takes the form of God. 

On p. 6, he points out to the critics who would not give Bhakti 
such a supreme and independent status of Purusartha, that they 
.should accept Bhakti as a Purusartha, at least as forming part of 
the first or the fourth, Dharraa or Moksa. 
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M.S. explains all details, Vibhavas etc., according to his. 

view. The Alambana Vibhava is of course the Lord (p. 6) ; 

TulasT, Candana etc. are the Uddipana vibhavas; Anubhavas- 
are tears of joy or closing of eyes and the like. Regarding 
the Sthayin, the older writers give Rati but Madhusudana holds 
the Citta being of the form of the Lord, Bhagavadakarata, 
as the Sthayin. This Cittavrtti develops into the Rasa of 
ineffable bliss. 

JlfWTOT wra|0t- 



TOH,, 

Vnftwra: ; 

?r ^ >1^6^ ?& ; 3 33^1^ 3^3 WfT; I ” p. 4. 

It must be noted here that, though M.S. distinguishes 
S'anta and Bhakti as essentially different, he still gives 
Nirveda or (Vairagya) as a condition 

precedent even to the Uddipana vibhava. This would however 
make S'anta an Ahga. Though M.S. gives his Sthayin for 
Bhakti as Bhagavadakaracittavrtti, there does not seem to be 
any great difference between this and Bhagavad-Rati. For 
he holds that the result of this Cittavrtti, its Phala, is intense 
love for God. I p. 11. On p. 16, 

he says that this molten state of the mind is called Prapaya, 
Anuraga, Sneha etc., all names of Rati. 
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i p. i6. 

According to M. S., the Alambana of Bhakti is God ; the 
Rasa realised, Paramananda, is God ; and the Sthayin, the 
mind which has taken God’s form, is also God. How is this 
explained ? M.S. says that God the Alambana is independent 
and is the Bimba of which the Sthayin in us is the Prati- 
bimba. The form of God is ineffable bliss. 

ft I 

11 I. 10, p. 18. 

srftftpSTrf; f5|Tft*?T5!cTmWR 

I 5TF2TT55^5r;r^TO«rTf^W- 

^ 1” p. 18. 

M. S. then recognises that the following Bhavas can 
bepome Sthayins and Rasas. 1. Kama becoming Sambhoga 
and Vipralambha; 2. Krodha becoming Dvesa as in S'is'upala 
arid Kamsa ; 3. Bhaya; 4. Sneha (Dasya, Sakhya, Vatsalya, 
and Preyas) ; 5. Harsa becoming love for Krspa ; 6. Hasa ; 
7. Vismaya; 8. Utsaha (Daya, Dana and Dharma) ; 9. S'oka ; 
10. Jugupsa; and 11. S'ama (11,25-26). Of these, Dharma- 
vira; Dayavira, Bibhatsa and S'ama are not part of Bhakti 
Rasa (II, 27-28). Similarly Dvesa born of Irsya and Bhaya 
are not part of Bhakti (II, 29). So also Raudra and Bhaya- 
naka are never Ahgas of Bhakti (II, 30). The rest form part 
of Bhakti (II, 31-33). As pointed out already, M. S. is of 
opinion that S'anta Rasa and Moksa Purusartha are for 
* Adrutacittas ’ and that both differ from Bhakti which is a 
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separate Purusartha. Hence, he excludes S'anta from Bhakti. 
But as can be seen in the earlier section, the Bhakti Rasa 
scheme of Riipa and others admit S'anta in Bhakti. This, the 
author of the gloss on M.S. also points out. M.S. rules out of 
the scope of Bhakti, Dharnia-Vira and Daya-Vira because 
their Slambanas differ; Raudra and Bhaya are against love 
and Dvesa cannot produce any Druti. 

Those who did not accept Bhakti as a separate Rasa'con- 
sidered it as a Bhava, a variety of Rati, the object of which 
was God. • To these writers, M.S. replies that 

this Bhava-Rati described as ‘ Devadivisaya ’ refers to Rati for 
the gods like Indra and others. Rati for the one supreme 
God is a Rasa. 

^ II 

fraNq.! qWTf’Tft II 11, 75-76. 

Bhakti Rasa is the real Rasa; since here it is that one 
has the ineffable bliss that is not tainted by even a grain of 
sorrow. S'rhgara and other Rasas cannot mean this bliss and 
are inferior; they are like glow-worms; Bhakti is the very 
Sun. 

I 

II 11, 77-78. 
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The MIyI Rasa 


The advent of S'anta latterly gave rise to another contro- 
versial Rasa called Maya. Just as there is the possibility of 
depicting the S'anta Rasa with the psychological, religious and 
metaphysical concepts like Jnana, Bhakti, S'ama, Dama, 
Santusti etc., there is also the possibility of depicting the Maya 
Rasa by showing the Jivatman rolling in Sarasara as a result 
of Mithya jnana or Avidya, with characters Kama, Krodha, 
Lobha and the like. Even as S'anta is the Rasa of the state 
called Nivrtti, Maya is the Rasa of the state called Pravrtti. 
In a philosophical drama, the Rasa from which the hero es- 
capes into the S'anta, will be Maya. The Rasatarahgi^il of 
Bhanudatta puts it forward thus : 

am RftflTfir i ch. vii. 

He points out there how this MSya cannot be identical 
with or included in Rati etc., all of which come within its 
fold. Rati and the seven other Sthayins become the Vyabhi- 
carins of this Rasa. 




The Sthayin of this Rasa is Mithyajnana. 
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The Mandaramaranda-campu follows the Rasatarahgini 
and describes the Maya-Rasa of Pravrtti as well as the S'anta 
Rasa of Nivrtti. K. M. 35, p. 106. 

Ciranjivibhattacarya cites the Rasatarangitil on Maya 
Rasa and criticises it : 

3^ — tlFim stsPRTOL 1 

H 3=5ST f^JrRRiTiM l sra 

Kavyavilasa, Sarasvat! Bhavan Studies, XVI, p. 10. 

This scholastic criticism, going into some of the features 
of the concept of Maya as accepted in Metaphysics, does not 
meet the question properly. If it is argued that Rasa is ‘ Nitya 
‘Anandarupa’ and hence of the form of the Brahman, and 
consequently Maya which is different from Brahman cannot 
be a Rasa, how does the author propose to explain S'rhgara 
etc. as Rasas? They all come under Maya. If a portrayal 
of Bibhatsa, Bhayanaka and Raudra can be' Rasa, why not 
Maya ? One objection that can be considered is however 
not mentioned by the critic of the Maya-Rasa and it is 
this: As an opposite of the S'anta Rasa, a Maya-Rasa is 
no doubt present; but it is not a unitary Rasa. It is made 
up of S'rhgara and the seven other Rasas. Any given speci- 
men presenting a mundane activit}^ can be called by one 
of the eight names, S'rhgara etc. It is not necessary to have 
a separate Rasa as Maya which is only the common name 
of all the eight mundane Rasas of Pravrtti. Suppose, in a 
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metaphysical play, Pravrtti and Nivrtti are portrayed ; under 
the former Kama, Krodha etc. will be portrayed as develop- 
ing into S'l'hgara, Raudra and other Rasas. To us who 
see it with unenlightened minds, the several parts will appeal 
as S'rhgara, Raudra and so on ; we will never realise them 
as Maya; if we realise, we shall be sitting along with the 
chosen few, the Jnanins who alone see Maya in all those 
Rasas ; and to them, this Maya will not produce Cittasamvada 
or Rasasvada ; only the opposite S'anta will produce that 
in them. Therefore, practically speaking, there is no necessity 
for a Maya- Rasa. 

The Karp ANYA Rasa 

Along with the Laulya, which Abhinava had already 
mentioned, Bhanudatta examines if Karpanya can be a Rasa. 
He mentions Sprha as its Sthayin. The argument for rejecting 
this is the same as that used by Abhinava for rejecting 
Laulya. Even as a development of Laulya can only become 
Hasya, development of Karpanya also will become Hasya. 

The Vridanaka Rasa 

The Anuyogadvara Sutra of the Jains, which I mentioned 
previously in the section on the S'anta Rasa, gives nine Kavya- 
rasas, in which list, Bhayanaka is omitted and in its place 
is found a new Rasa called Vridanaka, which can be rendered 
as ‘Modesty’. (Agomodaya Samiti Series Edn. with Mala- 
dhari HemaCandra’s Skt. gloss, p. 134.) 

31 St I 

51^ Wft 31 II 
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The commentary of Maladhari Hemacandra* explains 
that Vridanaka is the Rasa of Bashfulness, that some give 
in its place Bhayanaka as a Rasa and that this Bhayanaka 
is included in Raudra and hence not mentioned separately. 

W. 'T5^dS?2f5r | ^ 

In defining, however, the text gives a verse in which 
we see Bhayanaka instead of Raudra, to explain which the 
commentator says that the text describes not Raudra as 
such, but describes it through its effect, Bhaya. The Laksana- 
s'loka is — 

II (ST'n) 

The illustration is however for Raudra proper : 

^ ng sigrftg ’ft’irfet stMs ll 

The commentator explains that though the Laksanas'loka 
means only the Bhayanaka Rasa, it has to be taken as referring 
to the cause of Bhayanaka, Raudra also. 

’ The commentator’s date is the end of the 11th cent, and early 
part of the 12th. He wrote his Jivasamasa in 1107 a.d. and 
Bhavabhavana in 1113 A.D. (Winternitz. Hist. Ind. Lit. Eng. 
Tran. Tl, p. 589.) He is different from the author of the 
Kavyanus'asana. 
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I . . . ^:, #SC5q55^Dr^^ 

5H5ZT:, ^ I ^ ^ ^qftiTTO- 

8[4fzi'szif^ I *ft^%STqf^qTc[^ ^ 



qq ^2^^' 


5I?f^ 


If the number of Rasas is to be reduced by omitting the 
Rasas which are produced by other Rasas or the Rasas which 
are the causes of other Rasas, we shall arrive at four Rasas, 
proceeding on the basis of Bharata’s indication of the Karana- 
karya-bhava existing among the eight Rasas, 
etc. Such a process of reducing the number is illogical. 
There is no reason why the causal Rasa should be retained 
and the effected Rasa dismissed and why it should not be 
vice versa. 

Coming to the Vrl^anaka Rasa, the definition and illustra- 
tion are as follows : 



ft ^ft^^olftrit, aftraifti i 

II (s!Fn) 


According to the gloss, this is a verse addressed by a 
would-be bride to her maid. The reference in it is to a provin- 
cial marriage custom according to which, elderly women and 
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men, including the father-in-law and the mother-in-law, pay 
their respects to the Sari and the person of the bride after 
the nuptial night. The bride is taken round and elders revere 
her for her chastity. The thought of the elders revering her 
produces shame in the bride’s heart. 

This however is a mere Vyabhicarin and hardly a Rasa. 
Vrida of the same description is given by Bharata as one of 
the thirty-three Vyabhicarins. 



The Varieties of the Same Rasa 


The first Rasa S'rngara has two phases, Sambhoga and 
Vipralambha, the two Adhisthanas, as Bharata says, of 
S'rngara. There is a peculiar view in this connection pro- 
pounded by king Haripaladeva, whom I have already men- 
tioned in the section on the S'anta Rasa, as holding two 
Rasas called the S'anta and the Brahma. Haripala accepts 
thirteen Rasas: the eight of Bharata, S'anta and Vatsalya 
and three new Rasas, Sambhoga, Vipralambha and Brahma. 
The peculiarity of the Brahma-Rasa and its difference from 
the S'anta have already been explained. 

II 

Wcl, ^51 II p. 16. 

Haripala has three different Rasas, S'rngara, Sambhoga 
and Vipralambha. He considers them separate, since, accord- 
ing to him, their^^^ differ essentially. He thus 

argues his; case against the ancients : 

51% TOT: I 
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(0 \ 

II 

^ 1 ) 

94^; I 

^ I 

^ ftEi55^^r^2r t^m ^ ^ 11 p. 8. 

S'rngara has always been considered as Ujjvala and S'uci, 
a Rasa of men of cultivated taste and of sophisticated persons, 
the Uttamaprakrtis. Therefore, in course of time, S'uci and 
Ujjvala became synonyms of S'rhgara. In an unsophisticated 
rustic, there is S'rhgara but only in a way. The ancients also 
consider that love in birds and beasts is not Rasa, but only its 
semblance, Rasabhasa. Therefore, love as understood by the 
word S'rhgara is Anitya and Kvacitka, being present only in 
high class individuals. But love of a kind which is the joy a 
pair derives mutually is present in all living beings, rustics, 
birds and beasts. This love need not be called S'rhgara- 
bhasa, it may bO separated into a distinct Rasa and called 
Sambhoga. 

More striking is Haripala’s view regarding Vipralambha. 
Since both S'rhgara and Sambhoga are of a pleasurable 
nature, and Vipralambha is essentially of a painful nature, the 
latter is a separate Rasa. If S'rhgara jis S'uci and Ujjvala, ! 
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Vipralambha is * Malina Yipralambha may be due to 
S'rngara or Sambhoga. This cause-effect relationship between 
S'rhgara and Vipralambha is not proof of their essential 
identity. The two differ as much as VTra and Bhayanaka, of 
which the former produces the latter. 

If love among higher classes is different from rustic love 
and love among birds and animals, equally do the separations, 
Vipralambhas, in the two cases differ. Strictly speaking, 
Haripala should have two Rasas for Love in separation. 

Haripala gives Ahlada as the Sthayin of S'rhgara, Rati of 
Sambhoga and Arati of Vipralambha. 

.... . 

« . ■ * ’■ 

siM ii p. 17. 

The ancients were not unaware of the painfulness of 
Vipralambha, but they did not consider it, on this score, as a 
separate Rasa. Autsukya or longing is at the root of Vipra- 
lambha. This longing is only a kind of Rati. Arati can only 
be an intermediate state in the ten Avasthas of love and it is 
not the basic state of mind that persists throughout Vipra- 
lambha. The slender line of Rati runs through the state of 
Vipralambha ; and if this Rati is not accepted in Vipra- 
lambha, as its Sthayin, there can be no difference between 
Vipralambha and Karuna. The Rasakalika of Rudrabhatta 
also opines that Rati is not of the form of happiness, since 
Vipralambha is far from being pleasurable. 

I Mad. MS., p. 7. 
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The Rasakalika however does not separate Vipralambha 
as a distinct Rasa, but takes it, as all do, as a phase of S'rngara 
only. It agrees with Haripala in finding Vipralambha as 
standing in the way of accepting Rati to be of the nature of 
pleasure. Rati will thus be, according to the Rasakalika, a 
state of pleasure as well as pain. Viprayoga, though apparent- 
ty and immediately painful, is ultimately a state of pleasure. 
The very life of Rati is a certain longing ; and this exists in 
Sambhoga as well as in Vipralambha. That it constitutes the 
life of Rati is seen from what Kalidasa and Mayuraja say : 

(S'akuntala) and^HWTir^c^TqJifTapasavatsa- 
raja). Therefore, Vipralambha is an aspect of S'rhgara only, 
and of Vipralambha also, Rati is the Sthayin. 

“ 

I” 

A. Kau., Kavikarnapura. 

To match its opinion that Rati is not unmixed pleasure, 
the Rasakalika says that Rasa itself is of the nature of both 
pleasure and pain ; but of this more in a further section. 

To return to Haripala’s Sambhoga Rasa, he postulated 
this for the Love of those who are not Uttamaprakrtis. The 
love of birds and beasts described so largely in the Kavyas 
which was being known by the term Rasa-abhasa, comes 
under Haripala’s Sambhoga Rasa. Vidyadhara, the . author 
of the EkSvali, refuses to recognise that the love of birds and 
beasts is Rasabhasa. He says that their love also is Rasa. 
If itris said that the birds and beasts do not consciously enjoy 
or enjoy in such a manner as cultivated men and women do, 
such knowledge and cultivated taste, Vidyadhara says, is ir- 
relevant. Why should the subject know what it is enjoying 



THE NUMBER OF RASAS 


148 

or how it enjoys, provided it enjoys ? Kumarasvamin cites this 
view of Vidyadhara in his commentary on the Prataparudrlya : 

‘ sm fed: fen- 

— ‘ ferraife»d ft d sfe ^ feraT- 

ft5Piq;i ^ittsr fe«in^ i Vp. 21, Balamanorama Edn. 

Earlier than Kumarasvamin, S'ihgabhupala noticed this 
view of Vidyadhara, and as a staunch follower of the accepted 
tradition, criticised it. The discussion in his R. A. S. is 
too long to be quoted in full. (T. S. S. Edn., pp. 206-9.) 
Vidyadhara’s view is thus stated : 

‘sfe 3 ft% I ri3, 3 

I ftPTOr^i5Rj?nfe^: »ife 

3«itfe wdft ft?, sf I trgfeqft garpj^s ^q2TT- 
wnrasfig. i feiMftfeftsft # iiftt i 3 ftwr- 
I aa[«r feanir^ft^ w: i ’ 

The criticism of S'ihgabhupala is that S'rhgara is essenti- 
ally a Rasa of subjects, Alambanas, who are S'uci and 
Ujjvala ; it is not enough if, according to their own conditions, 
birds and beasts do have a consciousness of their love and 
its art; it is a question of Aucitya. How can a human being 
who alone is Samajika for poetry and drama, have Citta- 
sariivada in such cases ? The terms Vibhava etc. do not 
apply in the case of the love among birds and beasts ; the 

That love among birds and beasts has less of art and is 
less poetic, may not be accepted at all by the biologists. 
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emotional conditions there are called only Karana, Karya 
etc. Says S'ihgabhupala : 

I ” 

5f 3[ft i 

I 

“te TO !il?rr: ST 

stmra^ II ” R . A. S., pp. 206-7' 

Consistent with this argument, S'ihgabhupala says that 
Anaucitya is the only cause of a Rasa becoming its Abhasa 
that this Anaucitya is of two kinds, Asatyatva and Ayogyatva ; 
and that in trees and other aspects of nature which are 
described in love-images, the Rasa is Abhasa by reason of 
‘Asatyatva’ and in rustics, low people, and birds and beasts,, 
the Rasa is Abhasa by reason of ‘ Ayogyatva. ’ 

Kumarasvamin does not refute Vidyadhara, and Rajacuda- 
mani diksita fully agrees with Vidyadhara. After reproducing 
the Ekavali, Rajacudamani says that if the Kavyaprakas'a 
is not wrong in illustrating Bhayanaka Rasa with the verse- 
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etc, describing Fear in a deer, it is Rasa in 
birds and animals, and not Rasabhasa. 

Kavyadarpana, Ch. IV, pp. 211-2, Vanlvilas Edn. 

Possibly, S'iiigabhupala would reply to Rajacudamani 
that the Rasa in question is only S'rhgara, and Aucityaviveka 
was spoken of only regarding this Rasa and its Abhasa. But 
would he accept that other Rasas in birds and beasts are not 
Abhasa and should a distinction be made among the Rasas ? 

Haripala’s contribution to this controversy is the creation 
of a Sambhoga Rasa for rustics, aborigines, birds, beasts etc. 

Of Hasya Rasa, Bharata has given six varieties, ranging 
from smile to roar, according to the nature of men who 
are gentle, boisterous and so on. Kavikarnapura diminished 
this number to three. (A. Kau., p. 143.) Bharata himself 
speaks of a broad three-fold classification of laughter accor- 
ding as men are Uttama, Madhyama or Adhama, refined, 
moderately refined or unrefined. (N. S'. Ch., VI, ,pp. 315-7; 
Gaek. Edn. I.) Further, Bharata has recognised that Laughter 
has two varieties. Laughing with and Laughing at, Svagata 
and Paragata or Atmastha and Parastha, (N, S'., Ch. VI, 
p. 314.) Of these, I have spoken elsewhere. 

Karuna varies according as its cause is curse, death and 
so on (pp. 310 and 332). On p. 332, Karuna is considered 
to be of three kinds, Karuna born of peril to Dharma, Karuna 
due to peril to Artha and Karuna born of S'oka in general, 
i.e., S'oka at the loss of relations and the like. The Uttamas 
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are chiefly sorry on issues of Dharma ; the Madhyamas, on 
loss of wealth and other possessions (Artha), and perhaps, only 
Adhamas are supposed to sorrow too much over the loss of 
those whom they love (Kama). This however does not rule 
out Karuria on the loss of the beloved in an Uttamaprakrti. 
It appears that only the third variety is S'oka and Karuna 
proper, and that ,the first two varieties of S'oka in Dharma 
and Artha, seem to be only Vyabhicarins. Three kinds of 
Bhayanaka are given, Vyaj at (feigned), Aparadhat (at having 
done a mistake) and Vitrasitaka, born of being timid by nature. 
The varieties of Bibhatsa,— Ksobhana and Udvegin, or 
Ksobhana, Udvegin and S'uddha — have been spoken of while 
considering the possibility of a kind of Jugupsa being the 
Sthayin of the S'anta. (See above.) Adbhuta is Divya 
and Anandaja, wonder born of heavenly miracles and that 
produced by the joy one has when things are achieved. 
Such classifications of Rasas do not have any scientific basis 
or method in them. 

Of the varieties of Rasas, the varieties of Vira have 
attracted greatest notice, because an early school of opponents 
of the S'anta explained away S'anta as provided for by one of 
the varieties of the Vira mentioned by Bharata. Bharata men^ 
tions three kinds of heroism: munificence, Danavxra, as in 
Karna ; sticking to right at all costs, Dharmavira, as in 
Yudhisthira ; and martial heroism, Yuddhavira. 

55 # 5 1 

# #»rft mi anT H ii n. s., vi. 99.’ 

^ Cf. Bharata’s description of Utsaha : 

rUF? W>fi33T: [ 

N. S'., VII, p. 354. 
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Here again, the first two Viras do not seem to be Rasas, 
they can only be Bhavas. If they are developed as main 
themes, they will become Angas of S'anta ; or, they will 
form the Gunas of the Nay aka, as Audarya and Dharmikatva. 

A DayavTra was then proposed and this Dayavira sought 
to throw out S'anta for some time. Jagannatha Pandita has 
pointed out other varieties of Vira and the Mahabharata gives 
a long list of Viras. All this has been Set forth already in the 
section on S'anta Rasa. (See above.) 

Bhanudatta has taken trouble in his Rasatarangini (Ch. II) 
to prove that Dayavira cannot be included in Karuna Rasa ; 
there is a confusion here between Karuna and Karuna. 

The Anuyogadvarasutra cited previously breaks the usual 
order in enumerating the Rasas and instead of opening with 
S'rngara, opens with Vira. The gloss says here that Vira is 
mentioned first, because it is the noblest and foremost of 
Rasas, and the Vira meant here is that associated with Dana 
and Tapas. Towards the end of this section, the text and the 
commentary divide the Rasas into two classes, those vitiated 
by what are called Sutra-dosas such as Falsehood and Injury 
to others, and those which do not involve these sins. Here 
Yuddhavira is considered vitiated by the sin or flaw of Injury 
to another, Paropaghata. Similarly Adbhuta involves exag- 
geration which is a species of Falsehood. But such Vira as 
Tapovira and Danavira is, like the Pras'anta Rasa, free from 
such Sutradosas. 

I# ^ ‘qt TO gq: 

sTO’ TOapitTO toto 

3tT?^qqTO; j ” 
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‘ ^ sTToft ffq^5T ^ I 

?tt^(^)ott: II ’ 

I 

In VI, 97, Bharata says that S'rngara is of three foriiis, 
caused by speech (Vak), dress (Nepathya), and physical action 
(Kriya), and Hasya and Raudra also have these three forms. 
But why should he restrict these three forms to S'fhgara, 
Hasya and Raudra only ? These three, speech, dress and 
action, form the three Abhinayas, Vacika, Aharya and Angika. 
The Sattvika comes under the last. All Rasas are roused by 
these three Abhinayas. So Matrgupta says : 

5^ II 

II 

Quoted by Raghavabhatta in his S'ak. Vya. 

In another connection, i.e., while describing the Sama- 
vakara type of drama, Bharata speaks of three other kinds 
of S'rhgara,— Dharma S'r., Artha S'r. and Kama S'r. 

20 
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I N. S'., XX. Kas'I 


Edn. S'ls. 76-79 ; See also the Natyadarpana, p. 125. 

Bhoja postulates a S'rhgara for each Purusartha and 
relates the resulting four S'rhgaras with the four types of 
heroes, Dhlrodatta, Dhlroddhata, Dhlralalita and Dhirs'anta. 
Of this, I have spoken fully in the chapter on Rasa in my 
Ph.D. thesis on Bhoja’s S'rhgaraprakas'a. 



VIII 

Are all Rasas Pleasurable or Are there some 
WHICH Are Painful? 

This is a very important question into which it is not possible 
to go completely in this book. It relates to the very 
theory of the concept of Rasa which is, strictly speaking, out 
of the scope of this book. While dealing with Haripala’s new 
and separate Rasa of Vipralambha, it was pointed out that the 
Rasakalika of Rudrabhatta also considered Vipralambha as 
standing in the way of accepting Rati as a purely pleasurable 
state and that as a matter of fact, Rasa was both, some Rasas 
being pleasurable and some painful. 

Rasakalika, Mad. MS., pp. 51-52. 

This question takes us straight into the greater one, why 
do we see and how do we enjoy a tragedy ? What is the relish 
in Karuna ? This problem, which is still to be solved even in 
Western literary criticism, cannot be undertaken for discussion 
here. True, Bhoja also says 

WT ft I 

Vol. II, Mad. MS., S'r. Pra., p. 369. 
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but he evidently means here the Laukika bhavas to which 
the term Rasa is applied by extension. The Natyadarpana 
also says in S'. 109 (p. 158) and proceeds to 

elaborately prove in the Vrtti that some Rasas are certainly 
painful and that our seeing them and enjoying them is really 
due to the excellence of the art of either the dramatist or of 
the art of the actors (p. 159). 

The majority of the writers do not accept this view at all 
which misses the distinction between Laukika bhava and the 
Rasa. All the Rasas are considered, uniformly and to an equal 
extent pleasurable. But it is noteworthy that a writer like 
Madhusudana sarasvatl should hold the view that among Rasas, 
there is a difference of bliss. He first adopts the Sarhkhyan 
scheme of three gunas, Sattva, Rajas and Taraas : Only Sattva 
can make a Sthayin and Rasa. In Krodha, which is Rajasa 
and S'oka, which is Tamasa, only a shred of Sattva exists, only 
so much as to make them Sthayins and give them the bliss- 
fulness of Rasa, but this blissfulness or enjoyability is 
naturally meagre in Krodha and S'oka. Therefore all Rasas 
cannot be relished in the same measure. He says in his 
Bhaktirasayana : 

^ »n3T5tT 
| ^ 

I ” p. 22. 

3StTg*t3in5ra; I) ” 11, 79 

After saying this on the basis of the Samkhya, Madhu- 
sudana sarasvatl discusses the question from the Vedantic 
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standpoint also. All bliss is of the form of Brahmananda, for 
bliss is the form of the Brahman. This however does not 
militate against mundane things also being blissful, for it is 
said in the Upanisad : SCTR??;! 

Though literary enjoyment is superior to mundane 
enjoyment, it is still not on a par with Brahmasvada. (I, 
10-14.) Compared to Brahmasvada, Kavyarasasvada is 
Laukika. A similar view is propounded by S'aradatanaya 
also. See Bhavaprakas'a, Intro, pp. 39-40 ; pp. 52-3 G. O. S. 
Edn. But among literary Rasas also, the S'anta and Bhakti 
are on a par- with Brahmasvada, for there it is the Paramatman 
and Bhagavan themselves that are involved in them as 
Sthayin and Alambana. The Advaitic approach is seen in full 
in Ch. Ill, where Madhusudana sarasvatl discards his previ- 
ous Samkhyan conclusion that Rasa is varying in degree in its 
bliss and says expressly that though, in the world, the Bhavas 
are of the forms of Sukha, Duhkha and Moha, their counter- 
parts in the Kavya and in the hearts of the spectator, are all 
of the form of bliss only. 

II 5. 

Sattva begins to spread and dominate as the sole Vrtti of 
the Antahkarana and Rasa is then manifested. 

1 III, 12-13. 



IX 

New Vyabhicirins and Sattvikas 

,We have seen how freely later writers debated the question 
of adding newer Rasas to those that Bharata gave. But did 
not writers feel also that there was no finality about Bharata’s 
list of Vyabhicarins and Sattvikas and their number, thirty- 
three and eight ? 

Bharata gave the Bhavas in three sets as Sthayins^ 
Vyabhicarins and Sattvikas. We have already examined and 
found that all the eight Sthayins become Vyabhicarins also.. 
Therefore these eight, the Sthayins, must be added to the 
thirty-three Vyabhicarins. But when this addition is made,, 
we have to reduce the thirty-three by removing a few which 
are redundant. Thus when S'oka becomes a Vyabhicarin,. 
there is no need for Visada; Bhaya in its Vyabhicarin-grade 
eliminates Trasa ; Sagaranandin actually gives Trasa as the 
Sthayin h Krodha removes Amarsa. This gives us eight and 
thirty Vyabhicarins. Further reduction is possible. Among 
the thirty, we have two Bhavas, Glani and S'rama, one of 
which will suffice- Not only do they look akin at first sight 
but prove to be identical also when their descriptions are 
examined. Another case of repetition is Nidra andSupta; 
the second is very delicately distinguished from the first.. 

^ Natakalaksanaratnakos''a, edn. Myles Dillon, London, 1937,. 
line 243. 
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Bharata describes the latter as Nidrabhibhava and Nidra- 
samuttha. If two are thus removed, we have eight and 
twenty-eight. Some writers did see the redundance at least 
in the case of Nidra and Supta and, instead of Supta, gave a 
new Vyabhicarin called S'auca, as for instance, those 
whom Sagaranandin, author of the Natakalaksanaratnakos'a 
(pp. 83-87) follows. 


Why did Bharata classify the Bhavas into Vyabhicarins 
and Sattvikas ? Among Bhavas, there are only two classes, 
Sthayins and Vyabhicarins. The Anubhavas, the twenty 
Alamkaras of damsels, Bhava, Hava etc.,^ the eight Sattvikas, 
Alapa etc., given as modes of Vacikabhinaya, the ten Kama 


Avasthas® — all these are comprehended in the term Vyabhi- 
carin. Bhoja calls the Sattvikas, Bahya vyabhicarins : 


aa arar: 

But out of these numberless subsidiary mental states, 
there are a few which are more major, compared to others ; 
not only are they major, but they are more definitely mental 


states than others which are physical manifestations. It may 


* Rahula added to this set Maugdhya, Mada, Bhavikatva and 
Paritapana according to Abhinava. See J. 0. R. Vol. Vl, pp. 208- 
210, my article on ‘Writers quoted in the Abhinavabharati 
See also Hemacandra, K.A., p. 316, where Abhinava’s sentence 
referring to Rahula’s additions is reproduced. See also Padmas'ri's 
Nagarasarvasva following Rahula’s school, Ch. vii, S'ls. 3-4, where 
Viksepa, Mada, Maugdhya and Tapana are given in addition, 
(p. 29, Tanusukharam Sarma’s edn,, Bombay, 1921). While defin- 
ing Viksepa, Padmas'ri quotes a writer named Kapila. Bhoja added 
Vihrta, Kridita and Keli which Sfinga criticised. Vis^vanatha 
accepts Rahula’s and Bhoja’s additions and has, in addition, three 
more, Kutuhala, Hasita and Cakita. (J. O. R. VI, pp. 209-210.) 

® Bhanudatta shows in his R. T. how the teb Madanavasthas 
are included in the Vyabhicarins. (Ch. 5, p. 109, Edn. Venkatesvara 
Steam Press, with Hindi Com.) 
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be asked if the more major among these accessory mental 
states are only those given by Bharata and if there are not 
others. It has been pointed out that this list of Bharata can 
be reduced on one side ; and as a matter of fact, it has been 
added to also on the other side. Bhoja, in his S'r. Pra.^ 
omits Apasmara and Marana and gives in their place, Irsya. 
(which S'ihgabhupala refutes) and S'ama whicji is needed for 
the S'anta Rasa (Ch. xi). In his S.K.A., Bhoja counts among 
his thirty-three Vyabhicarins Sneha which . S'ihgabhupala 
refutes and, instead of adding S'ama as in his S'r. Pra., takes 
Dhrti itself, one of the old Vyabhicarins given by Bharata,. 
as the Sthayin of S'anta. S'ihgabhupala raises the point that 
there can be more Vyabhicarins, mentions some — Udvega,'; 
Sneha, Dambha, Irsya— but dismisses these as included in, 
some of the thirty-three, with reasons which look strained. 
Bhanudatta proposes Chala : 

“ 1 ” (Ch. 5.) 

and shows its occurrence in S'rhgara, Raudra and Hasya. But 
it seems to be possible to include it in Bharata’s Avahittha. 
(Vide its description, p. 373, GOS. edn. N.S'. 1). Rupa 
Gosvamin, in his scheme of Madhura Rasa, accepts at first the 
tradifion'ar thirty-three Vyabhicarins and adds afterwards 
thirteen more Vyabhicarins generally, as also a few more, 
specially under some individual Rasas {Vide Dr. S.K. De,, 
IHQ, 1932, p. 663). Dr. De adds that the thirteen additional 
Vyabhicarins are brought by Rupa under one or the other of 
the old thirty-three. 

Bharata himself discusses the question of the separate 
naming and enumeration of the eight Sattvikas. He says : 
as a matter of fact all Bhavas enacted have to be ' entered 
into ’ ; Sattva is ‘ entering into ' ; but still this ‘ entering into; 
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the state’ is all the more necessary in' the case of the eight 
Sattvikas. For, 'a tear has actually to be shed. See pp. 379- 
381, GOS. edn. N. S'. I. Bhoja says that in truth all Bhavas 
are Sattvikas, because Sattva means ‘ Mind 

S'r. Pra.., Vol. II, p. 354, Mad. MS. 

S'ingabhupala also says : 

R. A. S., I. 310, 

The only writer, now known, to propose a ninth Sattvika, 
Is Bhanudatta. He proposes Jrmbha in his Rasatarangini : 

^ mi-, nfimfa i p. ee. 

Bhanudatta would not base himself on the meaning ‘ 

^r the word Sattva and justify the separate enumeration of 
the Sattvikas. For Sattva so understood would apply to the 
Vyabhicarins also. So, he interprets Sattva as the ‘ body 
Jivas'arira. Tear, Perspiration etc. are physical states and as. 
siich are distinct from the Vyabhicarins which are mental states. 
The formter are Bahya, the latter Antara.^ (Rasatarangini, 

^ Bharata uses Sattva as meaning also the opposite of mind 
viz.f the physical body, and calls Bhava, Hava etc. by the name 
'* Sattvikabhinaya ’. See Ch. XXIV, 5-7 and 40. 

I and ^ 

lilxRt I 

Abhinava also says ”, Abhi. Bha,, Ch. 7, 

p. 343, GOS. edn, I. 
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pp. 57-58 and 7-9). To accord with this, Bhanudatta 
defines a Bhava not as a Cittavrtti, but as a ‘ Rasanukula 
vikara’, which is of two kinds, Abhyantara (Sthayin and 
Vyabhicarin) and Bahya (Sattvika etc.). But to exclude too* 
palpably physical acts, he gives them a different name Cesta 
which, he says, is different from Vikara. The difference 
between the two is that while a Vikara like a tear cannot be 
made to appear according to man’s desire, a Cesta like 
Angakr§ti and Aksimardana is done by man of his own wilL 

I ft 1 ajm- 

ft 5t ft^W: I fti^ I t 


Rasataraiiginl, p. 69. 



X 

RASA-SYNTHESIS 

Karuna 

The artistic mind has always shown a partiality for pathos. 
It is said that the sweetest songs are often songs of sorrow. 
The first Kavya in Sanskrit rose out of the sense of pity. 
‘ ^ is a well-known anonymous saying. Ananda- 

vardhana says that the quality of sweetness which is the 
melting of the heart is found in the highest degree in Karuna. 

I Dhva. A., II. 

But to point out the beauty and appeal of a Rasa is not 
to do any synthesis. By Rasa-synthesis is meant a reducing 
'of all Rasas , to the nature of one, a formulation of one as 
Prakrti and the rest as its Vikrtis. 

No Alamkarika ever attempted a Karuna-synthesis, but 
Bhavabhuti, in his drama, Uttararamacarita, suggested such a 
synthesis in Karuna. Anandavardhana explains that the 
Ramayana is an epic of Karuna : 

ft 

Dhva. A., IV, p. 237. 
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Bhavabhuti gave the same opinion when he said : 

. . . . 

etc. Act. Vir.. 

Writing a masterpiece dominated by Karuna, Bhava- 
bhuti, in a self-conscious mood, says through S'lesa : 


91*:^ 2TSIT ft \\ U. R. C., Ill, 47. 

“O! what a great play I have written ! ” he seems to 
exclaim to himself. By context, the passage refers to Tamasa, 
observing the pathos that was there in everybody, though in 
different forms. 


Viraraghava’s com., p. 99, N. S. Edn.. 

A general import bearing on our present subject of Rasa- 
synthesis can also be seen in this verse. Bhavabhuti seems to- 
say that there is only one Rasa, Karupa, and that it assumes 
the different forms called S'rhgara etc., even as the same water 
assumes the forrns of whirl, bubble etc. Karuna is the" 
Prakrti ; the other Rasas are its Vikrtis. Viraraghava, a. 
commentator, also saw such a meaning in this verse whicE 
shows that the interpretation is authenticated by tradition. 
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“ ^ ^ 1 m ^c2ng2?toT^TO?r- 

ffm: 1 

^TimK I “ 

’tRto: ^ I mh ^=5r^ ... .. 

T^isrfq ^ f!% 

^siTfq ^ ^ 1 

3 %% \ ” Viraraghava’s Com., p- 99.. 

To the Karuna-synthesis suggested by Bhavabhuti, this 
commentator added two arguments, one that Karuna is present 
to the largest extent in life, and the other, that it is found not 
only in men with mundane desires but in the Yogins also.. 
These however do not make for the Prakrti-Vikrti-bhava in 
Bhavabhuti’s verse, and that alone forms the meaning of 
‘Synthesis’. In English, the word ‘Sympathy’ meaning 
‘response to another’s feeling of sorrow’, has come to be 
used in an enlarged sense to mean all forms of aesthetic 
response and attunement of heart, Cittasarhvada ; and here is a 
linguistic argument in : favour of a Karuna-synthesis. For 
it seems, the model and the supreme example of a complete, 
attunement of heart, which poetry and drama effects, is. 
certainly the attunement of hearts in Karuna. 

S'anta 

A regular attempt at synthesis in the field of Rasas by a 
theorist is however to be seen earliest only in the Abhinava- 
bharati of Abhinavagupta. He sponsored the S'anta-synthesis 
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by considering the S'anta as the one fundamental Rasa of 
which the other Rasas are modifications. He called S'anta 
the greatest Rasa, first because of its relation to the last and 
■the greatest Purusartha, Moksa. Next, poetic delight called 
Rasa is always of a non-worldly, Alaukika, character, shorn 
as it is of all mundane associations, a limitless, unbounded 
and ineffable bliss, and hence is of the form of S'anta. 

finR- 

fr^lT — I ” Abhi. Bha., VI, p. 340, Gaek. Edn. 

Purther, the Sthayin of S'anta, the Atman, is the very 
substratum of all mental activities; it is the one basic Citta 
illumined by this Atman that takes the form of the Vrttis of 
S'rngara etc. Thus it is.Sthayitama; it is the Sthayin of the 
SthSyins, the Prakrti of which Rati, Hasa and the rest are 
Vikrtis. Says Abhinaya— 

Gaek. Edn., I, p. 340. 

And according to some mss. known to Abhinava, the S'anta 
Rasa section is found at the very beginning, even before, the 
S'rngara section. 

^ ’ 

Gaek. Edn., I, p. 340. 

The S'anta text found in Bharata, according to some, 
definitely states this S'anta- synthesis in two verses : 

’TOT ^TW; 5nTOl Ilf f^rT; 1 
Hf^: STOll^ ^ K 
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N. S'., VI, pp. 335-6, Gaek. Edn. L 

This has already been indicated in the S'anta Rasa 
section of this paper. 

Ahankara-S'rngIra 

When Abhinava was synthesising the Rasas in S'anta, a 
similar synthetic spirit was working in Bhoja who merged 
every Rasa and Bhava in a new S'rngara he formulated. He 
said that at the root of all Bhavas lay the germ of Ahankara 
otherwise called S'rngara and Abhimana. It is a Guna of the 
Atman and is the result of past good acts. By Ahankara is 
meant a self-consciousness or the sense of ‘I’ which marks 
off the cultured from the uncultured. It is that by which 
not only for himself but for others and other objects also does 
man have any love. In this sense it is called Atma- rati. It 
is this ‘Ego’ or ‘ Self dove ’ that is the one Rasa. Its 
manifestations are Rati, Hasa etc. Thus this basic S'rngara 
is different from the first derivative of that name, the S'rngara 
developed from Rati. So this S'rhgara-synthesis is not a 
synthesis in the first of the eight old Rasas of Bharata and 
others. This theory finds a brief statement in the fifth 
chapter of Bhoja’s S. K. A. and an elaborate exposition in his 
S'r. Pra. I have set this forth at great length in my Ph. D.. 
thesis on Bhoja’s S'r. Pra., and here I give only a brief 
account. The S. K. A. says : 

JOT I 
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Ch. V, Sis. 1-2, p. 474, N. S. Edn. 


(See also Vrtti on p. 613 where Bhoja quotes Dandin and 
draws out his own theory from Dandin’s verse). The S'r. 
Pra. says : 


gw ^ jm?: ii 


^ wsftOTT 3mnr%: . . . 

While Abhiiiava in his S'anta-synthesis took his stand on 
“that ultimate ripple-less state of the Atman, Bhoja, adopting 
the Sarhkhya and a Nyaya phraseology, took his stand on the 
Atman with its first shoot of Ahankara. To Bhoja, even 
'S'anta would appear only within the world of Ahankara ; for 
to him, any Bhava or Rasa can be experienced only 
through Ahankara. S'ama as much as Rati is the product of 
Ahankara. 


w. I rra' i lam 

wniH; sssTftmit^ ^ ?ra i ” 

S'r. Pra.. Mad. MS., Vol. II, p. 356. 

What is called Rasa is an experience of bliss uncondi- 
tioned by any name. So long as there is the knowledge of 
the state being Rati or Hasa or anything else, the spectator 
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is only in the state of Bhavana and Bhava; beyond this is the 
state of Rasa. Says Bhoja : 

^ II 

Thus S'rhgara, Hasya, Vira — these are but Bhava-states 
in reality. The truth of Rasa is that it is only one and has 
no more name than Rasa. 

Preman 

Side by side with or rather within this Ahahkara-S'rhgara 
synthesis, Bhoja formulates a synthesis in Preman also. 
Preman to him is a fundamental love lying at the root of 
Rati, Sneha, Bhakti, why, at the root of all Bhavas in much 
the same manner as Ahahkara itself. If one laughs, it is 
because he loves to laugh ; if he fights, he loves to do so. 
Thus all activities go to fulfil a certain love which is 
innate in man and which explains all his activities? it is this 
love which makes all his activities a self-fulfilment. Bhoja 
has three stages of his Rasa? — the Purva koti, the Madhyama 
avastha and the Uttara koti. In the first, it is the one 
Ahahkara; in the second, the one Ahahkara has become the 
forty-nine Bhavas, each growing to its relative climax through 
its Vibhavas, Anubhavas etc. ; in the third all these several 
Bhavas become aspects of Preman, or rather ripen into Pre- 
man, from which stage again, experience passes into the 
primary stage of the one Rasa of Ahahkara. 



170 


THE NUMBER OF RASAS 



qftoT^ 

mV. ^'TKTffl^ ^IT^T?^TDTWfi[ «TftoT- 

l%ftfci f TT^T^rif wf^ 1 f| m]^- 

sr^^foTT ffif 

r' 

S. K. A., p. 613. 

In the S'r. Pra. he adds : | Ch. xi, 

Vol. II, Mad. MS., pp. 352-3. 

This Preman-synthesis finds an advocate in Kavikarna- 
pura, the author of the AlamkSrakaustubha where he says : 

^ W\ I 

I - • - TO =q — 

^ ^ n » 

pp. 147-8, Varendra Edn. 

Rati-S'rngira 

The Agnipurana took Bhoja’s Ahankara, but instead of 
saying that Rati and all other Bhavas emanated from it, said 
that Rati was the first born of Abhimana which was itself a 
product of Ahankara and this Rati modified itself into Hasa 
etc. It further went behind Ahankara and said that Ahankara 
is the first manifestation of Rasa or Camatkara which is the 
manifestation of the Ananda, the innate nature of the Supreme 
Being called Para Brahnian, 
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m 5fii I 

11 

«2T'52T^ ^ 1 

w 11 

^mm ®r: ^s^wk ift i 

^^isftTO: mm ii 

JflfR # jjtq^ II 

^TUM I 

;^q^5l^silPlf5|t^SSl (^?8I) qf^q^(qt)q^q[55^0Ti: n 

A. P., Ch. 339, S'ls. 1-6. 

Adbhuta 

Wonder is an invariable element in all enjoyment, mundane 
or artistic. In art and literature, the element of surprise, 
extraordinariness, wonder, is present everywhere. The very 
theme has to be striking; for, when we see an extraordinary 
situation, do we not describe it as being dramatic ? Wonder 
helps love. Hasya is only reversed wonder. The part 
Adbhuta has in VIra is too plain ; Bharata describes Adbhuta 
as . born of Vira. The hold of Adbhuta on the minds of the 
audience is fully realised by Bharata who says that the 
dramatist must so work out his story, so weave it, hide some 
and reveal some, that the audience may get at each step 
a surprise and a thrill. One of the ends which the means to 
developing the plot called the Sandhyahgas serve is the presen- 
tation of the story in a wondrous manner—^ 

N. S'.; XXI, Kasd edn., S'l. 54. There is again the need to 
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intricately complicate the problems of the story and give out 
a series of revelations in the end, thus carrying away the 
heart in the end with thrill after thrill. This can be realised, 
for instance, when the closing scene of the Mrcchakatika or 
the Malavikagniraitra is read. The story has to be, says 
Bharata, in the form of a cow’s tail, bushy at the end, with a 
crowd of suprises. There must be Adbhuta in the end. 

^ mv. ^ m igcT: mh ii 

N. S'., XX, 46-47. 

Similarly, on the side of verbal expression, the Vacya- 
vacaka, or the Vacikabhinaya in drama, Bhamaha and 
Dandin made a synthesis in Adbhuta when they praised 
Atis'ayokti as the one great figure of which the rest are but 
several forms. 

Bhamaha, K. A., II, 84-85. 

fFRferziTiqR; || 

Daijdin, K. A., II, 214-220. 
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This point has been explained at some length by Ananda 
and Abhinava in the Dhva. A. and the Locana, Ud. Ill, 
pp, 206-209. The very strikingness of poetic expression is 
Atis'aya and Adbhuta : 

Locana, p. 208.' 

This Adbhuta or element of surprise characterises the 
climax-condition of all the Rasas. Adbhuta thus permeates a 
composition, its Alamkara, Vastu and Rasa. 

The regular theory of a synthesis of Rasas in Adbhuta 
was however made by an ancestor of the author of the 
Sahityadarpana. He was known as Narayana. In Ch. 3 of 
his S. D., Vis'vanatha gives this Adbhuta-synthesis in his 
Vrtti on verse three, in the name of his ancestor, Narayapa, 
and herein quotes a verse and a half to that effect from the 
writing of one Dharmadatta. This Dharmadatta is cited as 
reviewing Bhoja’s S'rhgara-theory in the Rasasudhanidhi of 
Sonthi Mara Bhattaraka, available in a manuscript in the 
Madras Govt. Oriental MSS. Library (R. 3210). P. V. Kane 
says in his Introduction to the S. D. (p. cxxi) that this 
Dharmadatta was a contemporary of a subsequent Narayana 
who was Viswanatha’s grandfather and was defeated by this 
Narayana in a debate in the Kalinga court. This Dharmadatta 
wrote an Alathkara treatise in which he stated the theory of 

‘ Under Adbhuta Rasa, Bhanudatta says in his Rasatarangini — 

‘ 81 ^ \ >' 

Under Citrokti mentioned here, he brings all expressions turning 
on Laksaija. ‘ srafqwfes I ’ 
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Adbhuta-synthesis first propounded by the older Naraya^a. 
The text of this synthesis in the S. D. runs as follows : 

^ 51 ?^ — 

‘ # ?lRS3[TfrqjR: I 

I ’ I S. D., IIL 

It is accepted that Camatkara is Rasasvada. This 
Camatkara is a ‘fillip’ of the mind which is in essence a 
wonder. The ‘ Lokottaratva ’ of all Rasasvada, accepted bn 
all hands, again points to Adbhuta. Bhanudatta accepts that 
in S'rngara and other cases there is an element of Adbhuta 
as Anga; where it is Angin, the Rasa becomes Adbhuta 
proper. 

■JW3;R#tra5t ?)1cR?RtJn m 

Rasatarangirii, Ch. I. 

Prabhakara, author of the Rasapradipa (p. 40, edn. 
Princess of Wales Sarasvati Bhavan Texts), refutes this 
Adbhuta-synthesis : 

I asr gig 1 ®igga^i55aia_ 1 

1 aift ^i15h ft^ggil; I 

asnagaan, 1 ” etc. 
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Prabhakara goes at length and says in the end that he has 
refuted this theory of ‘ Adbhuta in all Rasas ’ in his earlier 
Alarhkara work, the Alamkararahasya, also, which is not avail- 
able to us now. 

On the practical side, S'aktibhadra’s As'caryacudamani 
illustrates the dominating Rasa of Adbhuta, and this has been 
explained in detail by Professor Mm. S. Kuppuswami Sastri 
in his Introduction (pp. 12-15) to the Balamanorama edn. of 
this play. The now lost Krtyaravana also seems to be a play 
which specialised in Adbhuta. Towards the end of the 17th 
century, young MahSdeva wrote his Adbhutadarpana, where 
his Rama is made to say : 

Kavyamala, 55, IV, 8. 

Rasa only One 

It may be granted that an element of wonder enters many 
Rasas, but it is absent at least in Karutia as Prabhakara 
effectively points out. Though Rasasvada is Gittasamvada 
and is called Camatkara, the Gittasamvada is not, in all cases, 
of the form of an ‘ enlargement Vistara. There is Vikso- 
bha as in Bibhatsa, and there is Druti as in S'rhgara and 
Karuiia. This Druti of S'rhgara and Karuna is totally absent 
in Raudra, Bibhatsa, Bhayanaka and Adbhuta, and in this 
way the Karuna-synthesis is defective. Abhinava’s S'anta and 
Bhoja’s Ahahkara-S'rhgara, going to the very substratum of 
the emotions may be conceded some validity ; so also 
the synthesis in Preman, Vira meaning Preman for Utsaha, 
and so on. 
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But though it might be difficult to prove and accept that 
all the Rasas are but forms of some one of them, it has been 
recognised by all writers that Rasa as such, the ineffable bliss, 
is one. Rasa is Rasa. It has no other name. It is one. It 
is like the Brahman or the Sphota. The names S'rhgara, Vira 
etc. and the consequent plurality and difference are ultimately 
unreal ; or they are at best like parts of a whole. Hence it 
is that Bharata also, says Abhinava, uses the singular— 

N. S'., V. pp. 273-4. 

oqNftoT I m 

ST^Tt^nfff 51T, ^IT, 

(?) I ” 

GOS. Edn., Abhi. Bha., I, p. 269. 

Again, commenting on the Sutra ff f| etc., Abhi- 

nava says that though names are given to it differently accord- 
ing to its evoking conditions, Rasa is fundamentally one. 
and hence it is that Bharata refers to it in the singular number, 

I 


Abhi. Blisi., I, p. 273. 
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Abhinava says that therefore Rasa and Natya mean the same 
ithing.^ In experience also we find that our relish is one unde- 
fined state of the form of a repose of the mind, Vis'ranti. 
Bhatta Narasimha, a later commentator on Bhoja’s S. K. A., 
in his exposition of Bhoja’s Rasa theory, points out that Rasa 
.as relish, Svada, is one. 


“ (3Tcr:) I ” 

Mad. MS., R. 2499, p. 150. 

Kavikarnapura Gosvamin states the point more elabo- 
Tately and clearly. He considers a certain blissful state of 
the mind, which is a quality (Guna) of the mind established 
in the Sattvaguna and completely devoid of any touch of 
either Rajas or Tamas, as the one eternal Sthayin and the one 
eternal Rasa. This Sthayin called Ananda or ‘ Asvadankura- 
kanda’ is separately and diversely named according to the 
different causal conditions, the Vibhavas. The difference 
between this writer and Abhinava and others is that he ex- 
pressly postulates a Sthayin also for this one Rasa which they 
•do not in so many words, though their position implies this 
■one Sthayin also. 






* Cf. his Locana, p. 149. =^1 m:, ^ frTSiq[, etc. C/. 

••also Abhinava’s borrower S'arngadeva : 5 ^: | VII, 17. 

Sam. Ratnakara. 
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mn 11 S'l. 63. 

?fT?TTf^^^2n mi ^TflTf^^T^TT^ ^ 

^tsfq I ^ ^ 

I Alam. Kau. V. Chap. 

Commentary: ^ 

^s?Tft5T: 

qq: |, 

q|qj ^qff^qiftfrTfTN^T^kT 

qj3[Tft^ Cft^: qi^Tf^=5S?JTJT:, OT ^q?: 

w'tfir to: i ” 

In the same chapter, Kavikarnapura Gosvamin again? 
states this in clearer language : 

2r%^:qii(0[q\s2l}q]5rp^Sf^^ | 

^qWlTfef^fq =qTOiTft W: 11 

5 ^TO?OTT»3[ 1 q^TS^T^” 

5 ^Tqif^qjl^l^q 1 ^qi iqq^5F(Tf^q1%5^T^l' trsf 

%^5^J7iq%q: 1 ^1%: — 
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trqj T3rq, OT 3:qTf^Ti^ I 

Com “ | mi 

1%trq^FT: qiqJF^^ ^ ^ w^qifq i ” 
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Bhakti Duti 34 

Bhaktirasdmrtasindhu 130 

Bhaktivaibhavandtaka 37 

Bhagavadbhaktirasdyana 

132-7, 156 
Bharata — frequently 
Bharatamallika 7 

Bhartrharinirvedandtaka 41 
Bhartrh arirdjyatydga- 
ndtaka 40 

Bhaliata 83 

Bhavabhdvand 141 

BhavabhUti 164, 165 

Bhagavata 33 

Bhanuji 6 

Bhanudatta 119, 125, 135, 

152, 159, 160, 161, 162, 

173, 174 


Bhamaha 2, 107, 108, 172 
Bharatamarljari 33, 45 
Bhdvaprahdsia 4, 9, 157 
‘(See also S^aradatanaya.) 
Bhdvandpurusottama 36 
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Bhoja 19, 45, 46, 65, 66, 

67, 70, 80, 109, 119-128, 
132, 154, 159, 160, 161, 
167, 168, 169, 173, 175 
(See also Bp'tg'draprakds'aa.nd 
Sarasvatikanthdbharaija.) 

Madhusudana SarasvatI 

132-7, 156 

Manoduta (Four different 
poems of the same name) 

34, 35 

Manodutikd 35 

M anddra maranda campV, 139 
Mammata 46, 52, 69 

Mahadeva 175 

Mahdhhdrata 17, 19, 22, 


30-33, 45, 63, 76, 77, 

152 

Maharudrasimha 

35 

Matrgupta 

153 

Mdydvijaya 

39 

Mayuraja 

147 

Mara Bhattaraka, So^ithi 

173 

M dlavikdgnimitra 

172 

MithydjUdna khandana 

38 

Muktipariijaya 

36 

M udritakumudacandra 

38 

Munisundarasuri 

22 

Mrcchakatika 

172 

Meghadutasamasydlekha 

35 

Meghavijaya 

35 

Mohardjapardjaya 36 

,39 

Yatirdjavijaya (Vedanta 

vilasa) 

41 

Yas'as'candra 

38 

Yas'ahpala 

36 

Yddav a raghavapdnda- 


vlya 

39 

Ydmaldstaka t antra 

10 

Yoga Siitras 71, 79, 95, 


99, 

103 


Yogasutrabhdsya 71, 72, 95 
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Raghuvams'a 

Ratnakara 

Ratnavall 

Ravidasa 


PAGE 
17, 74 

7 

8 

38 


Rasakalika 53, 146, 155 
Rasagangadhara 90, 125 
Rasatarangiifl 119, 125, 
138, 139, 152, 159, 160. 

161, 173, 174 
(See also Bhanudatta.) 
Rasapradlpa 174 

RasaratnahUra 110 

Rasaratndkara 53 

RasasudhEnidhi 173 

Rasarijavasudhakara 122, 161 
(See also S'ingabhupala.) 
Raghavabhatta 153 

Rajacudamaijidiksita 149, 150 
Rajataranginl 34 

Rajarajavarman 41 

Rajas'ekhara 8, 43 

Ramacandra 118 

Ramarama 34 

Ramanuja Kavi 37 

Ramanujacarya 41 

Ramayana 33, 45, 163 

Ramayanama%jari 45 

Rayaraukuta 7 

Raliula 23, 50, 159 

Rudrabhat^a 53, 146, 147, 155 
Rudrata 43, 62, 70, 107, 
108,’ no, 111, 114, 115, 
116, 117, 122, 123, 124, 125 
Rupa Gosvamin 130, 137, 160 

Laksmidhara (Alamkara 

work) 25 

^ L, ahsmisvay amvara ’, 
Amrt am athana' 

' Asuravijaya’) 3 

Laghuprabodha c and To- 
day a 36 

Lollata42,63, 70,113, 114, 

115, 1 16. 117 


PAGE 

Lolla Laksmidhara 25 

Varadacarya 41 

Vararuci 1 

VastuvijHanaratnakos'a 22 
Vacaspatya 6 

Vatsyayana 8 

Vadicandra 38 

‘Vasuki’ 11,12,46 

Vasudeva 53 

Vikramorvas'^ya 1, 2 

Vij%anatarangif}t 35 

VidySdhara 147, 148 

Vidyaparifiaya 36 

Vidyavinoda Narayac.a 7 
Vinayavijayaga^ii 23, 34 

Vivehacandrodayanatiha 39 
Vivekavijaya 37 

Vis'vanatha 47, 50, 108, 159 
Vis'vanathasimha 132 

Visnudasa 34 

Viraraghava 164, 165 

Venkatanatha . (Vedanta 
des5ka) 36, 47 

Venkatanarayaijadiksita 128 
Verikatacarya (of Uda- 
yendrapuram) 39 

Vedantavilasa ( Yatiraja- 
vijaya) 41 

Vedantacarya (Manasal- 
katti) 41 

Vaijanatha 39 

Vaidyanatha 53 

Vyaktiviveka 88, 118 

VyaktivivekavyakhyE 88 
Vyasa. (M. Bharata) 9,63 
Vyasa {Yogabhasya) 71, 95 

S'aktibhadra 175 

Sankara (S^iva ?) 9 

S'ankaracarya 25 

S'ankuka 42, 43, 63, 115 
S ahdahalpadrwna. 6, 7 
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Sakuntala 17, 147 

Sakuntalavyakhya 153 

Santarasahhavana {Adh~ 
ycttmahalpadrumci) 23 

S'dntasudhdrasakavya 23 

S'aradatanaya 4, 5, 9, 10, 

II, 12, 26, 46, 157 
Sdnputraprdkaraf}a 22, 35 
S'arngadeva 68, 73, 84, 88, 

III, 113, 119, 177 
S'ingabliupala 46, 122, 148, 

149, 159, 160, 161 
S'iva (Sadaslva) 2, 3, 4, 5, 

6, 7, 8, 9, 10 


S'iva (dramatist) 39 

S'ivabhaktanandanataka 41 
S iv andr dy a nabhdnja 
mahodaya ndtikd 38 

S^ivarama 110 

Siladuta • 35 

S'uklabhudeva 36 

S'ukles'varanatha 38 

Srngdraprakas'a. 45, 66, 
121, 122, 123, 124, 159, 


160, 161, 167, 168, 169, 170 
(See also Bhoja.) 
(Ratnakheta) S^rinivasa- 
diksita 36 

S^riharsa (king, author of 
Ndgdnanda) 23, 73 

S'riharsa (author of the 
Ndtyavdrttika) 23 

SaUahasrl 10 

Saijmatandtaka 39 

Sankalpa suryodaya 36, 47 
Sailgitaratndkara 68, 73, 

111, 119, 177 

Sangitasamayasara 9 

Sangita Sudhdkara 50, 54, 

55, 144-150, 155 
(See also Haripaladeva.) 
Satsafigavijayandtaka 39 

Sadds'iva hharata 5, 10 
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SarasvaUkanthdhharana 
19, 45, 65, 109, 113, 121, 


124, 126, 160, 167, 170 
(See also Bhoja.) 

S arasvatikan thdbharai} a - 
vydkhyd 177 

Sarvavinoda {Ihdmrgt) 40 
Sarvasiddhdnta 132 

Sarvananda 7 

Sagaranandin 158, 159 

Sdmkhyakdrikd 71, 95 

Sdlva 53 

Sdhityadarpana 47, 48, 

108, 159, 173, 174 
Sahityamimdmsa 65 

Sahityaratndkara 12 

Siddhaduta 35 

Siddhdntahherindtaka 37 
Siddhdnias'dstras 104 

Simhabhupala, (See S'ihga- 
bhupala.) 

Sudars^anacarya 37 

Sundaradeva 36 

Sundaras'astrin 40 

Subrahmanya sudhi 74 

Saundarananda 22, 34 

Saundaryalaharl 25 

Saundaryalaharl- 
vydkhyd 25 

Svdtmaprakds'andtaka 40 
Svdnubhufindtaka 39 

Hamsa Sandes'a (vedanta) 34 

Haravijaya 7 

Haravijayavydkhyd 7 

Haripaladeva 50, 54, 55, 

144-150, 155 
Harihara 41 

Harsopadhyaya (?) 50 

Hrdayadarpana 44, 45 


Hemacandra 7, 52, 53, 64, 
92-106, no. 111, 112, 159 
(Maladhari) Hemacandra 

57, 141, 142 
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English 
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Abliayakumar Guha, Dr. 

112, 121, 130, 131 
De, S.K., Dr. 23, 120, 121, 

130, 131, 160 


Kane, P. V. 173 

Kavi, M. R. 5, 6, 10 

Keith, A.B., Dr. 34, 37 

Kuppuswami Sastri, Prof. 
Mm. 91, 175 
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Ltiders, H., Dr. 22, 35 

Raghavan, V. 10, 30, 44, 

50,119,154, 159,167 
Sivaprasad Bhattacharya, 
Prof. 107 

Tatacharya, D.T. 12, 45, 47 
Weber 23 

Winternitz 23, 141 


SUBJECT INDEX— ENGLISH 


PAGE 

A 

Abhimana-Aharhkara-S'pig'a- 
ra (Bhoja’s theory of Rasa) 

80, 119, 120, 122, 167-9, 

173, 175 

Action, continuance of selfless 


action 77 

Action, in drama 4 

Adbhuta Rasa, synthesis of all 
Rasas in 171-3 

Advaita vedanta 34-9 

„ „ and the Rasa- 

theory 156-7 

Aksa Rasa 113, 125 

Alainkara 16 

Alamkaras of damsels 159 

Allegorical drama 35-8 

Ananda Rasa 124 

Anaucitya 113, 149 

Ahgaharas 3, 5 

Anirvacaniya, nature of dra- 
matic reality 44 

Anuraga Rasa 124 


Artha (second Purusartha), 
dominant in Mahakavya 
according to Bhamaha 21 


PAGE 

(See also under Trivarga 
and Purusarthas). 

Artha S'rhgara, see under S'rhgara 


As'oka (king) 84 

As'ramas 

-Sathnyasin -17 

-Vanaprastha 17 

Atman 49, 85, 86, 87, 88 

(See also Brahman.) 

Atma-rati 80, 81 

Aucitya 150 

(See also Anaucitya.) 

Avidya 20, 26, 138-140 

Ayurveda 36 

B 

Bhagavan, alambana in 
Bhakti Rasa 157 

Bhagavan, devata of S^anta 
Rasa 50 

Bhagavata dharmas 134 


Bhakti, Bhakti Rasa 26, 34, 

37, 39, 40, 42, 49, 50, 81, 
109-111, 113, 129-138, 157 
Bhava, any Bhava can be- 
come Rasa 70, 114, 115, 

117, 118, 122-4 
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Bliss, difference in degree in 
, the different Rasas 156 

Brahman 49, 139 

, alambana of S'anta 49 
, devata of S'anta 50 
,■ nata compared to 44 
, ultimate basis of 
Rasa l_57, 170, 176 
Brahmananda, rasasvada 
,akin to 157 

Brahma Rasa 51, 55, 56, 144 
Brahrrii Vrtti 51 

Buddha, Buddhistic 35, 49, 50 


Caitanya 130 

, alamkara s'astra by 
followers of 130-6 

Caitanya Cult 36 


Dance 3, 4, 5 

Dance-Drama in temples 1 
Dasya 130, 136 

Daya Vira, see under Vira, 
Dharma 17, 19, 150, 151 

(See also under Purusarthas.) 
Dharmakhyana purana 19 

Dharma Vira, see under Vira, 
Dharma SVngara, see under 
Bnigara. 

Dhira lalita 122 

„ s'anta 122 

Dhirodatta 122 

Dhiroddhata 122 

Dima 3, 9 

Drama 

, appeals differently to 
different spectators 

17, 18, 30 
, as entertainment 20 
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Drama 

, kavya essentially not 
different from . 48 
, representation of the 
universe (trailokya- 
nukaraija) 16, 17, 19 

Dramatic contest 1 

„ reality ‘ anirvaca- 

niya ’ 44 

Duhkha Rasa 118 


Enlightened soul (Buddha), 
devata of S'anta 50, 51 

Ethics, criticism of some 
Rasas from the standpoint 
of 44, 152-3 


God, see Bhagavan. 

Guna (aesthetic), of the Rasa 16 
„ „ ,, S anta 

Rasa 51-52 

Gunas (Sattva, Rajas and 
Tamas) 

, in the theory of Rasa 

156, 157, 177 
, transcending the 
Gunas 71 


History 


, S'anta as the mes- 
sage of 34 


Indradhvaja festival 3 

Itivrtta 21, 23 

J 


, as vehicle of spiritual Jain 23, 34-39, 57, 58, 140-3, 
education 22 152, 153 

, compared to Maya 44 Janaka (king of Mithila) 24 
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Jatisvara, a dance-coinposi- 
tion 8 

Jatyanga (music) 16 

Jivanraukta 77 

Jnanamarga 129, 133, 138 

K 

Kais'iki vrtti 2 

Kama ‘ 8,18,19,29 

(See also under Tri- 
varga and Purusarthas.) 
„ avasthas, ten 159 

, moksa kama 18, 19 
Kara^ias 3, 5 

Karma marga 129 

Karpanya Rasa 140 

Karuija, synthesis of other 
Rasas in 163-5, 175 

Kavya 

, essentially not differ- 
ent from drama 48 

L 

Laulya Rasa 111-113, 118, 140 
Laya 16 

L-iterature, spiritual instruc- 
tion through 22, 29 

Literary vogue (Parsada pra- 
siddhi) 42,48,116,117 

Loka samgraha (service) 24 
Love, aspects of, Friendship, 
Affection, Loyalty, Attach- 
ment, Devotion 107-113 

M 

Madhura Rasa 110, 129-137, 160 
Marriage custom, provincial 

142-3 

Maya, drama compared to 44 
Maya Rasa 138-140 

Moksa, see under Purusarthas. 
MrgayaRasa ’ 113, 125 
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Mukti 73 

Music 3, 4, 8, 16 

Musical composition 8 

N 

Najya s'astra 

, s'anta-texts in 
the Natya 
s'astra inter- 
polations 12, 

13, 14, 15, 16, 

59-61, 63 

Nautch (South Indian) 8 

Nayaka, four types of 122, 154 
, four Rasas related to 
the four types of 122 
Nivrtti 140 

Nrtta-ahgas 1 

Nyaya (Dars'ana) 36, 39 

„ „ in the theory 

of Rasa 168 

P 

Pada, (a dance composition) 8 
Paravas'ya Rasa 124 

Parsada prasiddhi (vogue in 
literary circles) 42, 48, 116 
Pindi bandhas 8 

Prakrti (character-type) 

, adhama or nica pra- 
krti 29, 150, 151 

, madhyama prakrti 

29, 150, 151 
, uttama prakrti 29, 

147, 150, 151 
, several kinds of pra- 
krti 30 

Pras'ama Rasa 124 

Pravrtti 33, 139, 140 

Preman 121, 131, 132 

, synthesis of Rasas 
in 169, 170 

Preyas 107, 108, 109, 121, 

122, 129, 130 
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Priti 108-113 

Purusarthas 

Caturvarga 17, 

18, 21, 29, 44, 
116, 117, 128, 
132, 133, 134, 
136, 137, 154 
, Trivarga 22-29 

Purusartha 

, Artha 21, 150 
, Dharma 17, 19, 

31, 33, 150, 151 
, Kama 29 

(See also S^mgara.) 
, Moksa 17, 18,’ 19, 

26, 29, 30, 31, 

32, 33, 56, 71, 

74, 129, 136, 166 
(See Moksa kama 
also.) 

Purvaranga (Citra and S'uddha) 3 

Pustimarga 35, 40 

R 

Rasa 

, any BhSva can become 
Rasa according to 
some 70, 114-118,122-124 
, definition of what Rasa 
is 17, 114, 126, 127, 128 
, first treatment of Rasa 
attributed to Nandi - 
kes'vara 8 

, only one 175 

, period of chaos in the 
history of 125, 126 
, synthesis of all Rasas 
in one 163-179 

Rasas 

additional Rasas, — see 
separately under Aksa 
Rasa, Ananda R., 
Anuraga R., Bhakti 
R., Brahma R., Dub- 
kha R., Karpaijya R., 


Laulya R., Madhura 
R., Maya R., Mrgaya 
R., Paravas^ya R., 
Pras^ama R., Preyo 
R., Sadhvasa R., 
Sambhoga R., Sarh- 
gama R., S'anta R., 
Sukha R., Svatan- 
trya R., tJdatta R., 
Uddhata R., Vilasa 
R., Vipralambha R., 
Vridanaka R., Vya- 
sana R. 

, Anga Rasas 20, 33- 

„ ,, in Bhakti or 

, Madhura Rasa 130, 

131, 13d 

, difference in bliss in 
the different Rasas 15d 
, eight Rasas of old 1, 2, 

4, 12, 15 


, ethical criticism of 
some Rasas 58’ 

, painfulness of some 
Rasas according to a 
few writers 155 

Rasabhasa 113, 145-150 

Rasadhvani 17 

Rasavat 42. 

S 

Sadhanas 134 

Sadhvasa Rasa 124- 

Saints, lives of, as theme of 
dramas 41 

S'aivite Saints 41 

S'araa, present in all Rashs 84 
Samavakara 3, 155 

Sambhoga (separate Rasa) 

55, 144, 150 
Samgama Rasa 124- 

Saihkhya, in the theory of 
Rasa . 156, 168- 
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Satnsara 20 

Samsarin 83 

iS'anta Rasa 11-106, 157, 160, 166 

, anubhavas of 26, 

49, 62 

, as Rasaraja and 
Rasendra 23 

, as the greatest 
Rasa 43, 44, 89 
, Daivata of 49, 50 
, elements of S'anta 
in Bhar a t a ’ s 
text 16, 17 

, first treatment of 
the S'anta as- 
cribed to Vasu- 
ki 11, 12 

, four phases of 53, 54 
, Gujja of 51, 52 
, impo s s i b 1 e in 
Natya but ac- 
ceptable in 
Kavya 46 

, inclusion of it in 
other Rasas 
(anta r b h a v a 
vada) 48, 49, 75 
, intrusion into 
Bharata’s text 
12, 13, 15, 16 
, its relation to 
the eight old 
Sthayins 49, 81-84 
, literature p o r - 
traying 30-42 

, lo ve -treatment 
given to 81 

, not the leading 
motif in litera- 
ture 21, 44 

, object! ons to 
S'anta as a Rasa 

24-30 

, postulated as a 


S'anta Rasa 
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minor Rasa by 
Haripala 51, 

55, 56 

, Sthayin of 15, 16, 

42, 46, 58-90 
, synthesis of 
other Rasas in 

165-7, 175 
, texts on it in 
the Natya s'as- 
tra ■ 12-16 

, Varela of 50 

, Vibhavas of 26, 

49, 62 

, Vrtti of _ 50, 51 

, Vyabhicarins of 

26, 49, 52 

Sattvikas 158-161 

Sauharda 109 

Sneha (Maitri, Sakhya) 108, 

109, 111, 118, 130, 136 
Sphota 176 

Spiritual leaders 41 

Spring festival 8 

S'raddha 26, 81, 110 

S'rhgara 

, a S'rhgara for each 
Purusartha 154 

, synthesis of Rasas 
in 170 

, three kinds, 
Dharma — , Artha — , 
and Kama 19, 153, 

154 

, three kinds, mani- 
fested by speech, 
dress and physical 
action 153 

, Bhoja’s new Abam- 
kara-S'rhgara 80, 

119, i20, 122, 

167-9, 173, 175 
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S^rhgara 


.synthesis of all 

Rasas 

in 167- 


169, 175 

Sthayins 


, view that Vyabhi- 

carins 

also can 

become 

Sthayins 

and vice versa 70, 


118, 119 

Sthita prajna 

24 

S^uci (a name of o rngara) 145, 


148 

Sukha Rasa 

118 

Svatantrya Rasa 

124 

Svara 

16 

T 


Tala 

7,8 

Tandava 

3-8 

TattvajSana (Atmajfiana) 71, 


72, 85, 86 

Temple-Drama 

1 

Temple of Indra 

1 

Tragedy 

155 

Trivarga-vyutpatti, 

end of 

drama according to some 28 

Tyaga 

58, 76 

U 


Udatta Rasa 

66, 120-122 

Uddhata Rasa 

120-122 

Ujjvala (a name of S'rngara) 


130, 145, 148 

Urjasvin 

121 

V 
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Vilasa Rasa 124 

Vipralambha (separate Rasa) 

55, 144-147, 155 
Vira 73-77, 130, 136, 151, 152 
, Dana Vira 48, 54, 73-77 

130, 136, 151, 152 
, Daya Vira 21, 26, 28, 

48, 49, 54, 58, 73-77, 

82, 136 

, Dharma Vira 48, 54, 
73-77, 82, 112, 130, 


136, 151 

, Tape Vira 58, 152 

, Tyaga Vira 58, 76 

, Yuddha Vira 54, 58, 73- 

77, 151, 152 
Vira, of other kinds 76-77 

Vis'istadvaita 36, 37, 39' 

Vridanaka Rasa 140-143 

Vftta 16 

Vrttis 2, 9, 16, 50, 51 

Vyabhicarins 158 


(, abhyantara 
and b a h y a 

152, 162 
, additions to 
and removals 
from the list 
of 158,159 

Vyasana Rasa 118 

Vyutpatti (instruction from 
literature) 27 

W 


Vacikabhinaya, modes of 159 
Vairagya 71, 72, 78 

Varna (a dance-composition) 8 
Vatklya 110, 111, 120, 130, 

131, 144 
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Y 

Yatamana 

24, 83 

Yogin 

77, 83 
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